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MUSICALES 


sath St 





-SEELEY, 


SINGING 


tan Opera Howse 
Ave. Phone :o67 Tremont 
NORMA! SINGING, 
roter, Director 
‘ Bway, New Yerk 
Tel. 5468 Bryant 


SCHOOL OF SIN 


Method of 
pupil of Lamperti the elder. 
Mary W 826 Carnegie Hall 


{GING AND PIANO, 


Lamperti Singing taught by an expert 


Address Gilbert, 


LAZAR S. SAMOILOFF, 


rEACHER OF SINGING. 





Highly recommended by Chaliapine, Sammarco, 
Zerola an ther famous artists. 
14 Carnegie Hall 
GRAND CONSERVATORY OF Music, 

, Special course for teachers and professionals. 
Degrees granted. Thorough course for beginners. 
Dr k Eberhard, Pres't 2 W. orst St.. New 
York. (Thirty-fifth year 


ELIZABETH K. 


SOPRANO 


PATTERSON, 


TEACHER O 


SINGING 
to4gth St 


Riverside 


Studi 2*? 
*Phone 


West 
8101 


eet 


JANET BULLOCK WILLIAMS, 
TEACHER 


122 


OF SINGING 


Carnegie Hall 





Stcnor FILOTEO GRECO, 
THE ART OF SINGING 


62 East Thirty-fourth Street, 
Telephone: 3747 Madison Square 


Studio 


New York. 


LOUIS ARTHUR 
Metropolitan School 
Carnegie Hall, New Yor 


Tel 


RUSSELL 
s of Musical Art. 
and Newark, N. J. 


4778 Columbus 


MORITZ E. SCHWARZ, 


Aas’t Organist, Trinity Church, New York 
RECITALS AND INSTRUCTION 
Address Trinity Church, New York 

ADOLF GLOSE, 

Concert Pianist, Piano Instruction Coach fer 
professional and advanced singers 

Residence studio: 8: Morningside Ave., City. 

Phone, 21901-] Morningside 


HENRY SCHRADIECK, 








Formerly Prof. of Violin, Leipzig Conservatory. 
Head of Violin Dept Amer. Institute of Applied 
Music, N. ¥., and Combs Conservatory, Philadel- 
phia Residence studio Wash'n Ave., Bklyn. 
JOHN W. NICHOLS, 
TENOR 
\\ ay ' 434 Columb 
Mar a. 3 be B niway 
\UDLEY BUCK, 
TEACHER OF SINGING 
} Summer Course at Special Rate 
810 Carnecre HALL, New Yor. 


A. LUYSTER, 
SIGHT SINGING 


(Galin-Paris-Chevé Method.) 

Special preparations of church soloista Normal 
course of school music Vocal Instructios— 
Choral Direction 
Address: Metropolitan Opera School, 


WILBUR 


14a5 Bway 


Miss EMMA THURSBY, 
SOPRANO 
Will receive a limited number of pupils. 


Residence, a4 Gramercy 


"Phone, 9187 Gramercy, New York City. 


j - mee 


BRUNO HUHN, 





TEACHER OF STYLE, DICTION AND REP- 
ERTOIRE FOR VOCALISTS 
The Wollaston, 231 West 96th St., New York 
| (Subway express station.) "Phone 8833 Rivermde 





EARLE ALBERT WAYNE, 
PIANIST 
Choral Club Conductor 


Concerts. Instruction. 


1204 Carnegie Hall. 





GIUSEPPE CAMPANARI, 

For 12 years leading baritone of the Metropolitan 
Opera House, will take a limited number of pupils 
this winter Applicants to be seen by appoint- 
ment only 
668 West End New York. 


Avenue, near o2d St., 


CLAUDE MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION. 


Monday and Thursday afternoons, Pouch Gallery 
I 


klyn. 
New York 
circular 


133 Carnegie Hall, 
Send for 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 

Teacher of the Lescmetizxy Metnop. 

Hall New York City 


Certificated 


Studio: Carnegie 


JOSEPH PIZZARELLO, 
INSTRUCTION 


Style, 
Hall 


VOCAI 


Voice Developed 
851-852 Carnegie 


Opera 
New York 


HALLETT GILBERTE, 
TENOR—COMPOSER 

“Min : tLe Ph lis, 

Tomelli 


a Dream,” 
sung by Mme. 


Rose and 


Roses,” 


Twe 





Hote! 133 W. 47th St 


Flande rs, 
"Ph 21 Bryant 





Mrs. REGINA WATSON, 


SPECIALTY Repertoire work with Concert 
Pianists, and the training of teachers 
46 E. Indiana Street, Chicago, Ill 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER 


1s East gad Street, near Madison Ave 
Phone 2187 Madison Square 


WALTER L. BOGERT, 


BARITONE 


Teacher of Singing Lectures and Recitals. 


130 Claremont Ave.. New York 


Tel. 291 Morn’side 





. W. RIESBERG, 


ALICE GARRIGUE MOTT: 
ART OF SINGING. 
172 West 7oth St.. New York 








|ESPERANZA GARRIGUE, 


ART OF SINGING. 


609 West 114th St. New York 
7814 Morningside. 


Tel 
Broadway and Riverside Drive.) 


Heathcote fiall, 





(Bet 
JAMES P. DUNN 
Composer ana Ocnsaien. St. Patrick’s Church, Jer 
sey City. Instruction, Piano, Organ, Theory anc 
Sight Singing. (Specialty Gregorian Chant and 
Catholic Church Music.) Phone 2867-W Bergen 


* 





Mme. EMMA A. DAMBMANN, 
CONTRALTO 
Voice Culture and Art 


Oratori Residence 
Phone: Columbus 1628 


of Singing. Concert and 
Studio, Hotel Calumet 
340 West 57th >t 





YORK INSTITUTE FOR 
PLAYING, PIANO AND 
CULTURE, 230 East 6ad Stree 
Complete musical education given to studemts 


from the beginning to the highest perfection. 
F. & H. CARRI, Directors. 


THE NEW 
VIOLIN 
VOCAL 








MARY T. WILLIAMSON. 


SOLO PIANIST 
Recitals, Concerts, Instruction 
Leschetizky Method. 2: East 7sth St, 
"Phone, 1302 Lenox 


Mr. AnD Mrs. THEO. J. TOEDT, 
AL INSTRUCTION. 
udio 164 62d New York 


voc 


Fast St.. 


VON DOENHOFF, 


VOICE—HELEN PLANO—ALBERT 
1186 Madison Ave 
"Phone: 1332 Lenox 


DANIEL VISANSKA, viocrnist, 








pomne urned from Berlin after nine years’ success‘ « 
neertizing and teaching, will accept engagemes 
and a limited number of pupils \ddress 
889 St. Nicholas Ave. Y.; Phone, 3050 Aude? 
Mondays and Thursdays, to So. 18th St., Phu 
SONGS 
JEAN PAUL KURSTEINER 
FOR MEDIUM VOICE 
“Three Night Songs.” “O Breath of the Golden 
Day,” “If I Were a Raindrop” Mr. Kérsteiner 
will receive pupils at his residence studio, The 
Belnord, B’way and 86th St., New York. 


Dr. EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING 


808 Carnegie Hall. 
Conductor Symphony Concerts 
Director Artistique Kursaal, Ostend, Belgium 





INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOMPANIST 
With the “Musical Courier”; Sec’'y Manuscript 
Society; Organist Central Baptian Church, New 
York. 439 Fifth Ave.; Tel. 4202 Murray Hill, 
Residence, Park Hill. Yonkers, N 
JESSIE DAVIS, 
PIANIST 
Concerts—Recitals— Lessons 


Studio: sog Huntington Chambers, Boston. 





CARL FIQUE, Piano 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn 


Ecinor Comstock Music ScHoo., 
A resident and day 
Piano teachers al! Le 

mony, Sight Reading, 


school. Leschetizky method 
eschetizky pupils. Vocal, Har 
Ensemble Playing, Lectures 
on current Operas, Classes Arranged in French 
Classic Dancing. Literature and History of Art 
Miss E.iwon Comstock, tooo Madison Ave., N. Y. 


ANGEL AGNES CHOPOURIAN, 

DRAMATIC SOPRANO 

Oratorio—Concerts— Recitals—Instruction 
864 Carnegie Hall 





ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, 
HISTORY 


LECTURE RECITALS. 


60 Jefferson Ave., Columbus 
Telephone, Automatic, 2294 


MUSit 


HISTORICAL 
Residence Studio 
Ohio 





EDYTHE SNOW HUNTINGTON 


Pianist.. Teacher of Pianoforte. Leschetizey 
method For booklet and terms and to 
lesson hours, address 47 Church St., Monscle ' 
"Phone 824-J Morning hours may be engagew 
for adults. Other studios—303 c me Hail 
N . "Phone 1350 Coeabes: 322 romt Se 
Plainfield, N. J. "Phone so1-R Pinte 


MILTONELLA BEARDSLEY, 
PIANIST 
Management, Antonia a 


teas Bway, N 


Ci 
t43 Carnegie Hall, New York 





HERBERT WILBER GREENE. 


SCHOOL OF SINGING 
ver Carnegie Hall 
Catia Aaarup Greene. Pianie’ 














R 4073 Kenmore wae ° Chicago, lll. 


Soloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsburg, Pa. 





A TI geo ag Ahh 


LLER «= 


TROUTMAN 
Sixth Ave., Pittsburg. Pa. 


DALLMEYER RUSSELL 


PIANIST 


329 South Graham St., Pittsburgh, Pa. 


MARY WOODFIELD FOX) + 


THE WELSE-S SUroR “MANAGEMENT 
10 South 18th Street - Philadelphia, Pa. 


MARIE LOUISE TODD 


PIANIST 
TEACHER OF PIANO 
Residence, Hotel Grenoble Studie, Carnegie Hall, New York 


ARTHUR M. hal i 


BARITORN Ee 
Pine Arts Building 


MORTIMER WILSON 


PHILADELPHIA 
Address, Balance of Season, Atlanta Philharmonic 























M DIRECTOR OF 
S SHAPIRO ists 
x Department 


Pormerly with Pittsburg Orchestra 


SKIDMORE SCHOOL OF ARTS 
Sarategs Springs, N. Y. 


FRANGES de VILLA BALL 


SOLO PIANIST 
Instruction, LESCHETIZKY METHOD 
$78 CARNEGIE HALL ‘Phone, 1380 Colom bas 





EDITH WATKINS 


| GRISWOLD} 


| 41 Bast 52d Street, New York 
| "Phone, Plaza 3236 
} nangeness: = SAWYER 


Mine. ilegar Hoffmann 


Orateric end Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 


Seleist with New York Philharmonic 
and Boston Symphony Orchestra, &c 


STUrsAIO: Steinway Hall 
Address, 144 Bast 150th Street New York City 


PAULINE MEYER Pans 


Excl tenes. Harry Culbertson Fine Arts Bldg. Chicago 
Personal address, 3140 Vernon Ave. 











i GALZEDO 22° 


uns Opera Or- 
HARP{ Concerts & Recitals RERARDS 7 Wat 
tastruction 424 St., New York 


x SHARP- es 


Seen 
L 5132 Kenmore Avenue 


¥ LEGLER«u = 


Dramatic Seprase. Oratorios, Concerts 
4 Address, 615-625 Orchestra Hall, Chicage, Il. 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Louise St. John | WESTERVELT 


OF Sis yreree ag Tice 
1353 N. State St. 


|THE STERNBERG 


SCHOOL OF MUSIC, Inc. 
Fuller Building, 10 South 18th St. Philadelphia 


CLARENCE DICKINSON 


CONCERT ORGANIST 
Organist and Cheirmaster Brick Presbyterian Cherch, Ceadecter 
MBondelesebe Glee Cid, 412 FIFTH AVERUE, SEW TOR" CITY 


Mrs. THEODORE WORCESTER 


Chicago, til. 




















Address: i. y as panna 
STEINWAY PIANO USED 


sMOTLEY; 


C Soloist St. Patrick's Cathedral 

Hotel Bristol, 122 weet eo a 
nagement, 

114 West 724 Street - 


2 VIOLINIST 
V 2502 North I7th Street, Philadelphia, Pa. 


DUBINSKY 
ELSIE DE VOE tecn. 


Address, 600A W on te PARK 
CHICAGO, IL 
TELEPHONE Seueese. ese 


CAROLINE 


HUDSON - 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 
Management: LOUDON CHARLTON 
Carnegie Hall, New York 
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ty VWVILLIAMS 


ARTISTIC SINGING 
Specialization of big vueduetien 


4060 KIMBALL | HALL, CHICAGO 





=" KROEGER 


Director KROEGER SCHOOL of MUSIC 
Planoforte Recitals and Lecture Recitals 
Masical Art Tan Delldios : ° ST. LOUIS, MO. 





ETTA EDWARDS 


4000 Delmar Boulevard 
St. Leuls, Mo. 





t4.0m 


CHAPMAN GOOLD 


ADORESS 
2314 Greadway, 
Velephons, 4578 bc bey'er 





WEE 


= benny B y An York 
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Edith Miller. 
Traiateg (including Action) 








»mGHIPMA 


TENOR 
Concerts, Graterie Recitals 





437 Pitth Ave., 











June 25 to July 27 


SOPRANO 
few Tort 


Eien, Pai: is De. Cart Dub. NY. Geo Geo’ Dinos 


Blood: 
x Gilone, Maude 


Sesegenest: M. HM. HANSON 
New Yerk 


V . ; ‘ Teacher's Certificate Given 


Send Post Card for Summer School Catalogue 


Mrs. A. M. VIRGIL, Director, 42 West 76th Street - . New York 











rt cn ole Act Shep 
608 Fine Arts Building. - - Chicage, nm. 


JOHN B. MILLER Tenor 


624 Michigan Avenue, Chicago, iil. 


LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 
Hotel Endicott, Sist St. and Columbus Ave.. New York 


§ MIDDLETON SUE HARVARD, Soprano| **! DOWNING. | RONESS LITA wn ELSE 


Vocal Instructi 
502 Park Avenue, New York om , 6792 Plase 











o LUTIGER GANNON 


CONTRALTO 
E715 Kimball Hail : Chicago 


KATHERINE ALLAN LIVELY 


Tel.. Drexel 7815 Nt East 45th St., Chicago 


PAUL GUN FOR De NcH 


249 West 104th Street Phone, Riverside 5924 
Accompanist 


MABEL HUGHES srr: 


515 Lexington Ave.. New York Telephone. 1663 Murray Hil! 
INSTRUCTION 


ALTA MILLER Mezo-‘Sopran 


Concerts, Recitals, Teaching 
1707 HINMAN AVE., EVANSTON, CHICAGO 


Telephone, Evansten 318 


THEODORA STURKOW 
Fy, BES, 


PL : 


Contreito, 
Oratorio, 
H Concerts 
E Address: 4173 Lake Ave., Chica Phone, Oakland 3248 
Fa faclosive Manstemes!; HARRY CULBERTSON 
Fine Arts Building, Chicago, Ill. 
FRANK WALLER. 22s 
Assistant Conductor Boston Opera Co. 
ta Paris eatti September 15th. 6 Rue Edmond Adou!t 


B VEN 10 


M. Jeannette Loudon Otte B Reehrborn Carl Braeckner 
ane Vielia elle 




















For Date Address, M. J. LOUDON yo 
629 Fine Arts Bull ding, CHIC LICAGO, ILI ILL. 


Milred POTTER 


CONTRALTO 


CONCERTS, ORATORIO, ETC. 
MANAGEMENT: 
WALTER BR. ANDERSON 
5 West 36th St., New York 


LEON RICE, Tenor 


ORATORIO CONCERT RECITAL 


The Belnord, Broadway and 86th Street 
New York City 
Engagements may be made through any musical 


Agency 
Personal Representative: DIXIE HINES, 
1402 Broadway 


‘FRIEDBERG 


1 Exclusive representative Concert Dir. Leon 
E ard, Berlin, Mer. distinguished artists. 


1435 B'way. "Phone, 4376 Bryant. 
JORGE C. BENITEZ 
BARITONE—TEACHER OF SINGING 

“Benitez 1 consider eminently suited to impart 

















the art of singing in all its branches. Students 
who diligently at P= with him will find great bene 
fit there Srom” "—Emttso pa Goconta. 


165 West 7ist Street ‘Phone, 662) Columbus 


Geraldine DAMON 


VOCAL. INSTRUCTION 
Wallace Buildieg. _Pittebareb 








Not all may become Artists, but every one may 


be taught to sing artistically. 

















CONCERT and INSTRUCT:ON 
1708 Chestnut Street - + Philadeiphie Pa. 
Concert Pianist and Teacher and Coach 
99 Buclid Avenue, BSresks n, N.Y. 
scars AMNODLE 

UDIO OP MUSIC 
KRIENS Composer 
Violinist 
Phone, 6391 Col. 
HANS MERX 
Metropolitan Opera House Bidg., 1425 Broadway, New York 
Antonio FROSOLONO vince 
1227 East 44th Place, Chicago, I) Phone, Drexel 5679 
MILWAUKEE, 
VITTORIO CARPI 
Florence, Vie del Conti 7, P 2 do 
Mr. and Mrs. JOHN DENNIS” 
SUMMER SESSION FOR SINGERS 
July 8th to August 17th 


KARL SCHNEIDER tartow 
N. V. PEAVEY 
and 56 East 34th Street, ew York 
1523 Chestnut Street Philadelphia, Pa. 
351 W. 87th St. 

GERMAN LIEDER SINGER 

Pupils accepted at Residence Stadia 
CONDUCTOR LYRIC GLEE CLUB 
VOCAL TEACHER IN FOUR LANGUAGES 
MEHAN 
Tel.. 5946 Columbus Suite 70, Carnegie Hall 





RARE OLD VIOLINS 


FROM 850 UP 


JOHN MARKERT & come 


323 West 8th St., 


BERGEY 


TENOR 


MRS. BERGEY, Pianiat 
| Teachers of Singing and Plane 
= 600-601-602 602 Steloway Hell. _Chicage, Ut ul 


RARE OLD VIOLINS 
Violas, Cellos a Bows 


Highest Grade Italian 
and Silver Strings, 


















Leather String Case free 
with $1.00 perchase 


Artistic Repairing 


S. PFEIFFER 


1368 Broadway, mar 37th Si., New York 


PAULINE SMITH 


Pupil of SBRICLIA, with JEAN DE RESKE aad NORDICA 
Voice Specialist deans fan Method 
1520 Chestest Street Philedsipbio 


2 CELA Zaire 








HAGGERTY-SNELL 


TEAGBER OF TOCAL MUSIC 243 West 102d $1., Hew York 


- 620 Addison Ave., Chicago 





wt MIURPH 


ee OPERA -o 
Por concert ran or a 
The WOLFSOHN MUSICAL B aka 
1 West 34th Street. New York 





VIGTOR HARRIS 


THE BEAUFORT 
140 West Sith Street 
Tel. 3053 Colambas 


TEACHER OF SINGING IN ALL ITS BRANCHE 





stats RAGNA 


Kimball Hall 
Chicago 


LINNE 





GWILYM MILES 


BARITONE 
Oratorio and Concert 
Recitals 
STUGIO: $17 CARMERIE BALL 


A Few Advanced Puplis Accepted 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H.P.Nelson Company 


CHICAGO 











The One of the three 
Great Pianos 


GVERET of the World 


THE io ‘aed COMPANY 


Owners of 
THE EVERETT PIANO CO., Boston 














ATORY of MUSIC. estastisneo. 186 
Miss Clara Baut Directre 


= 
 Sa]| instructs, trains and educates after i X, best methods of 
Foremost European Conservatories. gy BO. ~ -4 
bers some of the leading "Musicians and pote cho 
Elocution MUSIC Languag: 
Location ideal with respect to home comfort and lux- 
most com 


EISCINNAL CONS R 








equipped bulldings devoted to music In America. Day 
and resident students may enter at any time. Illus 
trated Oatalogue FREE. 


MISS CLARA BAUR 
” Highland! Ave., Oak St and Burnet Ave., CINCINNATI, OHIO 


AMERICAN CONSERVATORY 


Kimball! Hall, Wabash Ave. and Jackson Bivd., Chicage 
THE LEADING SCROOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 














Piano John J. Hattstaedt, Victor Garwood, Violin—Herbert Butler, Adolf Weidig. 
Allen Spencer, Henlot Levy, Silvio Scionti Theory—A. Weidig, Arthur Olaf Anderson. 
Singing--Kerleton Hackett, Ragna Linne, David Public School Music—O. E. Robinson. 
D. Duggan, Jennie F. W. Johnson, John Dramatic Art—Maud A. Mimer. 
T. Read JOHN J. HATTSTAEDT, President. 
rran——-Wilhelm Middelschuite Catalogue mailed free. 





KRANICH & BACH 


reoovce PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS : 
233 to 245 East 23d Street NEW YORK 


STERLING Fiatos 


High Standard of Construction 
DERBY, CONN. 




















cian. 


Piano. 





An even scale is a neces- 
sity to the critical musi- 


Uniform musical quality 
from bass to treble is a 
feature of the Conover 


Send for Catalog 


The Cable Company, 


Manufacturers 


Lfucago 


























m. ELFERT F LORI 


Teacher of a 


Grand Opera enor Oran Dramatic qm Pergeata” Milan) Milas) 


Teacher 


of 
Singing 
STUDIOS: 


104 West 79th St., New York 








GADMAN and HASSLER sternite: 
VICTOR K200 === 





Studio at New York Institute of Musie, 


S60 West End Avenue, New York 





Virgil Scheel of Musie 
45 East 224 St., New York 
Spring Term Begins March 25th 
Enrollment, March 239d 
SEND FOR PROSPECTUS 








Assistant to Ma. Oscar Sagncen 
TEACHER OF SINGING 
Repenpenaen and Artist 


"Phone, 4881 Lenox 124 East 92 , New York 


KIRK TOWNS Batre 


Member Board of Birectors Chicage Musical College 


JAHN == 


Herbert MILLER siee| 


Exc lesive Management 
HARRY CULBERTSON, Pree ite Bide, Chicage 


STANDARD THOMA 


Carnegie Hall, New York 
Amertean Representative of the 
KING CLARK STUDIOS OF BERLIN 


Mme. VET TA-KARST 


Scientific Voice Production. The pe ee oe ‘Porward"’ 
Tone Taught by Practical Demons 
Nine years abroad with the caeaite ae greatest 
masters. The value of Mme. Karst’s work is 
recognized by the foremost artists; singers of in- 
ternational fame seek her instruction and advice. 
The Wegman School of Music Musical Art Sullding 
ST. LOUIS, MO. 


MAXIMILIAN 


PILZER 





























VIOLINIST 
Direction: ANTONIA SAWYER 
1425 Broadway ° . New York 





VON STEIN 
ACADEMY OF MUSIC 


tacerp. Nov 
SEINRICH VON STEIN. P President 


Fifteenth Street and ‘Grand Avenue 
LOS ANGELES, CAL. 


LESCHETIZKY ~::... 


HAROLD NASON, Director 








8 s BUTLE Comcerta 


Puplis Accepted 
P paiaiaitiien Building - Chicago, Il. 


GAR TON 


M 
U B- LOCAL MANAGER 
L 323 S. Wabash Avenue, Chicago, Ill. 











JOINT RECITALS 


SIBYL JAMES G, 
SAMMIS-MacDERMID 


Soprano 
AVAILABLE 
Limited Nember HARRY CULBERTSON 











Oratorio aed Orehestre! Engagements. Fine Arte Bidg., Chicage 








manciRET KEYES 


CONTRALTO 
CONCERT, ORATORIO and RECITALS 
Management, THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 
Personal Address, 2469 Broadway “Phone, 4848 River 


Me WALD cect 


KIMBALL MALL, 243 Wabash Avenue, CHICAGO 
INSTRUCTION 


PIANO ORGAN 
CONDUCTOR—Apelle Musical Club Meadelsseha Cieb 








7 
‘ 
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ERLIN [q/ 


Jenaer St. 21, } 
Beatin W., June 22, 1912. 


\ belated but very interesting concert occurred at the 


Philharmonie last Monday evening, when the famous 
Students’ Choir of the University at Upsala, Sweden, was 
heard Che entire choir of the university numbers about 
350 singers, but the body of singers we heard and which 
has been concertizing recently in Germany consists of 
fifty-two picked men. Last week they sang at a Swedish 
music festival in Dortmund, and it is reported that their 
singing was the most interesting feature of the festival 
This is undoubtedly one of the finest male choirs in the 
world. It is remarkably well balanced in respect of tonal 
volume and quality; the basses are particularly fine. Un 
der the leadership of Hugo Alfven, the director of the 
musical department of the Upsala University, the young 
men have been drilled to a remarkable degree of perfec 
tion. In point of unity and precision of attack, dynamic 
gradations, rhythmic verve, swing and temperament, noth 
ing finer in the way of male chorus singing has been 
heard here in recent years Che students sang the entire 
evening from memory and that in itself was a great advan 
tage The program was made up principally of works by 
although Brahms’ In stiller 
‘Totenvolk” were two very effective 


numbers The latter work revealed better than any other 


Scandinavian composers, 


Nache” and Hegar’s 


number of the program the great skill of the organization 


in mastering technical difficulties of a more complicated 


form A number of Swedish folk songs were sung with 
beautiful effect, and in response to tumultuous applause 


ifter the conclusion of the first part of the program the 


students gave a very spirited rendition of “Die Wacht am 
Rhein.” 
nner 

Alfven, the leader of the choir, enjoys a national repu 
tation as a composer—in fact, his name has penetrated far 
beyond the borders of Sweden Born at Stockholm in 
1872, he studied there 
1890, giving his attention chiefly to the violin and com 


at the conservatory from 1887 to 


position For a year he was violinist in the Royal Or 
chestra at Stockholm In 1897, having received a state 
scholarship, he studied abroad two years The greater 


part of these two years he spent in Brussels studying the 
violin with César Thomson In 1900, again the Tenny 
Lind scholarship was conferred upon him for a period of 
three vears, and during this time he again studied in Ger- 
many, France, Spain and Italy. In 1904 he was appointed 
professor of composition at the Stockholm Conservatory, 
and two years ago he accepted the directorship of the mu 
sical department of the Upsala University, which includes 


the post of leader of the Sons of Orpheus, as the Upsala 


student choir is called As a violin virtuoso Alfven has 


repeatedly appeared with success in his native country, 
He has 


written three symphonies, several symphonic poems and 


but his fame rests chiefly upon his compositions. 


rhapsodies for orchestra, numerous choral works and also 
compositions for piano and violin Alfven proved to be a 
very efficient and temperamental leader. It is certain that 
the choir never had a more able conductor The Sons 
of Orpheus are accompanied on their tour by a soloist in 
the person of Niels Svanfeldt, the well known Swedish 
baritone. Svanfeldt is a native of Upsala, and was a stu 
dent at the university He possesses a voluminous and 
agreeable baritone voice and he proved himself to be a 


skillful and artistic singer After leaving the university 


he pursued his vocal 


studies in Munich and Berlin, and 
then accepted operatic engagements at Vienna, Leipsic and 
Stockholm In spite of the lateness of the season, the 
Philharmonie was well filled on Monday, a circumstance 
that testified to the great reputation of the Upsala stu 
dents, for no ordinary concert would draw out an audi 
ence of that size at this time of the year The concert 
was a pronounced success. 
nne 

The Swedish Music Festival referred to above was held 
at Dortmund from June 8 to 11 under the leadership of 
Hugo Alfven 
ance of Wilhelm Stenhammar’s three act music drama en 
titled “The Festival at Solahug.” Although the work re 


veals considerable Wagnerian influence, it is chiefly lyrical 


The program was opened with a perform 


in character and contains many beautiful parts, so it is re- 


ported The composer was present and was loudly ac 
claimed. The chamber music concert that followed con 
tained an interesting string quartet in A minor, op. 25, by 
Stenhammar. It is distinctly modern in character and 
is a beautiful work A piano quintet in A major by Franz 
Berwald, who has been called the Swedish Beethoven, 
proved to be fresh, spontaneous, pleasing, old fashioned 

Thus, it formed an 
somewhat melancholy 


music with a natural melodic flow 
agreeable contrast to the modern 
style of Stenhammar. A sonata for violin and piano in G 


minor, op. 32, by Emil Sjégren, showed that composer in 
a favorable light. Technical skill, good powers of inven 


tion and passion are his. It was played by Stenhammar 


and Marteau The former, by the way, is an admirable 
pianist, ! recall his appearance at a Philharmonic concert 
in Berlin under Richard Strauss sixteen or seventeen years 
ago, when he gave a noteworthy performance of his own 
piano concerto. The closing number of the program of 


this first chamber music concert consisted of a song cycle 








WILHELM BACHAUS AND LEOPOLD AUER 





entitled “Tannhauser,” by Sjogren It was beautifully 
sung by John Forsell, a baritone singer of the first rank 
(heard in New York 
Sweden's ablest living vocalists 


The program of the first 


several years ago), and one of 


orchestra concert opened with 
a symphony by Franz Berwald, entitled “Symphonie sin 
guliere,” of which the Dortmund Symphony Orchestra 
under Hiittner’s baton, gave a very fine rendition Then 
came August Séderman, Sweden's celebrated composer of 
ballads, with two works, 1. e., the “Pilgrimage to Kevlaar,’ 
for baritone solo, mixed choir and orchestra, and a ballad 


‘Tannhauser.” The 


for baritone solo and orchestra called 




















\ WAGNER FANTASY 
(Published by Hans Dursthoff, Berli: 





subject of Tannhauser seems to have made a strong appeal 
to Sjogren Forsell again with his splendid voice and 
fiery delivery gave very effective renditions of the bariton 
soli in both numbers The choir and orchestra were also 
written in a 
The Island of 


Andreas Hallén, although too long, had many 


very creditable. Both of these ballads are 
popular style. A symphonic poem entitled 
Death,” by 
good points, and Alfven’s “Nordlandskampf” for male 


chorus, magnificently sung by the Upsala students, made 





a profound impression. For musicians the most interest 
ing number of this program was Stenhammar’s second 
piano concerto, which was played with great finish I 
verve by the composer himself An overture called “An 
tony and Cleopatra,” by Ludwig Norman, was of no gre 


interest, but an adagio for violin and orchestra, by Ca 
Valentin, was warmly applauded, while songs by Sjégren 





Stenhammar and Alfven, as sung by Signe von Rappe 
revealed these Northerners as capable Nnposet 
hed 
nner 

Versatility seems to be n t the ma virt 
Swedish composers At the second < MmHeT 
cert Norman, whose overture at t ‘ rt 
the previous day did not make a very favorable impre 
scored a pronounced success wi striz juar \ 
minor. In this work Norman revealed much n sp 
taneity and natural flow of invention, w ull tl 
nical requirements t writing f tring were 
with ease \ charming old t: i violin, cello and ptat 
by Berwald, followed \ nata G major for violis 
Petersen- Berger estied to the fact that thi mpose 
has combined the progressive, modern, romant ur 
nical tendencr mn music wit national mod t ©N 
press < dj nvent t \ noer of ect 
were interest ne wt it t t it t 
was vy Jol Forsell wit inging ! 
ber of songs by A. F. Lindblad, wh is hex 
some the Schumann and by others the Sel ert of S 


den. Lindbald has poetry, imagination and strons 


tendencies 








aR 
On the progran f econ rche cert lugo 
\liven was represented with a symphor oer illed 
Aus den Scharen In this interesting composition A 
ven has demonstrated that he is erttable master 
modern instrumentati n the best sense of the word. H 
handles the orchestra with great skill. The work 
contains good idea n abundances This wa yt ded |} 
a choral composition entitled r} | Py : 
text of which i a glorification f the fan Swed 
botanist, Linné. A composition it is weak and w! 
lacking in originality Chen came Hugo Alfven again wit 
a work for male chorus entitled hye ine Mr. Stet 
Sture,” of which this was the rst public pertorman 
As sung by the Upsala students ler the spirit eadet 
ship of the composer, it was the most effective 
this concert Phe ume composer third symp 
major also made an excellent impress r A 
violin concerto in C minor, which was 1 d 
lin some years ago by Marteau, was well received. \ 
compositions by Tor Aulin and Ture Rangstrom did 
arouse much interest Sweden, to i t Arnold Sel 
berg, it seems, in the person of Nathanael Berg, w 
strong contrast to his countryrme represent t th 
tival, proved to be a musical realist and even nar 
of no small calibre hy ymph ! poer Dr am bor 
expresses all and a good deal more than Lenau n t ha 
felt when he wrote his he drean wild 
dream was so fearful n which thi omposition is I 
Berg throws traditions to the wind and cel ate in org 
in tones It 1s a wild urbulent, 1 nat pi ‘ 
chestral writing, but it revea ‘ < 
may expect great thing from thi nme oO tt 
hall have toned down Phe ther Swed pose 
they revealed themselve t this festiva ver 
comparison with Berg 
RR, 
The closing concert of the festival given 
students’ choir was for the general pt 
far the most enjoyable of all the five d f must 
offerings The general verdict was that male 
singing had never beeri heard in Dortm he 
pose of this festival was imtroduce me f the ol 
forgotten compositions by Berwald and to let Gern 
know what is being accomplished today by the a 
Swedish composers [he festival was given ler t 
auspices of the Swedish Ambassador to Gern 
was attended by a number of prominent personag: 
luding the Prince of Schaumburg-Lippe and Prine: \ 
toria, the sister of the German Emperor The affair 
i decided success and served t ntroduce an 
hitherto unknown Swedish composer The att 
left nothing to be desired 
nue 
Here in Berlin the opinion prevai!s that t 
turbances during the performas f the Rheing 
under Felix Weingartner at the Paris Grand pera 
week, were intentional and are t e looked uf 
demonstration against the conductor Natura 
he difficult to prove such an assertion 
zee 
The Bach Festival, held at Breslau from J 
proved to be a great success The pregram w m 
ip chiefly of little known Bach mpositior and f 
sisted of several cantatas, the “Br en : ‘ 


G for violin, with the accompaniment of strings a 
flutes, and numerous 
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er been heard in Breslau. The playing of Wanda 
on the cembalo was one of the most inter- 
festival 
nnre 
composition, a choral work entitled 
ht des Gesanges” (The Power of Song), has 
blished by Simrock. 
the score say that it reveals this famous 
his best. No other living man has written 


id so effectively for mixed choir and orchestra 


features of the 


Brucl latest 
Mi 


Connoisseurs who are 


Bruch and the news that he has just completed 
ew work of this character will be hailed with delight 
suit the entire musical world. It is written for 
chorus and orchestra and there is also an 


part, although this is not obligatory. The work 
e produced next winter by all of the principal ora- 
cieties of the Fatherland 

nn, 


a pupil of Bruch in composition and 
lirector of the Berlin Women’s Orchestra, has writ- 
cello and orchestra, which is to be played 
Dutch Musical Festival to be given 
of Wilhelm Mengelberg 
written an admirable violin concerto, 


ibeth Kuyper, 


} 


KKing at the 
nder the leadership 

Kuyper ha ilso 
tt yet been performed in public. 


mae 


e hundred tickets have already been sold for the 


Weingartner concert to be given at Firstenwalde on 
nee, 

Wolfram, conducted per 

“Bastien and Bas- 

“Fortunio’s Lot,” 


Engelbert Humperdinck’s son, 

inces of Mozart's one-act opera, 
nie and Offenbach’s comic 
ntly as given by the pupils of Lydia Hollm. The 
rers did their teacher great credit and Humper- 


opera, 
rece 

Ir, proved himself to be a very gifted conductor 
sician 

mn RR 

playing this 
nbad The people 
ng given here twice a week by the Philharmonic 
and hundreds are turned 


Bliuthner Orchestra 1s summer at 


concerts for the which are 


hestra are crowded each time 


neReR, 
it Heinemann has been decorated with the 
Order of the Crown in token of his services in 
pularize the German lied in America 


nee 


several days in Stuttgart this 


auss spent 
nal attending to the rehearsals of his opera, 
which is about to be given there for the first 
eRe, 


been engaged by the Concert-Direction 
season to conduct a series of 
Philharmonic Orchestra 


tor next 
ny concerts with the 
concerts will take place on 


rmorite These 


HOWARD WELLS 


PIANIST AND TEACHER 
Authorized representative of 


LESCHETIZKY 


K UPSTBINER ST. 6 BERLIN W.. GERMANY 
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i VOCAL INSTRUCTION 

5 For four years the ently assistact of the late G. B. LAMPERTI 


Authorized repr tive of his method 
BERLIN W.,. PRAGER ST., 11 


POTTER FRISSELL 


Leschetizky Method 


For ten years a highly successful teacher of this famous 

method. Certificated and highly endorsed. Pupils a 

pear frequently in public recitals before a musical audi- 

ence. Special attention to Teacher’s Course; also to piano, 

hermony and theory. Apply, Eisenstuckstr. 16, Dresden, 
Germany 











October 18, November December 18, January 3, Feb- 
ruary 4 and March 27. Besides seldom heard classical 
works the programs will include a number of new com- 
positions that will be heard for the first time in these 
concerts, among them Gustay Mahler's ninth symphony 
and “Das Lieb von der Erde,” Frederic Delius’ “Lebes- 
tanz,” Alfred Casella’s “ Moussorgsky’s “Une nuit 
sur le Mont chauve,” Oskar Fried’s own “Die Auswan- 
derer” and further new works by Walter Braunfels, Max 
Reger, Busoni, Arnold Schénberg. Among 
the soloists already engaged are Wilhelm Bachaus, Pablo 


Italien,” 


Debussy and 


Casals, Tilla Durieux and Gertrude Poersto, 
Rr 
Eleanor Spencer, the American pianist, has recently 


been filling some important engagements in London and 
Ascot. The gifted young pianist met with the same warm 


More London Tributes to Paulo Gruppe. 

Last week the Musica Courier reproduced press no- 
tices from the London Times and the London Daily Tele- 
graph, of June 12, on the recital given in that city (Bech- 
stein Hall) by Paulo Gruppe, the young cellist. Today, 
additional tributes are given from the London Express 
and the Westminster Gazette, as follows: 

As a rule the violoncellist does not appeal irresistibly to other 
than those who are exponents of the instrument. There are, of 
course, exceptions, and Paulo Gruppe, who gave a recital at Bech 
stein Hall yesterday afternoon, is one of them. 

The beauty of his cantabile, and the brilliance of his work when 
brilliance was required, were notable features of his playing in a 
program that included Saint-Saéns’ first sonata—the piano part being 
in the more than able hands of Charlton Keith—and Bach’s C major 
unaccompanied suite.—London Express, June 12, 1912. 





Paulo Gruppe, who gave a recital yesterday afternoon, is a cellis: 
I d of a fine tone, and who plays in a broad finished style; 




















A VERDI CARICATURE WHICH APPEARED IN PARIS Al 
THE TIME OF THE “DON CARLOS” PREMIERE IN 1367 
(From the Manskopf Museum of Frankfort.) 





reception that was accorded her on her previous appear- 
ances in England. It is probable that Miss Spencer will 


tour the United States, season 1913-14 


Ramon Girvin, the young Chicago violinist who has 
tarmas for the past 
three years, has just Shortly before his 
departure I heard Mr. Girvin play the Bach E major 
and the Sinding A major concertos, in which he revealed 
above all, a 
tone, his 


heen studying in Berlin with Issay 
sailed for home 


himself a violinist of sterling merit and, 
draws a sympathetic 


and his phrasing proclaimed 


thorough musician He 
technic is firm and reliable 
his true artistic instincts. Mr. Girvin proposes to settle 
in Chicago and give his attention chiefly to teaching, al- 
though he will also do some solo work. The young artist 
has improved to the full his splendid opportunities enjoyed 
during his three Years’ stay in this, the world’s music 
center, and with his thorough practical knowledge of the 
most modern and advanced principles of violin pedagogy, 
addition to the teaching forces 
Arrnur M. Aspect, 


“MAURICE VERA KAPLUN 
Planist-Pedagog Concert-Planiste 


BERLIN W., BOZENER ST. 8 


“T 


IN VIENNA 


LOLITA D. MASON 


Wien, VII Buchfeldgasse 6, Tiir 11 
Short and concise courses. Modulation and Analysis 
easily made clear and applicable 


VicTOR HEINZE 


PIANIST AND TEACHER 

For many years the well known and successful exponent of 
Leschetizky's principles of piano playing. 
Berlin W., Lultpold St. 35 


he will prove a valuable 
of Chicago. 














MAESTRO FRANZ 


PUPILS PREPARED FOR THE OPERATIC 
AND CONCERT STAGE 


EMERICH insre 


INSTRUCTION 


and MADAME TERESA EMERICH 


Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


sates Datmores, tenor, Metropolitan Opera Co. and Covent Gar 


n. Lohengrin of Bayreuth festival 
1m Drews, basso, Metropolitan Opera Co 
FRAN MacLennan, tenor, Berlin Royal Opera 


vs Tanzter, tenor, Royal Opera, Karlsruhe. 
xane Eounrerr, baritone, Berlin Royal Opera. 
exce WICKHAM, mezzo-soprano, Metropolitan Opera Coe. 
Krrret, tenor, Vienna Imperial ~~ 
sturere Marto SamManco, baritone, Metropolitan Opera Co. and 
vent Garden, 


INSTRUCTION GIVEN IN ENGLISH, 
¢ names marked * are those of pupils of Mme. Emerich 


Telephone, Amt Wilmersdorf No. 2067 


Purwam Garrswotp, basso, Metropolitan Opera Co 

MarcaretHe MATZENAUER, mezzo-soprano, Munich Royal Opera and 
Metropolitan Opera, New York. 

*Hetena Fortt, soprano, Dresden Royal Opera 

*Daviva Hess, soprano, Stockholm Royal Opera 

*Frances Rose, angpente, Berlin Royal Opera; next season, Metro- 
politan Opera 

Marcetta Lixpm, the famous concert singer. 


GERMAN, FRENCH AND ITALIAN 
BERLIN, W. W. Nicolsburgerplats 





reverting to his performances yesterday, he certainly proved him 
self am accomplished master of his instrument, with the aid of 
Charlton Keith, an excellent companion at the piano.—Westminster 
Gazette, June 12, 1912. 

Mr. Gruppe has played at a number of the fashionable 
“at homes” during the London season. The artist has 
many engagements in Great Britain before he again visits 
the Continent. Gruppe will not return to America until 
January, 1913. 





Artists for the Mozart Society Concerts. 


Mrs. Noble McConnell, president of the Mozart Society 
of New York, has arranged with R. E. Johnston to furnish 
the following artists for the three evening concerts and 
six afternoon musicales to be given at the Hotel Astor: 

Wednesday evening, December 18, Ysaye and John Mc- 
Cormack; Wednesday evening, February 19, 1913, Ma- 
dame Schumann-Heink; April 16, Geraldine Farrar 

Saturday afternoon, November 2, Isabella Bouton, 
mezzo soprano; Henri La Bonte, tenor; Marianne Fla- 
haut, contralto, and William Hinshaw, Saturday 
afternoon, December 7, Alma Gluck. Saturday afternoon, 
January 4, Adeline Genee, her company, 
nini, the great dancer. 
Namara-Toye, 


baritone. 


including Vo!i- 
Saturday afternoon, February 1, 
soprano, and Irene Scharrer, pianist. Sa‘ 
urday afternoon, March 1, Rosa Olitzka, 
Ida Divinoff, Russian violinist. 


contralto, and 
Artists for the April 


matinee will be announced later. 


Williamsport Music. 

Will George Butler was in New York last week to ar 
range for the course of five concerts which he manages 
every season at Williamsport, Pa. Mr. Butler has been 
a violin soloist and teacher of violin at Williamsport for 
the past eight years, previous to which he spent six years 
in Emporia, Kansas, at the State Normal School. At the 
present time Mr. Butler is connected with the Dickinson 
Seminary in Williamsport. One of the artists to be heard 
next season at the Butler course is Ysaye, 


Alberto JONAS 


Jenaer St. 29, Berlin, W. 
GEORGE 


FERGUSSON 


BARITONE 


Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 


BILDUNGSANSTALT 
JAQUES-DALCROZE 


Begins its First Great Festival Per- 
formances, in the new Festival Hall in Hellerau 
June 28th, extending until July 1ith. Appli- 
ications for seats should be made at once. 
Addrese : BILDUNGSANSTALT JAQUES-BALCROZE Gresdee Helleren 78 


King Clark 
Studios 


Kurfirstendamm 63, Berlin, W. 
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Leirsic, Jume 15, 1912 
“Der Schmuck 
Was given its Leipsic premiere June 14, with 
tremendous popular success Che first and second acts 


Ermanno Wolf-Ferrari’s three act opera, 
der Madonna,” 


were generously received and the short overture to the 
third had to be repeated to satisfy the demand, The ap 
proval was just as pronounced at the closing, and on this 
showing the work should meet big business here in future 
The success of the work seems to rest upon the very busy 
and pretentious stage life, and upon the easy tunefulness 
and melodic quality which were supposed to be long ago 
out of 


fashion, but which will come into fashion-as often 


aS a composer appears who possesses the warm melodic 
Wolf-Ferrari may be here less original than in 
his impressive cantata of the “New Life,” and the 
“Schmuck der Madonna 


relation to 


nature, 
especially shows strong mood 
Tschaikowsky and Strauss at times. The 
I'schaikowsky atmosphere is very strong at the beginning 
of the second act, and late in the third act the long sus 
tained trill and other mood holding devices of the “Sa 
lome” are plainly apparent does this constitute a much 


lower art ideal than Thuille’s “Lobetanz,” recently given 


here. Nevertheless, the combined attributes of stage play 
and wading about in musical mood represent a fine genera! 


entertainment At this Leipsic giving, the gifted Aline 
Sanden, in the title role, found one more brilliant opportu 
nity to play in all the intensity of which her nature is 
capable. The other roles were superbly represented by 
Bertha Grimm-Mittelmann, Rudolf Jager and Willy Buers, 
besides every other good singer of the Leipsic Opera, since 


this composition busies an unusually large number of prin- 


cipals. The new wonder about Sanden is the same old 
how the woman develops so 


Her play 


wonder of al]l these seasons 
much energy without letting any of it run over. 
ing remains one of the most economic yet thrilling propo- 
sitions known to any stage. The Leipsic City Opera soon 
goes into vacation, probably to resume very early, even as 
early as August I. 

zm, 

The musical world knows very well that within the last 
six years Amelie Arthur Nikisch, has 
composed one Christmas opera and two operettas on books 
written by herself and her friend, Ilse Friedlander, also 
of Leipsi« One now has extreme pleasure in reporting 
that Mrs. Nikisch has just compiled an 
tiful text for a four act opera to be composed by the gifted 
young Mrazek, of Berlin. 
story by the Danish author, 
band of Karin Michaelis. The 
traditional island of Denmark, in the fortified castle and 
prison of the heroine’s father, and in a province of Bur 
gundy. In staging the beautiful story, Mrs. Nikisch has 
taken the liberty to write text for an entire preliminary 
has everywhere written lyrics for 


Nikisch, wife of 


impressively beau 


The work is based on a poetic 
Sophus Michaelis, former hus 


action takes place on a 


act, called a vorspiel ; 
the choruses and various principals, has planned and care 
fully described every stage picture and indicated to the 
prospective musical composer the general character of the 
all this besides giving new symbolic 
Notwithstanding 


music needed, and 
to certain cues in the text. 
all this and author ee original belief that his book 

» has written Mrs. Nikisch a letter 
warmly recognizing the skill 
adapted the the book to 
dialogue Mrs. 


significance 


could not be staged, 


} 


of extraordinary cordiality, 


with which she has so 
play. For many of the lyrics and the 


Nikisch made industrious search through the very old folk 


pertec tly 


literature of Burgundy and Denmark, thereby securing 
the greatest possible authenticity for the proceedings, fur 
ther arriving upon certain dialectic peculiarities common 
to those localities. Since receiving the completed text the 
already begun work on the 
be also finished within a year. 


nee 


husband of 


composer has musical score 


and the opera should 


Aline Sanden, has re 
old German 


Otto Wilhelm Lange, 
cently completed a four act tragedy on the 
tradition of “Wieland der Schmied.” The manuscript now 
lies before various dramatic directors of the German stage. 
As in the Wagnerian trilogy, but in much less complicated 
plot, a ring is given significance of mystic power. The 
wives of Wieland and his two brothers are also termed 
“Walkyries.” The principal action of the tragedy depends 
upon the stealthy seizure of the ring and torture of Wie 
land by King Neiding and his followers, then Wieland’s 
final revenge by murdering the two sons and ravishing 
the daughter of Neiding. In a transformation scene Wic- 
calling upon his wife, who has probably 
preceded him. On reading this drama one finds it steeped 
in poetic warmth and imagery of the wild, and but for the 
rather long preliminary exposition, the matter is brisk in 
dialogue and action, so that it should play successfully. 
The author has been for a long time an enthusiast on old 
Germanics, and he is beginning work immediately on an 


land also dies, 


\E LETS 


Ich 


other tragedy “King Gelimer, Last King of the Van- 
dals.” 


Che Leipsic Philharmonic Chorus, under Richard Hagel, 
Albert Halle 
rano Else Siegel, of 


gave an a capella concert in the There was 


solo assistance by Sop Leipsic, and 




















Cellist August Bieler, of the Braunschweig ducal opera 
BARON FLOTOW, 
The centenary of whose birt was celebrated recently in Germany 





The chorus gave very old works in setting by Arnold 
Mendelssohn, also the Brahms “Liebeslieder,” op. 52, and 
the Schubert “Miriam's Gesang” for soprano, mixed 


chorus and piano The chorus has come into splendid 


routine, net only evidenced by the consistent work under 
Hagel, but by 


formance offered as encore 


unusually fine inging undirected, a per- 


Miss Siegel sang finely and 


with great popular success. Cellist Bieler is a mature art 
ist, who draws a beautiful tone and plays in unfailing 
good taste. 
RRR 

Hugo Kaun is composing for the Leipsic house of Ju 
Heinrich Zimmermann an al! evenit 
“Mutter Erde,” 
to be ready in the autumn. 


secular orat 

for solos, chorus and orchestra, the work 
Then there are here three of 

his new mixed choruses, of which the “Holl 

Song” 


andic Cradk 
is said to be unusually fine. This last also appears 
All these works are sup 
plied with English text, as is also 
CXXVI,” which will 
under Karl Straube the coming season 


rhe student program at 


as male chorus and as solo song 
Kaun’s new “Ps 
be given by the Leipsic Bach Ver 


Leipsic Conservatory, June 7, a 
played by Kurze; Mi t 


played by 


Piutti’s organ “‘Festhymnus,” 


flat piano and violin sonata, Friedemann a 
Schauss; first part of Beethoven C minor piano concert 
with orchestra, Fraulein E. Schneider; Klughardt A 


cello concerto, Reinhardt; Strauss and Wagner songs w 


piano, Fraulein Weiss; Mozart D major sonata for tw 
pianos, Frauleins Ruegg and A. Miiller; Bach D 
organ prelude and fugue, Quentin Morvaren, of Lond 


The program of June 14 had Smetana’s G minor pia 
trio, played by Fraulein Werner and Herren Neblung 
Bereznyckyj ; recitative and aria from “Trovators Frav 


lein Gross; Vieuxtemps’ E major violin concert K 


bien; Mendelssohn and Kreh! songs with piano, 


Schreiner; the Brahms F minor piano sonata, Herr Ko 


pil Among the outstanding talent above represented, t 
sixteen year old organist, Morvaren, attracts strongest 
possible attention through great technical and musical { 
cility, with a personal element that is seldom to be fow 
in the work of any organist. The young pianist, Koapil 


is said to be a player of great individuality and the gran 


style of a born concert player. Morvaren has been for 
years under Karl Straube. Koapil is under Teichmiiile: 


Evcene E, Stmrson 


Thuel Burnham for America. 


rhuel Burnham, the well known Paris pianist, sails { 
America on the New Amsterdam, of the Holland-Ameri 
can Line, on June 29. He goes 
he will receive pupils during the summer. He 


direct to Chicago, where 
make 


short tour of the East in the fall, scturning to Pari 
November 


Under the direction of Se rgei Kussewitzky, a three days 
Bach festival will be held next March at St. Petersburg 
Siegfried Ochs is to be asked to lead the B minor Mas 








IRENE SCHARRER 


BRILLIANT YOUNG PIANISTE 
First tour in America. Already engaged by the Boston Symphony 
Orchestra—Metropolitan Opera House, Sunday Concerts—Boston 
Opera House, Sunday Concerts—New York Mozart Society—and ai 
Carnegie Hall with Ysaye—Plaza Musicales, etc. . 
Management R. E. Johnston Chas. L. Wagner, associate faamear 
Commercial Trust Building, B'way and arst St.. New York 
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iu TENOR 
Address, 339 West 23¢ Street 











THE RETURN TO AMERICA OF 


doors HENSCHEL 


WIIl be one of the Great Musical Events 
of the Coming Season 

Dr. Nenschel will give bis recitals to hic own accompeniment 
P ret New York Recital, Acolian Hall, Noy. 5, 1012. 

Pirst Chicage Recital Studebaker Theatre, Dec. 1, 1912. 

Pirst Sane Appearance with WN. Y. Symphony Orch. 

alter Damrosch) . Nov. 19, 1912. 
For Terms, Dates, etc.. Apply to 


CONCERT DIRECTION M. H. HANSON, 437 Filth Ave., New York 
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TENOR 


QUINLAN MUSICAL BUREAU. 318 Regent Street, Londes 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio Recital 


MABAGEMENT, CONCERT DIRECTION, M. H. HANSON, 43] Fifth Ave &. 1. City 
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Successor To THe MAgstro 
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Elizabeth G LARK 


PRIMA DONNA CONTRALTO 
Formerty Mvtropelttes Opera. Direction, MARC LAGER, 500 Fifth Ave.. Sew York 
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‘“HAMBOUR 


Famous Russian ‘Cellis! 

Returns to America tor Season 

enagan ol “eonceat ‘pnecTion 
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a4. S08, 42] Sth Ave. Sew York 
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MORONS | |-TO 


HARRIS, 





TENOR 

RECITAL. CONCERT, ORATORIO 
Management: M. H. HANSON 

437 Fifth Avenue, ° New York 
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ISABEL HAUSER 


Concert 
Pianist 


Address: THE APTHORP, Broadway and 79th Street, New York 


SEASON 1912-13 


Direction: HAENSEL & JONES, Aeolian Hall, New York 
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Schweitzer and he will send catalogue and all other in- 
formation, 


Two Singers, a Nurse and a Boy. 


yicture s another of many hoto . . : . . 
- . a P , Mr. Carl will remain in Europe until about the middle 
imship Amerika about the — . x ° . 
teamship Am« ee of September; in the meanwhile the musical world will 
e thre ome j the icture are . . . 
women in ws hear some details about the monument which is to be 
the lower step; Madame 


erected to Alexandre Guilmant in Paris. Carl has been 
appointed head of the American monument committee. 


ter 


upper step, and a nurse standing 





t German contralto, who must be in Bay 

‘ notice is in the hands of Musical 
nding in the picture failed to Granville to Appear with Mischa Elman. 
ending t n yictt . alle 


Manager Anderson has booked Charles N. Granville, the 
baritone, to appear on the program with Mischa Elman 
with the Women’s Club at Bridgeport, Conn., on Novem- 
ber 13. Mr. Granville is already receiving numerous calls 

















MI CHUMANN-HEINK AND MADAME RICARDO 
© \MERIKA 


who 1 itting at the feet of 


ag at Guilmant Organ School. 





\W im C. Carl's absence in Europe, the 
Guilmant Organ School at 44 West Twelfth 
\ will be in charge of Henry Seymour 


CHARLES GRANVILLE, DR. JULES JORDAN, 
ints are asked to address Mr PAUL ALTHOUSE, BERTHA KINZEL. 
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1425 Broadway - - New York 
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SCHOOL of VIOLIN 


Si West 76th Street » - Musin Studios ° 
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NEW YORK 


BASS-BARITONE 


Fermerty Metrepelitan Opera 
MANAGEMENT: 


THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


PIANIST 


Masegement: 
ANTONIA SAWYER 


CECILE AYRES “== 


WILLIAM POMEROY FROST ~==- 
Mme.de VARR ENE-STOGK Soprano 


; Touring Under Management 
ANTONIA SAWYER, 1425 Broadway, = ay 




















New York 


Returns in Octeber, 1911, for 
American Teur, 1911-1912 
Por Terms, ete., Address: 
SS SS 


MR. EDGAR SMITH 
KIMBALL PIANO USED 


KIMBALS NALL, CHICAGO 





Bra<s 


for next season’s dates and is one of America’s most 
popular concert artists. Last month he appeared with the 
Peace Dale (R. I.) Oratorio Society, Dr. Jules Jordan, 
conductor, in Franck’s “Beatitudes,” in conjunction with 
Paul Althouse and Bertha Kinzel. The accompanying 
snapshot shows the three soloists with Dr. Jordan. 





A Talented Southern Singer in the North. 
Viola McLaurin-Ready, a soprano who was born in the 
“Land of the magnolia and the mocking bird,” is now a 





Photo by White, New York. 
VIOLA McLAURIN-READY 


resident of New York, and has recently placed herself 
under the management of Antonia Sawyer. While Mrs. 
Ready has been advertised as a coloratura soprano, the 
range and timbre of her voice enables her to sing the arias 
and songs usually written for dramatic soprano. She has 
been particularly successful with French music, both of the 
classical period, and those remarkabie modern works by 
such composers as Massenet, Saint-Saéns, Debussy, Cha 
minade, Augusta Holmes, etc. But, it must be stated in 
justice to Mrs. Ready’s versatile gifts, that she is in no 
sense a specialist. Born in Mississippi, and having passed 
much of her girlhood and young womanhood in New Or 
leans, Mrs. Ready naturally acquired a fluency in the 
French language, and that accounts for her love of French 
and success in the arts that appeal to the elegant Gallic 
taste. However, let it be recorded again, that Mrs. Ready 
sings Italian, German and English as well as she does 
French, 

When asked to tell about her studies, Mrs. Ready re 
plied by saying: 

“I have aimed to make my education broad and hence 
have studied with a half dozen masters and several teach 
ers also of my own sex; that is the way to get a well 
rounded view of life and what we endeavor to accomplish 
In all modesty, I may say, that my own individuality has 
guided me often in reaching a conclusion on such points 
as tone production, style and diction, but I have always 
tried to accept the best that teachers had to give me 
Artists, though, must do their own thinking, and we are 
not artists until we do think for ourselves.” 

Mrs. Ready is a handsome woman of the pronounced 
brunette type, but her complexion has the rose tints of a fair 
woman and that rather enhances her beauty. Her speak 
ing voice has the soft liquid tone typical of the well bred 
woman of the South, but.the accent is as pure as that of a 
cultured Bostonian, and that in itself is remarkable. Mrs 
Ready has traveled much, and her contact with cosmopoli- 
tan society is reflected in her brilliant conversation and 
evident sympathy with all that the world holds worth 
while 

During the early part of next winter, or in the late 
autumn, Mrs. Ready will make her first New York ap- 
pearance at the Little Theater. 





Sawyer Violinists Successful. 

Antonia Sawyer seems to have great success with her 
violinists. Not only does Franklin Holding play at the 
Maine festival, but is engaged for a long tour with Bea- 
trice La Palme, soprano in the Montreal Opera Company, 
and Margel Gluck has a twenty weeks’ tour with Myron 
Whitney the celebrated basso. 
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HELEN VON DOENHOFF’S OPERA SCHOOL. 








Helen von Doenhoff, now in the Catskills, is planning 


lor her work in New York next season when she hopes 


to have her opera school established This enthusiastic 
teacher does not believe in haste, and so she will not be 
aisappointed if her classes are small in the beginning 


First of all Madame von Doenhoff would not accept every 
applicant; unless she sees something that indicates talent 
tor the stage, she will soon advise the young man or 
woman to give up the idea of studying for grand opera 
Madame von Doenhoff was among the successful opera 
singers some years ago and she was very popular as well 
as successful. Her interpretations of such roles as Or 
ud, Fides and Azucena, are remembered by many, and 
experiences it would seem no one ts 


better qualified to advise young men and women about 


because of her own 


their careers. 

Once during her career Madame von Doenhoff was re 
quested to sing the role of Ortrud in English after having 
studied it in the original German; but she immediately 


told the manager that she would have the part ready in 


English in time for him, and she did. This happened it 
England and the success of that undertaking resulted in 
securing a number of concert engagements for Von Doen- 
hoff. Most foreigners, when they study English, take 
infinite pains, and often their enunciation is an improve 
Helen von 
Doenhoff at least demonstrated that she could sing Eng 


ment on the American or English born singer 


lish as well as German, French, Italian or her own lan- 


guage, Hungarian, and hence her subsequent ovations in 
English opera 

Versatility is another thing that contributed to Madame 
von Doenhoff's popularity with managers, as well as the 
public. One night she would walk the boards as a queen 
of tragedy; the next week, perhaps, she would appear in 
a comedy part, and one glance at her mobile face was 
sufficient to impress the most fastidious auditor that she 
was in the gay mood ready for the task of making people 
laugh and forget their troubles. The one thing for which 
managers never forgave Helen von Doenhoff, is that she left 
the stage too young; like Annie Louise Cary, the Ameri 
can contralto, and Mary Anderson, the American actress, 
Helen von Doenhoff retired when she was in the zenith of 
her powers; but the world that has had the best of an 
artist’s life should not complain when the singer or actress 
craves the peace of a home of her own with some time to 
develop certain womanly qualities so often impossible 
> life. When Madame von Doenhoff left the 
stage her voice was at its loveliest and no one in her day 
surpassed her ability as an actress, Her mimic powers 


while in public 


were wonderful; as a woman she was irresistible and fas 
cinating; but, as Madame von Doenhoff herself declares 
today: 

“Why must we always dig up the old days; the only rea 
son I allow my friends and pupils to refer to the time 
when I was on the stage is because | wish to impress 
them with the idea when I speak it is from personal ex- 


periences. I am a teacher now and 1 would rather discuss 


he work of the moment which is so interesting and which 
promises so much to some of my talented pupils. | 

still hoping for that school for operatic and concert rs 
butantes which has been mentioned in Tue Musica 
Courter. We want to help young men and women 

talent to begin their careers under the right auspices The 
world loses much in 


directions for lack of proper or 
all ! 


in order to get our school 


we need te 
form a society of men and women who love art; soni 





ganization; 




















HELEN VON DOENHOFF AS ORTRUD 


tributions from each member of this society would 
almost support such a school; once in a while some 
wealthy man or woman might be induced to do more, but 
for the beginning we want the small yearly fees of the 
many.” 

Madame von Doenhoff will remain in the country until 
the middle of September; her summer address is Chelsea 
Park, Pine Hill, Catskill Mountains, N. Y The town 
studio of this teacher is at 1186 Madison avenue, New 
York City 

Besides her yperatic classes, Madame von Doenhoft 
production 1s 


understands and which she teaches so 


teaches singing. She has no fads, but tone 
i subject which she 


successfully 





A GIFTED BOWMAN PUPIL. 
By Joun S. Van CLeve. 

At the Steinway Art Rooms, June 12, before an elite 
audience of musicians and connoisseurs, Harry Anderton 
presented himself for appraisal as a concert pianist. To 
say that he acquitted himself with credit would be much 


too tepid. His success was phenomenal. His program 


was selected with admirable judgment, so as to give a 
wide range without incoherence, and not so wide as to 
breed satiety. Beethoven, Mendelssohn, Schumann, Pade 
rewski, MacDowell, Liszt—to interpret such diverse tone 
Anderton carried 


His clarity 


poets, that was assuredly a task! Mr 
this trying program to a tri imphant success 
and poise in the Mendelssohn prelude and fugue in E 
minor contrasted strikingly with his poetic delicacy in the 
Des Abends” of Schumann; his bravura in the second 
rhapsody of Liszt was a good foil to the poesy of Mac 
Dowell readings; his stormy Beethoven was well offset 
by his romantic Paderewski. Mr. Anderton has a tech 
nical equipment which is well rounded and seems to meas 
ure up to any and every demand. His strength is great 
yet his touch is sensuously pure; his octaves are solid, yet 
his scales are limpid; his melody is never submerged and 
his ornaments never blurred. The most conspicuous fea 
ture of his work, however, is, above all and beyond all, 
the clear light of musicianship which shines throughout 
every detail. There is no pedal negligence, no coarseness 
of accompaniment, no vagueness of phrasing. He not 
merely understands the inner meaning of each composer 
but he makes us understand it likewise 

This promising young artist owes all his training to the 
methods pursued by Prof. E. M. Bowman, the last five 


years under his personal criticism and the foundational 


years under a pupil-teacher whom he himself had trained 
rhis recital was a brilliant illustration of the wisdom of 
those who first select a good master, then stay with him 
till they really obtain his art 


Few things are more to be deplored than the common 
custom of impatient American youth to flit from teacher 
to teacher and from school to school in eager search for 
some royal short cut to the mountain of the muses. No 
aeroplane can ever reach the top of Parnassus! 

Professor Bowman occupies the very studio made sacred 
by the presence and artistic life work of his master and 
friend, Dr. William Mason, and he ts worthy successor 
to that master teacher. There is nothing faddish or e« 
centric in Bowman's methods, all is clear, solid and bal 
anced. The ambitious American merely throws away his 
money when he runs off to some advertised European 
teacher, when the work is done quite as well and under 
far better environment in his native land 


Merz to Sing in Germany. 


Hans Merx, the 
13 via the George Washington. He will pass the sum 


German lieder singer, will sail on July 


mer in Germany and London, the chief object of the trip 
being to inaugurate in Germany a series of recitals the 
programs for which will be made up entirely of German 
lieder by American composers with whom Mr. Merx i 
personally acquainted, and among whom are Hans Kro 
1 


nold, whose “Rosen und Cypressen” cycle has appealed 


strongly to Mr. Merx and which he expects will be 





warmly received abroad; Eugene Haille, Sydney Homer 
Arthur Claassen, Max Heinrich and C E. Le Massena 
Mr. Merx expects to return the end of September for a 


season of concert work in America 
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ARTIST PIANIST of Rome 
entire season in concert 
Address: me... & Jones, | Bast 42nd Street, New York 


Christine MILLE CONTRALTO 


1003 Heberton Ave. 
EDGAR 


© STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N. Y. 


FELIX FOX ?unst 


Management, Season 1912-13, Mrs. PAUL SUTORIUS, 1 West 34th St., New York 


” PAGDIN (2: 
H. WALTER. K. ANDERSON 


5 West 38th Street, New York 


“ COACHING FOR 
F CHURCH AND 
R G. OPERA 

3 450 Riverside Drive New York 


Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 


Kaiser VVilhelmstr., G1 


Flute Soloist 


Available for 
Concerts and Recitas 
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E. PUYAN 


Address care ANTONIA SAWYER 
1425 Broadway - - New York 


Yvonne de Treville 


COLORATURA SOPRANO 
Second American Tour 
Management R. E. Johnston Chas. L. Wagner, associate manager 
Commercial Trust Building, B'way and gist St.. New York 


Min G E NEE 


WORLD-FAMED DANCER 
Assisted by VOLININ and a SYMPHONY ORCHESTRA 
—~—» 4 at Metropolitan Opera House, Tuesday, Dec. 3d 


Management E. Johnston Chas. L. Wagner, associate manager 
Commercial Trust Building, B'way and 4:st St.. New York 


| SACHS -HIRSCH 


BRILLIANT YOUNG PIANIST 


Second American Tour 
Management R. E. Johnston Chas. L. Wagner, associate manager 
Commercial Trust ee, Bway and 4ret St.. New York 


Mine. von KLENNER 


America’s Authorized Representative of the Great 


GARCIA VOCAL METHOD 


Repertoire, Style, Tradition 


301 WEST 67rw STREET 


Viola McLAURIN-READY 


Colorature Soprano 
Management: ANTONIA SAWYER, 1425 Broadway, 


NAMARA-TOYE 


LYRIC-COLORATURA-SOPRAN( 
Second American Tou: 
“A Great Mozart Singer.” Engaged by ate York P 




















New York 


Society—N. Y. Mozart Society—!’! Musicales 
Management R. E Johnston Chas. I Ws _ r, ase ite manag 
Commercial Trust Building, B’way ar t St v York 





F) 


¢ KNOWLES 


AN EVENING OF TRAVELAUGHS 


Ten Sunday Evenings at the Lyric Theatre, Beginning Nov. roth 
ndia—Chine —Jesen —etc 
Management R. FE. Johnston Chas, L. Wagner, associate manager 
ommercial Trust Building, B’way and aist St.. New York 
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[All inquiries referring to American musicians 
and music as well as matters of interest to American 
visitors in Paris, or such as contemplate a visit to 
France, may be addressed to Frank Patterson, ! 
Square de la Tour-Maubourg, to whom tickets 
should also be sent by those who desire their re- 
citals or concerts to be attended.| 


SQUARE DE LA Tour-Mausoure, } 





Paris, June 25, 1912 
Che annual concert which is given each spring for the 
benefit of Saint Joseph’s Church on Avenue Hoche and 
which had always in the past been organized by Madame 
chesi was placed this year in the capable hands of 
Gi Valda, the present head of the Lamperti-Valda 
i inging The concert was given on Friday 
after n, June 21, under the distinguished patronage ot 
brit Ambassador and Lady Feodorowna Bertie, and 
the American Ambassador and Mrs, Herrick. An excel 
ent ram was arranged by Madame Valda, whose 
position here assured her the kindly assistance 
ber of artists of the highest class. In addition 
to these Madame Valda brought out one of her own 
pup Victoria Harrel, who won a flattering success. 
The a ting artists were: Marguerite Achard-Protin, 


irp soloist of the Concerts Colonne; Genevieve Dehelly, 


pianist; Maria Guidici, of the Réal Theater de Madrid; 
Signor Cay. Innocenzo Caldeira, of La Scala de Milan; 
Signor Giuseppe Ricasoli, tenor of the Royal Italian Opera, 


Monsieur Laparra, concertmaster of the Concerts Co 
he program is too long to be given in detail, but 


must mention Signor Ricasoli’s fine, light tenor and his 


nt interpretation of an aria from “Bohéme,” the 
plendid impression made by Mlle. Dehelly, who is one of 
rance greatest pianists and plays with the force and 
| n of ! Signor Caldeira’s splendid, full bass and 
the charming dignity of his manner; and the fine perform 
of the harpist and the violinist from the Concerts 
Coionne Madame Valda’s pupil, Miss Harrel, won an 
i ce by her youth, her quiet manner and the 
it e with which she overcame the greatest difh 

itura. She sang an aria from “Son 

ambula 1 duet with Signor Caldeira from Mozart's 
lag t ind a duet with Signor Ricasoli from “Don 


ale She possesses a fine, light soprano, not very 
guality, best on the lower notes. It is a 


if t brilliant voice, and the training of it is per 

he emission is easy and natural, the phrasing quite 

ld be, and the interpretations such that even 

fastidious listener could find no fault. Miss 

ITESSE ne as being very musical and to thor- 

grasp the musical meaning of all that she sings, 

at training has been such that she easily ex 
herself, giving her own interpretation and indi 


us! # that one gets the impression 


irly n cian rather than a student. It 





was very enjoyable, but what pleased me most about it was 
the wonderful ease and facility with which this young lady 
sang the rapid coloratura passages with which these selec- 
tions are so replete. It was really delightful and won for 
her an enthusiastic reception. 

Regina de Sales gave a reception-musicale last week in 
honor of her distinguished pupil, Kathleen Lockhart, of 
Miss Lockhart was 
in splendid voice and gave great pleasure by her fine and 
impassioned interpretations of arias from “Pagliacci,” 
Other pupils of Madame de 


Hammerstein’s London Opera House. 


‘Carmen” and “Menon.” 




















AN UNFAMILIAR BERLIOZ PICTURE 





Sales who sang were Jeanne Delsolay, Dudley Marcus and 
Howard Cavnah, all of whom were enthusiastically wel 
comed by the large number of invited guests. Madame 
de Sales plans to remain in Paris all summer to receive 
the many pupils who are coming to this side especially to 
be with her. A very important feature of her work, and 
one that is constantly gaining greater recognition, is the 


«method she has of conducting her opera classes, Here, 


as in every branch of her teaching, everything is done un 
der her own personal supervision. She employs the best 
teachers obtainable to do the coaching, but she personally 
upervises their work, and her own long experience in 
opera qualifies her especially for this work. Her pupils 
are enthusiastic about it 
RRR 
Frederic Gerard is a young American violinist of whom 


we expect much. He has that sort of power over his 











STUDY MUSIC IN PARIS 


A. JI. GOODRICH 
Florence A. GOODRICH 


PIANO, SINGING, HARMONY, MEMORIZING, COMPOSI- 
TION, ORCHESTRATION, TIME and LABOR-SAVING 
METHODS 
4 Square Saint Ferdinand - - - Paris 


VOICE, PERFECT FRENCH, 
SHEA” 
The first American man to 
sing in opera in France 


Write for Treatise 
PARIS. 5S, Rue GOUNOD (Ave. Wagram) 


DELMA-HEIDE 


(ROMA-MILANO) 

Otficier de I'instruction Publique 
Teacher of Italian “Bel Canto” 
3¢ Rue Marbeu! (Champs-Elysées), Paris 
Pupils prepared for Opera, Oratorio, Concert 


Direct communication with opera impresarii for engagement of singers 
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CONSERVATOIRE des Violinistes 


atBnERTIO BACHMANN 


DIRECTEUR 
203 Boulevard Pereire PARIS 


L. d AUBIGNE *=- 


1] rue de Magdebeourg, Paris 


Frederic PONSOT 


TEACHER OF SINGING 
For fourteen years assistant to Mme. Marchesi 


Only teacher in Paris a to teach the Marchesi 
151 Rue de Rome 


REGINA DE SALES “sixcixc”” 
Puplis Prepared for Opera, Oratorio, Concert 


40 Rue de Villejust (Ave. du Bois de Boulogne), Paris 
WIfl Teach in Paris all Summer 


SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris 
a large assortment of choice Music of Fede 
and instrumental—at MAX ESCHIG’S Sheet Music House, 
13 Rue Lafitte, near the Boulevard. Representative of 
Schott, Simrock and others. 

Telephone, 108-14 ‘ 


























GHARLES WJ. 


American Tour January to June, 1912 
Address; Sedpath Concert Buregu Co., Cable Bidg., Chicage BARITONE 





GLARK 


12 Rue Leonard de 
Vinci, Paris 





instrument which indicates the inborn spirit. The natural 
musician shows constantly in everything he touches, but 
not the natural musician untrained, not the mere rough 
genius, but the thoroughly capable musician who knows 
the meaning of deep study, of hard work, of careful atten- 
tion to all that goes to make for real greatness in the 
world of music. Mr. Gerard was heard here last week 
in concert, playing the second Grieg sonata, the Mozart 
concerto in E flat, an aria by Fiorillo and Saint-Saens’ 
“Havanaise.” Here is a player of whom America must 
feel justly proud. His technic is so clear and sharp that 
one is inclined to call it perfect; his passage playing, his 
double stopping, all in absolutely perfect intonation and 
always with fine, broad tone; his cantilene large and sing 
ing, and his interpretations full of passion, yet never lack 
ing in refinement. Mr. Gerard possesses an equipment 
which cannot fail to win everywhere the same success it 
has won here in Paris and in the French provinces. From 
the press criticisms culled from his recent tour in the 
provinces we get such terms of praise as “violoniste im- 
“magique talent,” “interprete savant et experi- 
mente,” etc, One paper writes: “This young virtuoso has 


peccable,” 


a tone sometimes strong and vibrant, sometimes soft and 
caressing; his bow technic, much varied, and the aston 
ishing lightness of his right arm, give him unusual ease 
\lso the interpretation of the concerto in E flat by Mo- 
zart possessed in itself a particular interest. The purling 
‘taccato, the capricious springing bow, were used with 
magnificent brio.” Another critic, evidently a violinist, 
writes: “Note this detail: Mr. Gerard succeeds marvelous 
ly with his light staccato down bow It is a rare power, 
very rare. Bravo, Gerard!” But if one is astonished at 
the virtuosity of his right arm, one must be none the less 
so at the brilliant capabilities of his left. We, too, like 
the above critic, feel like crying: “Bravo, Gerard! Bravo!” 


Paris has had its Wagner festival, and such a one! The 
trouble began with the very first performance and con- 
tinued till the very last, when the conductor, Felix Wein 
gartner, went away in disgust. The festival consisted of 
a performance of the “Nibelungen” cycle “as it is done in 
Bayreuth!” (Du lieber!) They give “Rheingold” here 
in four acts—realize it if you can! Four acts! And the 
curtain down between each act! And no doubt all of the 
music composed for the change of scene cut out, though 
of that I am not sure. Of course, it need not be stated 
that Weingartner would not permit any such shameless 
desecration as this, and he ordered the thing to be done 
as Mr. Wagner wrote it. But, alas! he reckoned without 
the French! And when the steam-curtain at one of the 
changes of scene should have been cut off and the new 
scene exposed nothing of the kind happened. Weingartner 
stopped his orchestra and ran behind the scenes to see 
what the matter was. There was a heated argument and 
Weingartner came near dropping the performance and 
leaving Messager to conduct the rest of it. (This is posi 
tively denied by the managers of the theater). Finally 
Weingartner was persuaded to return to his desk, the stage 
manne came out and made some foolish excuse, which 
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was greeted by hisses, and the opera was continued to the 
end. This was the end of what may be called the visibie 
trouble—except that Van Dyck, who was to take the role 
of Siegfried, refused to appear in “Gétterdammeriing” ; 
but there was a great deal of constant friction both be- 
fore the curtain and behind it. I would suggest that in 
future the Wagner operas start at half-past 9 o'clock, as 
all the other operas do here. A long entr’acte might then 
be given at midnight in order to permit the audience to 
get its midnight supper, and breakfast could be served in 
the lobby! It certainly does not suit the Parisian public 
to have the opera start at such an early hour that it will 
finish at midnight. There was a positive feeling of irrita- 
tion among many members of the audience at this arrange- 
ment. It appears that many of them bought their tickets 
not realizing that any such change of their normal habits 
would be demanded of them and were greatly annoyed 
when they found it out. There was also a great deal of 
complaint from stage hands and other minor but vitally 
important personages behind the scenes. Some of these 
people have other occupations during the day and found 
it extremely difficult to fill both engagements. After all, 
there is reason on both sides. The small German towns, 
even Munich (though it is by no means a small town) take 
a general interest in their music festivals. Everybody 
makes a little extra money through it, and it is to every- 
body’s interest to help make the thing a success. But how 
may people benefit from such a thing in Paris? How 
many people know or care anything about it? I am told 
that there are some people born and raised within the 
walls of this vast city who have never seen evefh the out 
side of the opera house! Even those hundreds of poor 
people who actually earn their living in and about the 
opera house naturally prefer the humdrum regularity of 
the winter season, which gives them their days free and 
occupies their evenings. What must the beggar feel who 
picks up a spare living by opening carriage doors at the 
Opéra when he turns up as usual about 9 o’clock and finds 
that the show has started a good two hours? 
nee 

And as for the ‘society crowd,” the people who support 
the opera, is their contention so entirely wrong? We may 
quarrel with them because they have no veneration for 
Wagner or any of his works, and that they are vaguely 
annoyed because these operas have no ballet; but we surely 
cannot be surprised at their annoyance at finding their 
whole mode of life suddenly and arbitrarily changed to 
comply with the artistic conceptions of a foreigner. That 
they simply refuse to be controlled by any such thing 
need not surprise us. That they should wander in for the 
beginning of the second act, that they should even make 
the demand, natural enough under the circumstances, that 
the exact time of the beginning of each act should be ad 
vertised as it is in the variety shows, seems after all nat- 
ural enough For years and years these people have 
taken their tea or their absinthe at 6, their dinner at 8, 
reaching the opera anywhere between 9 and 10. A Wag- 
ner opera means that they must cut out not only the drink, 
but the dinner. Will it ever work here? 1 doubt it. The 
later Wagner operas are an essential expression of the 
German mind and are therefore diametrically opposed to 
every instinct of the French 

nne 
Oscar Seagle as an example of pure bel canto ‘was 


praised as follows in America 


Few young artists come to us with so many admirable attributes 
to recommend them. His voice is beautiful high baritone and used 
with that perfect control that spells mastery of every resource 


Glenn Dillard Gunn, Chicago Tribune 

It is rarely that a singer with such finished technical skill as 
Oscar Sceagle is heard here, and the baritone, who is perhaps the 
greatest of Jean de Reszke’s pupils, gave unmeasured delight to his 
listeners in Carnegie Hall yesterday afternoon George Cooper, New 
York Telegram. 


The ease with which the singer produced his tones and propelie | 


them to the remotest corners of the auditorium was wonderful i 

ice is one of ample power and resonance, and his method of 
tons emission remarkably casy Especially gratifying, too, was hi« 
English diction If all singers could make themselves understoo 


as did Mr. Seagle, there might be more chance for opera in Eng 
lish.—H. E. Krehbiel, New York Tribune 


Mr. Seagie has a baritone voice of admirable quality and his tone 
production is that of an artist who understands singing in all ‘ts 
phases. He has also great charm in the interpretation of French 
songs, especially in the atmospheric realm of the Debussy musi 
where few singers achieve anything near correct effects—E. M 
Bauer, New York Evening Mail 





Miss Fox Plays MacDowell Concerto. 

Mary Woodfield Fox, one of Philadelphia's most gifted 
pianists, played the MacDowell B minor concerto last week 
at Houston Hall, Philade!phia, and the enthusiasm was 
most marked. Miss Fox is under the Welsh-Sutor man- 
agement, 10 South Eighteenth street, Philadelphia 





Wagner's “Ring” cycle, “Tosca,” “Rigoletto,” “Tristan,” 
“Tannhauser,” and “Carmen” were sung at the Mannheim 
Opera this month. 





PRIVATE REHEARSALS OF THE DALCROZE FES- 
TIVAL. 
Daespen, June 26, 19!2 

Perhaps for many the private rehearsals of these new 
art representations at Hellerau (Dresden) are even more 
interesting than the regular type of public rehearsal. One 
sees the great master and apostle of rhythm, Prof. Jaques- 
Dalcroze at work with his pupils, and what an absorbing 
study does such work then become! What an interesting 
picture of the master as he instructs his pupils! It must 
be confessed that Dalcroze is a severely exacting master. 
The music begins; the pupils enter and give the first rhyth- 
mic steps of the great Mendelssohn fugue in E minor, with 
closing chorale. They do not get far however, for now 
they are stopped for not leading correctly, or for not pre- 
serving the line, or for not giving a certain voice its prop 
er place of rhythmic movement Again, they are not in 
perfect time, or have misunderstood directions, and at 
last there ‘s a general confusion They must begin it 
again and again [hree or four times do they enter and 
perhaps complete successfully several bars and voices until 
the first voice is taken up by the bass: then again there is 
something wrong, and so it goes, until they finally get 
wrong things righted. In this they are greatly helped by 
singing aloud the different voices, and a wonderful effect 
it makes to hear, so many beautiful fresh young voices 
singing all the contrapuntal parts of the difficult fugue! 
it as so.nething that cannot be realized without being ex 
perienced—this plastic representation of a great contra- 
puntal work. Counterpoint in bodily rhythmic movement 
ry a fugue illustrated by walking or dancing, is a practical 
lesson in counterpoint, a “moving picture,” than which 
nothing could be more impressive and inspiring. in the 
same way the scenes from “Orpheus” are taken up. And 
here again the great master is most exacting, Many times 
the pupils begin over again until the dark mysterious pic- 
tures of the shades and the writhing movements of the 
furies and their grewsome contest finally present the won- 
derful picture complete, while Orpheus descends and is 
met by them, and all turn to the light in that indescribably 
beautiful chorus. 

And what shall one say when this beautiful chorus be- 
gins in conjunction with the orchestral music and the 
rhythmic movements of the singers? The effect is over- 
Then at last all the different effects of light 
are brought on in the grand climaxes; the force of the 


whelming 


light gradually increases to blazing brilliancy, greatly en 
haneing the effect of the full climax in the grand chorale 
of the Mendelssohn fugue, for instance, or the closing 
chorus of the “Orpheus.” Thus also in the wonderful 
canon, entitled “Excelsior,” or as we would term it, “As- 
piration,” where at the top of the ascending steps of the 
stage platform the plastic movements of the canon ac- 
companied by the voices in singing attains its final ex 
position, the different threads all being taken up together 
and the grandeur of the tonal flow of the many voices is 
accentuated by the gradual increase of light up to the 
magnificent full final tones of the close—a very apotheosis 
of light And one leaves the beautiful hall, the inex 
pressibly beautiful sounds and scenes, in the full con 
sciousness and conviction that here is in fact a new and 
higher revelation of art never before seen, which is 
to become a new great synthetic art, uniting rhythm, 
music, the plastic. and light in one great symphonic 
whole, yet each art distinct and complete in itself. One 
spectator said, on leaving: “Who will ever care to see 
‘Orpheus,’ in the ordinary way, after witnessing this? 
Which, in fact, but echoes the general sentiment 
a 5 am 
To a Great Singer. 
When you lift the throng 
On your pinions of song, 
Till it catches a gleam of the Pearly Gate 
Where consummate Joy and Beauty wait, 
Does thought speed away from the peopled space, 
lo picture one dear, sufficing face? 
Does the incense ascending from myriad eyes 
Make your spirit arise 
And flee into solitude, 
Where it can feel 
The unction of one kindred spirit’s appeal ? 
And above all the plaudits affirming your fame, 
Does your heart only hear one ineffable name? 
Chen rejoice that your laurels are made, indeed, 
From amaranths out of the heavenly mead; 
For only a deathless love in the heart 
Can ever interpret a deathless art. 
Lucile Rutland, in the New Orleans Picayune 
André Gilly, the young tenor, who plays Totonno in the 
production of “The Jewels of the Madonna,” went to the 
trouble of acquiring the Neapolitan atmosphere in the 
Sunny South itself by going about among the people, liv- 
ing their life, and even observing the “Camorrists” at a 
safe distance. May we ask what steps a conscientious 
opera artist should take when preparing for the role of 
Mephistopheles ?—London Musical Times. 
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~Michard Burmeister in the Baltic. 


t e precariot condition of mother 
R rd Burmeister has abandoned | plan to 
t I Eng as.4 w with hi ter 
| 1 (t man chu organist in Get 





RICHARD BURMEISTER 


ter pupil n lLohme i brac 


esort it northern coast of Rugen, an 


Wassili Leps at Willow Grove. 


Was Ley iss'stant conductor ! the 

\) ‘ pla i ngagement of tw 
Wi w Groy He will have the large portion 
tra with hh ind, this being his third season 


cert will prove fully as at 
onductor of ability 
when the regular 


“d directed the concerts in Phil 


He i thorough musician, technically and tem 


und holds the important position of organ 
t ) director of the Church of the Saviour in 
Prior to tus poing there he was at St James 
Chur Hie maintan studio for piano and 

tion in New Yorl well as in his own city 
the Willow Grove neerts he will introduce some 
Myrt l \ve pianist, aged seventeen, will 


play the Liszt E flat concerto; Esther Kornfeld, pianist, 
aged fifteen, will be heard in Weber's concertstiick, and 
llorence Bowman, violinist, aged eleven, will play a 


Wieniawski 


! 


noy 


concerto. Mr. Leps will play a number 


elties, among them a symphonic poem, “Legend 


of Roland,” by Elizabeth Gest, and C. E. Le Massena’s 
transcription for strings of Wagner's “Albumblatt,” whic 
was heard in New York last spring Four evenings will 
he devoted to symphonies, Tschaikowsky’s sixth, Gold 
mark's Rustic Wedding, Dyorak’s From the New 
World nd Beethoven's “Eroica” having been chosen 
Lossini ‘Stalat Mater” will be rendered by a selected 
horu ot 200, 
Yvonne de Treville to Sing in Mexico. 

Yvonne de lreville, the coloratura soprano, has been en- 
aged for three orchestral concerts at the Teatro Arbeo 
in the City of Mexico on July 25, 28 and August 1. These 
concerts are under the patronage of the President of the 











YVONNE De TREVILLI 


Mexican Republic and the American Ambassador, Hon 
Henry Lane Wilson, and the Cabinet Ministers 
Miss Treville will return to New York the middle of 
\ugust to fill engagements booked for her on the Jersey 
ast Miss Treville will tour again in this country dur 
the season of 1912-13, under the management of R. E 
ic ton 
“Did her playing seem to you to be broad enough?” 
“No; but it seemed very long.” 
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Putnam Griswold’s Summer. 
Griswold send THe Musicat 
Frankfurt-on- 
‘This is what we are doing to re 


Putnam Griswold and Mrs. 


Courier the accompanying pestcard from 


the-Main, and write 


luce our waistbands.” Che Griswolds were bound for 








\ GRISWOLD JOKE 


Italy, and thenee 


for a month's vacation in Switzerland 


Salsomaggiore, to stay there three weeks, 


September will see 





Mr. Griswold making appearances at the Berlin Royal 
Opera 
McLellan Pupil in Recital. 
Jessie Bruce, soprano, daughter of Rev. J. C. Bruce, 


First Presbyterian Church of Crafton, Pa., 
very talented pupil of Eleanor McLellan, the well 
known New York teacher of singing. She has developed 
a voice of pleasing quality together with excellent drama- 
tic powers of expression and with a sympathetic disposi- 
tion and winning personality. Critics have prophesied a 
brilliant career for her. Miss Bruce will continue her 
work under Miss McLellan next September, preparing for 
opera. She gave a recital on June 27 at Crafton which 
was a pronounced success and will be heard in another 
recital on July 14 at Franklin, Pa. Sidney M. Hamilton, 
Pittsburgh, assisted. The following program 
will be used: 


pastor of the 
is a 


pianist, of 


Un Moto di gioja (Marriage of Figaro).. . Mozart 
Hoffnung das WCUb ode nee aewiens .. »Relichart 
Phyllis Has Such C Charming Graces . Old English 
tatti Batti (Don Giovanni) . Mozart 
Caro nome (Rigoletto)... Verdi 
Wie Ein Grussen....... . Merkens 
POP Pe no icc cndenccvecccvccsecet ees ecsdeste peoetessesionne Franz 
POE ccs cv dewdcebrcdnanchtscsenc ce seeds tocerteseciecesisa Beach 
Concert Etude bas ae ‘ Kullak 
Mr. Hamilton. 

Amira OF TOMO 2 ccces cones scesdcnpeccnseso¥ences vevastees Woodman 
A Birthday ‘ ..Woodman 
Angiolin dal biondo PMR, oben hn nncs Shscévcens takddsareunescnes Liszt 
pring seen ee ereee . . . . Barr ¥ 

Miss McLellan, a has been ahi the past few 


weeks in Kennebunkport Me., sailed for Europe yester- 
cay, July 9, where she will remain till fall. She takes with 
her two pupils who desire to work with her during the 
summer and who will remain abroad to enter opera. Miss 
McLellan will meet a class of pupils who are waiting for 
her and expects to return in time to open her New York 
studio for the reception of the large number of pupils in 
this country who eagerly look forward to her homecoming. 


Are you a musician?” 
“No, I look this way because I have been cleaning the 


cellar.” —Exchange. 
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Elizabeth Cunningham Scores at Birmingham. 

Ihe appended press opinions regarding the recent ap 
pearance of Elizabeth Cunningham, soprano, at the ninth 
annual concert of the Euterpean Club of Birmingham, 


Ala., will be of interest to the many friends of the young 














singer in Boston and New York, where she has studied 


and sung 


I s Mi ( ® ‘ ance these cor t 
t nging ‘ As i ise enthusiasm tha 
eT gageme ame ry atte t € i) ig the 4 
cas Miss ¢ re us le embe ft Boston O 
( while « re es w I le k N. Wate : 
the r known Los c b as decided that h 
future er will be : work, f which s 
e-eminently fitt t y < entally 
Elizabeth Cunningham's ging of the aria from “Mignor was 
received with a thunde 18s outburst of plause It was a selection 
which her splendid technic had full play Here is a voice highly 
ultivated, yet retaining its natural sweetness of ton She is a 
her best in her most difficult selections. While her “At Parting’ 
Rogers) was delightfully given, her audience liked her work in the 
peratic aria far better She has a clear soprat absolutely true 
remarkably flexible B ngham News, May 28, 1912 
Miss ( Z r 1 t ft I t { Birmingha 4 
t ger ‘ < aw but studying in Bos 
as deve « 1 s real artis Not nly has she a sweet, 
‘ ice, b her vocalizatior f the best Birmingham Ag 
Her Ma 8, 19 
Elizabeth (¢ t gha ‘ f t past seaso ss been a me 
er of the Boston Opera ( ny and whose e shows the spk 
itio t | t sat perat selection and ther 
i balla He i f nd es f Her 
ends we lelig ew , g singer she has 
« t i re xn lay ) 
Masic ta St. Louis. 
St. I Me July 5, 191 
Chere is a great dearth of news in the St, Louis musi- 
al world this week—nearly all the studios are closed for 
, , P 
ie summer and teachers going away for the months of 
july and August 
Oscar Condon’s musical comedy has made a great hit 
this week at Delmar Garden It is called ‘Private 
Sammy,” and Mr. Condon has mposed some music for 


’ 
that has made a lasting impression 


nner 


Winifred Sullivan Romer, soprano soloist at the Temple 








Israel, won new honors in | Ohio, where she was the 
principal singes before an audience of 1,000 people. Mrs 
Romer’s art was enthusiastically appreciated and she was 
compelled by encores to reappear several times. The num 
ers she gave wer ria | Juive (H evy) 
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Galston in His Library at Manich. 


Gottfried Galston, the great pianist and scholar, often 


by his marked intellectual gifts. His 


“Romance du Sommeil” from “Psyché” 
“Floods of Song” (Rachmaninoff), “ 
! Hardelot), 


(Thomas), 
The Great Unknown” 
“Der Schmied” (Brahms), and as one of the 
wre. 4 ’ , . ae ; puzzles musicians 
encores “The Year's at the Spring,” which was eagerly en 


programs have amazed the throngs assembled to hear him 
awe prog 
oyed D. J. MacponaLp 


Persinger on Roof of Palace. 

Louis Persinger, the American violinist, has played for 
many noble and royal personages during his long sojourn 
in Europe. According to the notices from Germany and 
England, he has had tremendous success with all classes 


f music lovers and the musicians have declared him to b 











ecaust t e great diff t the work 

with which the mpositiot ere played (Galstor 

scholarship is of a kind that opet p door those ce 
irous Of learning better ways to do thing al n this 
respect he must be hailed a ne { the greate istet 
of music now playing pu The my ing ph 

tograph shows th r-n ‘ } library at hi 


home mn Muni 











LOUIS PERSINGER Carlos Salzed rpist the Me n Opera 
louse Or tr Ww the hel t ind 
one of the most gifted Americans now in the arena ot Switzerland concertizing It p ble that he may a 
violinists in the musical hall of fame The accompanying ept the position as fe f Par Con 
picture of Persinger shows the young artist in a studious ervatoire, recently left vacant the deat f Hassel 
mood on the roof of the Grand Ducal Palace in Coburg mans, it t he t return t America 
— Mr. Salze ) is ti matter eT nsiderat 
“Walkire,” “Tristan,” and “Meistersinger’ stituted — 
the operatic portion of a music festival held at Liibeck Lohengrin,” with William Miller, an Ameri in the 
June 7 to 13 title role was heard in Hanover last mont! 
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GISEL WEBE 


VIOLINIST 
Season 1911-12 Now Booking. MANAGEMENT: ANTONIA SAWYER 


Metropolitan Opera House Building 
1425 Broadway 7 ~ ~ New York City 








Walter Henry HALL 


Director Choral Musie Columbia University 
Conducior Columbia University Festival Chorus 
Address, 430 West 116th Street Phone, Morning. 673 


FREDERICK WEMPLE, Baritone 


108 West 73d Street, New York. 
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ormerly from Covent Garden, Metropolitan, Boston and 
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Management R. E. Johnston Chas, L. Wagner, associate manager 
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LESLEY MARTIN, Bel Canto 


STUDIO: 1425 Broadway, New York 
SINGERS—Sueanne Baker Watson, Cora Cross, 
Yauline Fredericks, Andrew Mack, Nellie Hart, 
Marion Stanley, Retelle Ward, Geraldine Hutehe 
son, George Bemus, George Gillet, John Hend- 
ricka, Dr. Bagene Walton Marshall, Fiske O'Hara, 
Horace Wright, Mabel Wilbur, Joho H. Stubbs, 
Rdward Foley, Albert Wallerstedt, Umberto Sae- 
hett! end many other singers now ‘before the pub. 
Bille io opera and church work. 
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CANADIAN VIEW OF PROGRAM MUSIC. 
(From Winnipeg (Canada) Town Topics.) 

As Beethoven law awake one night he heard someone 
knocking at a neighbor’s door. The noise was repeated 
a number of times and consisted each time of four knocks 
in regular time. From these the great composer got an 
idea, and the greatest of all violin concertos was the re- 
sult. Any one familiar with this incident, on hearing the 
four strokes on the tympani with which the composition 
begins, will be likely to imagine someone standing at a 
door in the dead of night, knocking for admission. Where 
one’s thought will go after that it is impossible to say; 
for if Beethoven had any further “program” in his mind, 
he has neglected to give it to the world. There is a 
serenity about the first movement that corresponds closely 
enough to the calmness of a quiet night, but it is impos- 
sible to assign a definite meaning to any part of the music 
except those four beats. 

A few years ago the writer traveled through Italy with 
a man who knew no Italian and was therefore unable to 
understand the titles of many of the paintings for which 
that country is famous, and he could not really enjoy 
looking at a picture unless he knew the meaning of the 
title. There are many people who have the same difficulty 
about appreciating music, and song is therefore in general 
the only kind of music that appeals strongly to them. 
The singer who seeks their approval must sing in a lan- 
guage they understand and be very careful of his enuncia- 
tion, ‘The music lover who cares very little about the 
words will be found as a rule to be the more appreciative 
listener to music in general. He does not require any 
titles for Mendelssohn’s “Songs Without Words,” espe- 
cially as the composer himself did not give them any. To 
him Beethoven's “Appassionata” sonata would appeal just 
as strongly without the name, which, by the way, was not 
given to it by Beethoven. Some people get more pleasure 
from reading a drama than from seeing it played, pre- 
ferring to imagine the characters and settings to suit 


themselves. Likewise, the kind of music lover just men- ~ 


tioned prefers his own imaginings to those of other people, 
and does not even require any suggestions from the com- 
poser. 

Many people who “do” the picture galleries of Europe 
go through a process of locating the pictures with the help 
of a catalogue, spending more time on the latter than on 
the former. In music the counterpart of these people find 
what they want in the “program” variety. In connection 
with Schumann’s “Carnival,” for instance, the printed pro- 
gram may give in order the list of pictures that the music 
represents; such people will spend the time in trying to 
fit the program to the music, and if they succeed they are 
as happy as a child that has found the proper connection 
of all the pieces of a prize puzzle. There is a kind of 
satisfaction in this sort of thing which possibly makes 
amends for the loss of emotional pleasure, which must be 
sacrificed to some extent in such a process. An explana- 
tion of what a composer's music means to himself does 
not in the least improve the quality of the music, but as 
it does nobody any harm and is serviceable to very many 
people, there is reason enough for making such explana- 
tions public. Tschaikowsky’s “Pathetic” symphony is 
really “program” music, but evidently only one person 
besides himself ever knew the program, and that was a 
brother of his, who suggested the title. There is no doubt 
that the publication of the program would have given this 
magnificent composition even greater popularity than it 
has 


NEWS FROM NEAR AND FAR, 

\nnie Friedberg, the manager and American representa- 
tive of Concert Direction Leonard, of Berlin, is to manage 
Marguerite Volavy, Bohemian pianist, who comes highly 
recommended by authorities in Prague, Vienna, Berlin, 
Munich, etc. She has fine notices from papers of Mobile, 
Montgomery, Galveston, Dallas, etc. Other artists under 
her management are Lucy M. Phillips, Edmund A. Jahn, 
John W. Nichols and Mrs, Nichols, Maud Gaudreaux, etc. 
She leaves for Pennsylvania this week, returning to New 
York the middle of August. 

RRR . 

Moritz E. Schwarz, director of music in the public 
scheols of Jersey City, presented a very interesting pro- 
gram the last week in June at the commencement exer- 
cises, consisting of orchestral pieces, boys’ and girls’ cho- 
ruses, mixed choruses, etc., as follows: 


Military March : ‘ . Schubert 
Orchestra 

Humoreske ‘ per er ; ‘ Seer ee eee 
Orchestra. 

Gloria in Excelsis (Twelfth Mass)... 2.0... .00cccsscceneenes Mozart 

The Twilight Star iste es bia wtb0sweuuk Sime nee 


Girls’ Chorus, 
The Bull-dog awk ollege Song 


Boys’ Chorus. 


Pizzicato Gavotte 22... cee eec nn eenes er eee 
Strings. 
Whispering Flowers ........ 6656.00.55 ..Von Bion 
Full “Orchestra 
The Honey Rover sc cdepevabeueoeebe Si cssbeed Schwarz 
Mixed Chorus. 
Overture, Hunyadi Laaalo ......60..ccescssucve cere ceseccne eke 


Bridal CROCUS ic ndcvdcccereavsdencvectsccesessenetesscncgeses Cower 
Walks, Fee” MW Sa cae eis svt S ess s Saeseesseendacs cowie Beccuct 

The orchestra is composed of twelve violins, one viola, 
one cello, one bass, flute, two cornets, two horns, one 
trombone, and piano—all High School people. The chorus 
numbers nearly 200 girls and boys. 

Before the multitude of 3,000 people Mr. Schwartz was 
presented with a baton, tipped and ornamented with silver. 
He says: “I had to stick to my post, although I felt like 
‘beating it,’ ‘’twas time’ for me to deliver a few well 
chosen words, but I was ‘ivre de joie,’ in other words, like 
a man with a bat-on; I made an attempt at a verbal ac- 
knowledgement.” The High school orchestra, composed 
of students and professors, were the donors, and the ap- 
preciative gift touched the popular music master greatly. 

nre 

The newly elected officers of the Women’s Philharmonic 
Society of New York are as follows: 

President, Amy Fay. 

First vice-president, Laura Sedgwick Collins. 

Third vice-president, Ida L. Tebbetts. 

Fifth vice-president, Mrs. Willis E. Bacheller. 

Corresponding secretary, Helena Pino. 

Federation secretary, Mrs. Elie Cannes. 

Chairman of printing committee, Mary Owen. 

Chairman of auditing committee, Mrs. Thurston G. Lusk. 

Chairman of press committee, Kate J. Roberts. 

Chairman of badge committee, Ethel Nichols. 

Chairman of reception committee, Mrs. George Evans. 

Chairman of house committee, Mrs. Elie Cannes. 

Chairman of entertainment committee, Anna L. Egan. 

Chairman of vocal department and chorus conductor, Mrs. Elma 
Robbins Wood. 

Chairman of piano department, Madame von Wychetzke. 

anne 


Elma Robbins-Wood is the director and founder ef the 
“Students’ Grand Opera Society of New York, Incor- 
porated.” It was formed for the study of opera in Eng- 
lish. Mrs. Wood was unanimously re-elected chairman of 
the vocal department. RRR 


Mr. and Mrs. John W. Nichols received such an ovation 
at their joint recital for the MacDowell Club of Nash- 
ville, Tenn., that they have been re-engaged to give another 
next season, They received the following press notices in 
Nashville: 

All the big and comprehensive knowledge requisite for a success 
ful interpretation Mr. Nichols supplied with greatest ease. His 
voice is an organ of wonderful sweetness and flexibility, combining 
that rare quality of sympathy with a thorough understanding of his 
score, 

Mrs. Nichols surprised even those who were best aware of her 
splendid technic. In each of her numbers there was a brilliancy 
and finish that claims for her a high place in the musical world. 
Encores were frequently demanded.—Nashville Democrat, May 11, 
1912. Snediiteaiaioth 

Mr. Nichols has a voice of rare sweetness and his sympathetic 
interpretation is remarkable. His enunciation is beautiful and his 
technic is unusual. He was most warmly received and fulfilled 
splendidly the great things expected of him. 

Mrs, Nichols is as great an artist as her husband. She played 
with great poetry and imagination. Her great number was Saint- 
Saéns’ etude and after this she was forced to respond with an 
encore.—Nashville Banner, May 11, 1912. 

Rene 

George E. Bagnall’s many metropolitan friends are in- 
terested to hear that he will assume charge of the music at 
the First Baptist Church, Niagara Falls, as well as con- 
tinuing in charge at the First Congregational Church of 
Buffalo. He played an interesting program of organ pieces 
at the commencement exercises, Bryant & Stratton Busi- 
ness School, recently. 





Music Across the Hudson. 

The Saturday Music Club of Jersey City Heights, com- 
posed of pupils of Mary L. Lockhart (pianist), recently 
elected the following officers: President, Helen Tichenor, 
of Montclair; vice president, Ruth Montgomery, of Mont- 
clair; treasurer, Augusta Hoagland, of Bayonne; secre- 
tary, Marjorie Lockhart, of Jersey City Heights; financial 
secretary, Clara Ward, of Jersey City Heights; chairman 
of program committee, Shirley Carter, of Montclair. 

Pupils of Miss Lockhart recently gave a recital at Cres- 
cent Hall, Jersey City Heights, assisted by Augustus Wil- 
son, tenor, and Mrs. Augustus Wilson, soprano. The re- 
ception committee for the evening included James Allen 
Lockhart, Raymond Lasslett, Irving Edwards, Grant Crich- 
field, William Dean and Thomas Dorward. The musical 
program for the evening was made up of concerted pieces 
and solos, from the compositions of Tschaikowsky, 
Chaminade, Guilmant, Henselt, Heller, Virgil, Gurlitt, 
Schitt, Liszt, Karganoff, Beethoven, Grieg, Sinding, Ger- 
man, Lynes, Rubinstein, Tosti, Cowen and Otto Hackh. 
As a whole the selections were more varied and interesting 
than almost any teachers’ program given during the past 
six weeks. The Lockhart pupils who participated were: 
Jessie Russell, Leila Abernethy, Elizabeth Edwards, Mar- 
jorie Lockhart, Ruth Abernethy, Dorothy van Pelt, Robert 
Lockhart, Virginia Montgomery, Harriet Leach, Helen 
Tichenor, Mrs. John Sefton, Shirley Carter, Ruth Mont- 
gomery, Clara Ward, Augusta Hoagland, Thomas Dur- 
wand and Miss Oakley. Miss Lockhart, herself, played 
Liszt’s twelfth Hungarian rhapsody and the orchestral 
parts on a second piano for the concerted numbers. 
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idation of accurate piano-playing is a sense of 


irally so delicate and, through training, so highly 
ting that it is capable of guiding the hands and 
igh the labyrinths of the keyboard with only 

1 casual aid from cars and eyes. On this tactile 
rather than on vision or even on hearing, should the 


fly depend 


Painful uncertainty of amateur playing’; 
De bility of tactile guidance’; “The tactile sense latent in 
all pianists’ How it may be developed”; “The order of 
tice Space-measurement by the hand”; “Recognition 

of keys by touch”; “Space-measurement by the arm”; “Ap- 
. tion of the tactile sense im general practice”; “Concen- 
ition-exercises on the soundless clavier”; “Secondary ed- 


miages of 


G. SCHIRMER 


3 East 43d Street New York 


tactile guidance.” 





MUSIC IN COLUMBUS. 
Cotumsus, Ohio, July 5, 1912. 

Cecil Fanning and Harry B. Turpin are having tre- 
mendous success in England, their engagements over the 
sritish Isles making it impossible to return to America 
before September, 1913. Early in the autumn of 1913 
these musicians open the season with a recital in Memorial 
Hall, receiving for it the largest sum ever paid a recital 
singer here, save Caruso, and several of his ilk. It is 
extremely gratifying to have Columbus so perfectly recog- 
nize its own singers, for this must always be called home 
for Mr. Fanning though he has become an international 
music figure. At least one large recital is given in Colum- 
bus each year—and Mr. Fanning is in constant demand 
for solo work and coaching every moment he is at home 
for his very few and short vacations. 

eee, 

The Women’s Music Club has completed its calendar 
for 1912-1913 and will present the following artists at the 
seven evening artist concerts and the seven matinees of 
the season. The first attraction will be the Chicago Grand 
Opera Company, Andreas Dippel, manager, in “The Secret 
of Suzanne,” the artists to be Zeppilli, Costa and Daddi, 
with small orchestra and grand piano accompaniment. The 
first half of the evening will be a concert of miscellaneous 
compositions by members of the company and orchestra. 
The identical scenery which the Chicago Grand Opera 
Company used for its presentation last year will be used 
here. 

Rudolph Ganz, the distinguished Swiss pianist, and 
Henri le Bonte, New York tenor, will be the artists for 
the November concert. 

Gaston Dethier, the eminent French organist and com- 
poser, now residing in New York, and Melville Clarke, 
the most authoritative of harpists, will make the unusual 
attraction for December 1o. 

Grace Hamilton Morrey, the artist pianist of the club, 
will give an entire recital Tuesday afternoon, December 
17, Mrs. Morrey’s success in Berlin, under the direction 
of Emil Paur, being so pronounced that Columbus desires 
also to hear her in an entire program. Mrs. Morrey has 
already been presented here with the Cincinnati Symphony 
Orchestra, Frank van der Stucken, conductor; in the Grieg 
concerto with the Pittsburgh Symphony Orchestra, Emil 
Paur, conductor; in a Tschaikowsky concerto, and as solo- 
ist with the Kneisel Quartet concert last season 

nner 

Eugen Ysaye, the famous violin virtuoso, will be the 
attractive offering for January, in the middle of whose 
program our own club representative, Mrs. Amor W. 
Sharp, elected as such by the executive board as worthy 
to appear on an artist program, will sing a group of songs. 

nRne 

The Minneapolis Symphony Orchestra, Emil Oberhoffer 
onductor, will give us a concert in February, probably 
the 14th, which will be a practical gift from the club 
to its associate members, The soloist for this concert has 
not been announced, 

naue 

Leopold Godowsky, the “wizard of the piano,” as he is 
called, will electrify the associate members with his magi- 
cal virtuosity in February. As an added attraction and to 
please those who find it difficult to listen to an entire pro- 
gram of piano regardless of whom the artist is, Namarra 
Toye, the charming New York soprano, will be assisting 
artist 

mR, 

The artist series closed in April with Alice Nielsen, 
prima donna soprano of the Metropolitan and Boston 
Opera Companies, and Irene Scharrer, the delightful Eng- 
lish pianist 

nue 

Many novelties will be introduced at the members 
matinees, two of which will be “Chanson en Crinoline,” 
the first ante bellum music, the second “Folk Songs 
of all Nations.” The stage will be appropriately arranged 
for these two costume concerts, one of this class having 
heen given last year to an audience of 3,500, and hundreds 
unable to gain admittance, 

nner, 

rhe feature of the October matinee will be the presenta- 
“Nature Music” for violin, piano, organ and voice. 
\t this concert Vera Barstow, violinist, representing the 
Tuesday Matinee Musical, of Pittsburgh, will be the 
guest artist. The members who participate in this pro- 
gram are: Florence May Scott, soprano; Mrs. W. A 
Hunter, soprano; Mrs. Stuart Beebe Norris, contralto; 
Emily Church Benham, pianist; Lulu Aler, ‘pianist, and 
Mrs. Wilbur Thoburn Mills, organist. The program di- 
rector for the October concert will be Mrs. James Taft 
Daniels 


tion of 


The ante bellum (“Chanson en Crinoline”) concert will 
by the November matinee attraction, at which time Marian 
Heinly Page, pianist, representing the Matinee Musical 
Club of Indianapolis, Ind. will be the guest artist. The 
members who perform on that day are: Mrs. Joseph 
Drake Potter, soprano; Mrs. Henry C. Lord, soprano; 


Mrs, Thomas E. Humphreys, soprano; Mrs. Neil Fravel, 
contralto; Maud Cockins, violinist, Effie Nichols, piano, 
Jessie Crane, organist. Mrs. Amor W. Sharp directs this 
program. ene 
The music at the January matinee will be characterized as 
“opera music.” The guest artist willbe Florence Birchele, 
contralto, representing the Music Study Ciub of Canton, 
Ohio. The club members who are on this program are Milli- 
cent Brennan, dramatic soprano; Marguerite Parry Hast,so- 
prano; Mrs. Edward E. Fisher, contralto; Mrs. Reginald 
L. Hidden, violin; Eleanor Schmidt, piano; Alice Rebecca 
Rich, piano; Katharine Gleason, organ, and Anna De 
Milita, harp. Mrs. Nathan P. Marple, director of pro- 
gram. eRe 
Miscellaneous compositions will be the order for the 
February matinee, and Mrs. R. M. Wanamaker, lyric so- 
prano, representing the Tuesday Musical Club, of Akron, 
Ohio, will be the guest artist. Members who appear that 
day are: Mrs. Andrew Timberman, soprano; Mrs. James 
Taft Daniels, soprano; Elizabeth Thompson Wilson, con- 
tralto; Marian Wilson, piano; Helen Pugh, piano; Goldie 
Mede, violin; Ethel Harness, piano; Clara Michel, piano, 
and Eleanor Chandler, organ. Mrs. Joseph Drake Potter 
directs this program. 
ene 
The Lenten music will come at the March matinee, the 
guest artist to be Grace Johnston, soprano, representing 
the Ladies’ Music Club, of Ann Arbor, Mich. The mem- 
bers who participate are: Mabel Hoyt McCray, soprano; 
Mrs. William King Rogers, soprano; Mrs. Henry Pirrung, 
mezzo-soprano; Margaret Welch, contralto; Louise Rine- 
hart, violin; Alice Rebecca Rich, piano; Mrs. Fred C. 
Ruth, piano; Emily Lyon McCallip, piano; Mabel Rath- 
bun, organ, and Mrs. Arthur D. Wolfe, organ. On this 
program there will be piano and string ensemble numbers. 
Margaret Parry Hast will direct this program. 
nee 
The folksong costume matinee comes in March and 
presents Lydia Sayre Norris, mezzo-soprano; Mrs. Harry 
E. Compton, soprano; Flora Hoffman Gates, contralto; 
Edith May Miller, organ; Hazel Swann, piano, and Mrs. 
Charles Cowman, piano. Mrs. Andrew Timberman di- 
rects this concert. A guest artist will be chosen later. 
zRre 
Ethel May Harness is in Chicago studying piano under 
the direction of Fannie Bloomfield Zeisler. Miss Harness 
is one of the busiest teachers in Columbus, and was Car- 
rie Louise Dunning’s first representive here. Francis 
G. Williams, another successful teacher, was Mrs. Dun- 
ning’s second teacher to locate here and help to popular- 
ize that progressive method. Mrs. Underwood, a teacher 
of piano, will very soon go to Denver to take the Dun- 
ning course, returning in the autumn to open a studio on 
the North Side. Misses Harness and Williams have the 
East Side to themselves at present. 
mere 
Mabel Rathbun, an organ pupil of Mrs. Wilbur Tho- 
burn Mills, will study with William Middelschulte this 
summer in Chicago. Miss Rathbun is a much sought ac- 
companist and president of the Girls’ Music Club. 
zee 
Mabel Dunn, a gifted young violinist who has been two 
years with Pier Tirindelli at the Cincinnati Conservatory 
of Music, will go to Europe for study early in the autumn 
nere 
The teachers are closing their studios rapidly, only a 
very few holding their classes together during the sum- 
mer. se Fee 
Ella May Smith will spend the summer in Michigan, 
chiefly at Charlevoix. Mrs. Smith has been made dean 
of the faculty of the Wallace Collegiate School and Con- 
servatory and lecturer on music history, analysis and 
pedagogy. nenre 
Alice Rebecca Rich, director of the Wallace Conserva- 
tory, has gone to Bath, Me., to spend her vacation, 
| ed 
Olive Neil will spend the summer in the Berkshire Hills, 
where her parents have long had a summer residence. 
nne 
Rosa L. Kerr, who was for many years one of the lead- 
ing teachers of piano in Columbus, is taking a year round 
about in California. 
zene 
Mrs. Harry Hatton McMahon, teacher of piano in the 
Columbus School for Girls, has gone to New York for 
her vacation period. nae 
The second annual Indian Congress, which will be held 
in Memorial Hall in September, will present a number of 
Indian compositions by Arthur Farwell, Cadman, Troyer, 
Kroeger, MacDowell and others. Fayette Mackenzie, of 
Ohio State University, is exceedingly active in this move- 
ment and has succeeded in arousing a great deal of inter- 
est. The first conference was well attended, and this sec- 
ond one promises a marked advantage in attendance and 
general activity. Whenever it is reasonably certain that 
compositions are based upon real Indian airs they become 
of greater interest and have a value which no. imagined 
Indian. theme. could possibly have. Etta May Smrra, 
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Jane Osborn-Hannah Honored in Home Town. 

That a prophet is not without honor in his own country 
has been proven by the recent appearance in her home 
town of Jane Osborn-Hannah, prima donna soprano of the 
Philadelphia-Chicago Opera Company. Madame Hannah 
was born in Wilmington, Ohio, in the house which still 
stands at the corner of Linton avenue and Warren street. 
Her father was the late Parker Osborn, who was a promi- 
ent figure in that community and a man of artistic tem- 
perament, from which Madame Hannah inherited her love 
for art and especially for music. Mr. Osborn was a patron 
of art and gave freely to the fostering and maintenance 
of schools, while he himself led the music for many years 
in various churches 

When but six years of age Ella Jane, as his little daugh- 
ter was then known, entered the public school, but at the 
\ 


suggestion of her teacher her name was changed to Jenny, 


by the simple process of announcing to the scholars that 


Ella had gone away never to return, and that, in her 


stead, her twin sister Jenny would take her place. Jenny 


soon earned recognition by her talents, and in small en 





tertainments she was always assigned leading part. Her 
first appearance in costume was at a fourth grade enter 
tainment in which ¢ presented “Bobby Shafto.” Her 
tirst appearance, however etore a rea reine e was it 
December, 1884, when she sang eading part in the ope 


etta “Cinderella.” In 1886 she also appeared at a valentine 
entertainment and won the following commendation from 
the Clinton (Ohio) Democrat: “When Jenny Osborn sang 
Who Will Buy My Roses Red’ the audience was com 
pletely captivated, and at its conclusion her reappearance 
} 


was required to appease the enthusiasm, though the par- 


ticipants had resolved permit no encores This little 


miss possesses a charming voice, over which she has good 


control, while her self poise and stage manneis are re 
markable considering her youth,’ 

At the age of thirteen Jenny moved to the home of her 
grandparents at Lebanon, Ohio, and subsequently to ¢ 
ago, to continue her musical studies, returning frequent 
to Wilmington to take part in local entertainments given 
in her honor. While in Chicago she was associated with 
several concert companies, and while a member of the 
Sherwood Quartet visited Wilmington again, singing the 
music allotted to Marguerite i Faust.” Ir 
married Frank Hannah in Kansas City, Mo. Mr. Hannah 
received an appointment as Consul to Germany, unde: 
President Roosevelt, and while a resident there the young 
wife had many opportunities of advancing her art. Her 
career from that time to date is well known and needs 


no further comment 


The history of this famous singer had been stored away 
in the minds of the residents of Wilmington and Lebanon, 
so that when it was announced that Madame Hannah was 
to revisit her old home and the sce f her yout! 
and incidentally to sing for the benefit of her friends and 
old school mates, the sion partook f a national holi 
day. The press devoted much space to the affair and the 
enthusiasm was unbounded At the Lebanon recital the 
most critical audience greeted her, an audience composed 
‘f childhood friends and schoolmates, t whom fond 
memories were as of but yesterday \ll were ready to 
fall at her feet, or to severely criticise. It was a trying 


moment when she stepped upon the stage and faced that 


audience. However, whatver jealousy mig rave been in 


the hearts of any present was soon dispelled. The Leba 


non-Western Star said: “From the moment her rich, ar 
tistic voice gave utterance to the seventeenth century me! 
wry of Tenaglia until the final echo of the ‘Last Rose of 
Summer,’ Madame Hannah was in control of her 


ence. Italian, French and German were music f 


hrst time to many in the audience, 





ynce and for all that music has no tongue r should 
say—is of all tongues 

One of the most touching instances nnected with the 
recital was the presentation t wr of a ld, flannel 
hound slate which she had used when in her teens. Mme 
Hannah seized it with eagerness and ding her initials 
rudely engraved on the tram hestowed fond caresses 


upon the relic, with tearful eyes declaring that it was the 


only tie that bound her to her girlhood days After the 





ender ry nany guests 
At the 
Wilmington recital the same scenes were repeated, Madame 


recital there was a rece; 


who were eager to meet the famous opera singer 





Hannah receiving nor at p e fr i The Wi 
mington Journal printed photograph taken in 1884, in 
front of the mai hool building, showing Jenny Osborn 
among the pupils of the sixth grade 
Following are some extracts from the press in regard 
} tinned recital 
to the above mentione ital 
Wilmingt wa I : . ‘ 
‘ ‘ phos “— ' 
hor coming ‘ 8 g 
Hannah The One H a¢ led i} ‘ sdience sacl 
it is doubtfu f c t R ’ f t ¢ uld he 
gathered toget he I say that 
the concert was fe M iH . er 
trancing woman G t t gifte 
nd accomplished ae . g eae thes 
to the audien ; i r Ve st 
The sweet sin as R world he 
Jane Osborn-Han a ona, and fr the world she re 





the daughter of our prid 





whose auspices the recital was given 


made her an honorary life member 
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ceives honor and applause; to Wilmington, she is Jenny Osborn 


; 











ion and appreciation, but love The singing was something 
member always Madame Hannah's voice is remarkable f 
verSatility She holds the mood of the song until the fin notes 
away When one hears her singing, s so thrilled wit 
f the song tha e forgets all il Clir i R ca 
It was the st s : in Wilmingto I 
, will eve ‘ ea ¢ ga nd how s 8 W 
c t with ne 18 tlectat n t Sv 
ay, her great sympathetic voice < t. g Rn 
art of every stener W 


Che gross receipts for the concert in Wilmington were 
$612, and after deducting $50. for: the pianist, Mim 
Hannah donated her share to the Civie»League, tinder 


$100 from her share of the receipts to the: wometr in 


Civic League 


ie, and from us she receives not only admi 


They immediately 
In Lebanon she gave 
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VIOLET CLARENCE, The brilliant young English pi 


Brune Steindel, ‘Cellist 


BRUNO STEINDEL TRIO} ts 4J. Freund, Violinist 


Clarence Eidam, Pianist 
MAXIMILIAN DICK TRIO yy Dick, Violinist 
Edith Adams, ‘Cellist, etc. 
For terms, dates, etc., address : 


REDPATH MUSICAL BUREAU 
CABLE BUILDING, CHICAGO, U. 5S. A. 
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Batt-Rumford Combination. 


That the American tour of Clara Butt and Kenner! 


Rumford 1s rewarded as at ffering quite t { the 
nary, is being demonstrated in a convincing and, in some 
cases, highly amusing manner Scarcely a month 


‘ 


ded arrangements 


don for the famous contralto and her husband to 


America, but it was ample to show unmistakable proof 


eagerness # the American public to hear these arti 


Letters have me not nl from Canada—where it w 


be expected that interest in the great English singer 


would be keen—but from all sections of the East, South 
Far West 
he embarrassing part of it xplained Mr. Chariton 


yesterday, “is that various local managements are com 
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peting with each other to secure Madame Butt and Mr 
Rumford. So heated have been some of the ietters re 
ceived, and so teeming with threats of dire consequences 
if a contract for the combination is not forthcoming, that 
we are in a quandary. In one city alone four manage 
ments are doing their utmost to engage the attraction, and 
each is putting forth a claim to being entitled to first 
consideration 

Madame Butt and Mr. Rumford will arrive early in 


January, and will make their initial appearance with or 





chestra in Carnegie Hall. Other appearances w 
among them one at the Hippodrome, where I am confident 
there will be an outpouring of people similar to the great 
ombination attracts 


Crystal Palace audiences which the 








[he average attendance at these concerts 








eA sca 
“ ave be given ! years on Good Friday after 
ns, has been 25,000 people, while the receipts have run 
to thousands of dollars. In Queen's Hall, where the 
two artists are always heard on Good Friday evening 
capacity houses have been the rule, which means that the 
receipts have been tremendous. In addition to these two 
oncerts, twelve other recitals are given each season in 
Roval Alber lall, London, and for these the aggregate 
receipts this past year have been clos $50,000 i hese 
figures furnish some idea of the vogu ese tw rtists 
have attain n their native land opularity which 
from present indications, will be closely seconded in Amer 
’ The three months’ tour promises to be nothing short 
; . , 
s i | 
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Exclusive Manegement : 


ANTONIA SAWYER 


1425 Broadway, New York 
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| WILLIAM A. BECKER’S REMARKABLE GIFTS. 








The proposed route for next season’s tour by William 
A. Becker, the distinguished American pianist-composer, 
includes, first, a recital in New York. His New York 
manager, Antonia Sawyer, is now arranging bookings, but 





WILLIAM A. BECKER 


the date of his appearance here has not been definitely set 
tled The tour will begin in September and continue up 
to New Year's, extending through Pennsylvania, Ohio, 


the Middle West and the South, finishing at Riverside, 
Cal. 

Mr. Becker will pass the summer in Europe, where he 
has enjoyed many triumphs, in preparation for this great 
American tour. He is acknowledged by the foremost 
critics as being one of the greatest living pianists. He 
has appeared as soloist with many of the world’s famous 
orchesiras, and as a concert pianist has won the praise of 
both continents, Mr. Becker is not only a brilliant repre- 
sentative of American talent, but of American training 
He is, moreover, a fine musician, as evidenced in his com 
positions, especially in his concerto for piano and orches 
tra, which he has played in public on numerous occasions 
with distinctive success. 

He is an artist who pleases because of his beautiful 
touch, highly polished technic, and briliant temperament 
He is a man of strong physical build, tal and graceful, 
with keen intellectual features and an abundance of black 
hair. 

He possesses a finely sensed, sound instinct, together 
with decided imagination for interpretative details. He 
has been the recipient of a multitude of complimentary 
press notices from both sides of the Atlantic, which testify 
He is one of 
those pianists whom it is a delight to hear, and this city 
will be glad to welcome him. 


to his artistic skill, musicianship and ability 


The following criticism from the Cleveland Press of 
March 13, 1911, is from the pen of Wilson G, Smith: 


The rea! event of the concerts, so far as loca! interest went, was 
in the appearance of W. A. Becker in his own piano concerto which 
the composer-pianist played with masterly prow ss 

Here is a musician in whose features and playing the term genius 
is writ large. The concerto is a work of such musical and pianistic 
worth as to challenge comparison with the best of modern works 
of its class. It is brilliant, pianistic and of such virility in thematic 
and emotional conception as places it in the class of “worth whi'e” 
music 

Becker belongs to the heroic class of pianists, and his concerto 
reflects the virile trend of his mind 

There is no doubt about the fact that Becker belongs not only to 
America’s greatest, but he is also to be reckoned with the great 
artists of today And he has won this position through persistent 
effort allied to talent of the highest order His artistic success 1s 
the result of a genius that compels recognition 





MUSIC IN BUFFALO. 


Bell "Phone, North 1445 J. 
Bio Richmond Avenue, 
Burrato, N. Y., July 5, 1912 j 


The new choral club, which was organized this winter 
under the direction of William J. Sheehan, has been re 
named and will hereafter be known as the Grieg Chorus. 
J. Swinscoe was chosen as president and G, H. Wood as 
secretary and treasurer. W. J. Sheehan was _ re-elected 
musical director 

nRme 

The season Af recitals is nearly over, only a few being 
left to mark the close of the year's activity Two of 
these late recitals occurred on July t, one that of Emil 
R. Keuchen’s piano pupils at Perkins’ Memorial Hall, 
Central Y. M. C. A., and the other that of Nora C. Fell’s 
piano pupils at her home in Woodside avenue 

RRR 
Alfred Jury, conductor of the Clef Club Chorus and of 
he Plymouth Avenue Church choir, has left for his sum 


mer home in Muskoka, accompanied by his son Arthur 
Mr. Jury expects to return for the Sunday services dur 
ing July, Mrs. Jury will remain in town for some time, 
after which she will go to Muskoka to rest for next sea- 
son's work at the Toronto Conservatory of Music, where 
she has been reengaged as a member of the faculty 
nRnre 

Sara Anderson, the well known concert and opera singer 
of New York, was in town for two weeks as the guest of 
her sister, Mrs, Ernest Fleischman, and her mother, Mrs 
Sara Baron Anderson 

nm RnR 

\ piano recital of exceptional merit was that given at 
the Twentieth Century Club Hall, on Tuesday evening. 
June 25, when Marvin Grodzinsky presented his pupil, 
Marian Smith, in a program which was an undoubted test 
of ability Marian Smith is in her early teens and vet 
showed development of one much more mature, playing 
with a repose and a clear, singing tone that many might 
envy Especially creditable was the even scale and the 
nicely graded tonal contrasts and tempos. Frank Watkin, 
tenor, gave pleasure to the audience in three solos, to which 
Mr. Grodzinsky plaved the accompaniments. 
read as follows: 


The program 
Idylle, op. 282, No. 4, MacDowell: 
“Moonlight Sonata” (first movement), Beethoven; “Two 
Larks,” Leschetizky; caprice, Davies; “Sunset,” Russel; 
“A Little Dutch Garden,” Loomis; “Serenity,” Mary Tur- 
ner Salter, Frank Watkin. “Nadia” (mazurka), Wachs; 


“Valse Coquette” (from the Japanese ballet, “O Mitak« 
San”), Friml; valse in A major (posthumous), Chopin ; 
“La Capricieuse,” Borowski; “Valse Caprice,” J. H. Rog- 
ers; serenade (for two pianos), Whelpley; 
for two pianos), Godard; minuet, Borowski. 
neRre 

George Bagnall, who holds the position of organist and 
director of the First Congregational Church, of this city, 
has been engaged to fill the position at the evening serv 
ices of the First Baptist Church, of Niagara Falls, N. Y. 
Mr. Bagnall has been doing double duty for a number of 


second valse 


years past, having served in the same capacity at the 
evening services of the Plymouth Avenue Methodist Epis- 
copal Church until recently 
zere”e 
Emil R. Keuchen has had a large studio room built as 
an addition to his home to accommodate a new organ 
which is being made for him by an Ohio firm. As Mr 
Keuchen has a number of organ pupils, this will be a great 
advantage to him in his work. 
nur 
Tuesday evening, June 25, was the occasion of several 
musical affairs, Mrs. Albert J. Schuler, soprano soloist of 
the Delaware Avenue Baptist Church, assisted by Mrs 
Edward Doane Swift, giving a recital at Schuler Brothers’ 
Autotone Hall, Frederick J. Hicks giving a pupils’ recital 
at Mizpah Hall, and the Buffalo School of Music intro- 
ducing a number of pupils in its annual spring recital. 
Cora J. TAyYtor 





Miss Hooper to Marry W. H. Eastman. 

Rebecca Lane Hooper, daughter of Prof. Franklin W. 
Hooper, director of the Brooklyn Institute of Arts and 
Sciences, will be married July 27 to William H. Eastman, 
of Manhattan. The nuptials will take place at the Hooper 
summer home up in Walpole, N. H. Miss Hooper is a 
remarkably gifted young woman. She has written plays 
that have been presented for charity and has been active 
in the musical, literary and philanthropic circles, The 
prospective bride formerly sang with the contraltos in 
the Brooklyn Oratorio Society, which has recently been 
merged with the University Festival Chorus of which 
Walter Henry Hall is musical director. 





Hildesheim’s Opera was not successful last season, that 
city spending an average of only $250 per night for the 
entertainment offered by the singers. 





ie 


= 





a ee 





THE MUSICAL COURIER 








Schumann-Heink and the Country Boy. 
(From the Goldhill News, Goldhill, Ore.) 

To the Editor 

I didn’t go to Medford to hear Mrs. Schumann-Heink 
sing. | went to Jacksonville that Friday to pay our taxes, 
and on the way back had some things to buy in Medford, 
and before | got through trading it was too late to start 
home that night So | put up my team, intending to 
After supper I was 
playing a game of pool downstairs in the Nat, and I kept 


get an early start in the morning 


hearing the boys talking about Mrs. Somebody or other 
who was going to sing in the big hall upstairs that night 
I don’t go much on singing, so | didn’t get much inter- 
ested until there was no one left to play pool with. They'd 
all gone upstairs to hear the singing. One or two of the 
boys asked meif I wasn’t coming up and when I said “No” 
they said I'd better and hiked for the stairs. 

Just out of natural curiosity | went up too—and the man 
at the door charged me a dollar That's more than it 
costs to see Ringling’s, | thought, but | was game, and 
went in just in time to see a great big motherly sort of a 
woman with half gray hairs square away near a_ three 
legged piano that a lady in a low necked dress was tum- 
tumming and tweedle-deeing on. She let up for just a 
second or so, and that’s where the big motherly woman 
cut loose We have singing around the organ at our 
house Sunday nights, and | have heard church cantatas 
that they had practised for months, and some mighty good 
quartets, but I never heard any singing like that before 
It was quite a little while before | noticed that she was 
singing in some foreign language It seemed to me as 
though I knew just what she was saying, the same as 
though she had been singing English, So I didn’t mind 

No, | never heard any one sing like that before, but one 
or two of Mrs. Schumann-Heink’s little low songs made 
me remember away back when mother used to rock me to 
sleep I thought | could hear the squeak of the old 
rocker with the roses painted on the back keeping time to 
the tune. She sang something about the sandman, and | 
began to feel drowsy 

Sut the next thing she sang knocked all the sleep out 
of me It was something about a fellow who had been 
tramping around all over the country and had finally 
come home, like the prodigal son in the Bible. Somehow, 
| think he needed a shave and maybe a bath and hair cut, 
and he must have aged terribly, for no one, not even his 
sweetheart, knew who he was until he came to his mother. 
Of course she knew him, and I knew she would as soon 
as he made the rounds and got turned down by all the 
others. I half guessed what this song was about, and the 
printed program had a sort of diagram that made it plain 
to me 

It was funny how I'd think of the things that I'd seen 
or heard some place and didn't know that I'd even re 
membered some of them. I don’t mean that I wasn't pay 
ing attention to the singing. I was, and mighty close, 
too, but one place, maybe ‘twas the singing that made me 
think of it—I thought | heard a meadowlark ‘way down 
the field calling to some other meadowlark, his mate may 
be, that didn’t answer And then next thing I knew |! 
was thinking about a whole field of flowers waving in the 
wind. Then it seemed I was out in the woods and it was 
still as I've never heard it yet except in the woods. Just as 
I began to wonder why I should have thought of such a 
thing I heard the same little waterfall that I found when 
I was hunting up on Traii Creek It tinkled and sang 
until I got almost close enough to see it through the thick 
brush—and then it quit right off short, and I got to think 
ing about my girl and wishing she was there with me, I 
knew I couldn't tell her vor any one else about it, and 
that’s why I'm trying to get some of it out of my system 
by writing to the Goldhill News 

I didn’t notice it at first, but it seemed as though the 
lady in the low necked dress was helping the big lady 
juite a bit. I don’t believe any one noticed it until after 
the big lady sang a song that made the chills run up and 
down your backbone like mice in a garret It was awful, 
but the people seemed to like being seared, and thes 
clapped their hands hard. Then the big lady took the lady 
in the low necked dress by the hand, and they bowed to 
gether to the audience After that I noticed that the low 
necked lady had quite a bit to do with what was going on, 
even though her playing and the singing together made but 
one sound. But that song they sang—because I could see 
afterward the playing was really part of the singing—that 
song was terrible I'd rather hear a screech owl in the 
graveyard when the sky is cloudy enough to hide the stars 
and not cloudy enough to keep the moon from filtering 
through. Yet I'd like to hear it again, even if it did make 
me -think of the day Bill Hardy was brought home 
drowned. I could almost hear his mother crying—I never 
want to hear anything like that again—that is, I never 
want to hear a mother cry like that again 

Then I saw bluebirds on the wing and heard a big wind 
coming through the treetops. It seemed as though a lit- 
tle wind was blowing at the same time and in the same 


direction. The idea of there being two winds blowing to- 


gether may sound foolish to you, but | know what | mean, 
anyway. By and by the big wind died down, down until 
the little wind was blowing alone, ever so softly—just such 
a little wind as we get this time of the year, when the 
young wheat is velvet green 

I can't talk this sort of stuff to the folks, nor to any 
of my friends, nor even to Mary Saunders, so I have writ 
ten some of it to your paper, and I hope you will print it 
I can’t sign my name to it, because that would be the 
same as talking it, and | would probably be given some 
mickname that would drive me away from home. So no 
one will ever know who wrote this unless Mary guesses, 
and I'm afraid she won't At least I hope she won't, for 
she didn’t hear Mrs. Schumann-Heink sing, and she might 
think I'm crazy, as the others would if they knew 

A Country Boy 
Beacte, Ore., March 5, 1912 





MUSIC IN OMAHA. 
Oana, July 3 to 
An important announcement recently made brings the 
information that Evelyn Hopper has decided to emerge 
from her voluntary retirement as concert manager and to 
Miss Hop 


per’s plans are necessarily somewhat incomplete as yet, 


reenter the field with a new series next fall 


but her preliminary announcements make it clear that she 
is expecting to conduct a course of four concerts, with, 
perhaps, such extra numbers as may suggest themselves 
later. The series will be opened by Schumann-Heink, who 
will appear in one of her song recitals on the evening of 
November 7. Later will follow a concert by Bruno Stein 
del, Mary Munchhoff and Max Landow, with Madame 
Borglum as accompanist The pianist, Max Pauer, will 
be heard in one of the numbers of the series, and the re 
maining evening will be filled by Julia Culp, the famous 
lieder singer Thus it will be seen that Miss Hopper’s 
course, while short, is of a high quality he names are 
among the highest in their respective classes, and the 
two local artists, reinforced by Bruno Steindel, will no 
doubt make a strong appeal Miss Hopper’s friends are 
wishing her success 
i 

Mr. and Mrs. Thomas J. Kelly left last Sunday for 
Mackinac Island, where they will spend a fortnight before 
toston, Atlantic City and other 


continumg their trip to 
Eastern points 
nne 
Joseph Gahm, of New York, formerly of this city, spent 
several days in his old home last week Mr. Gahm is on 
his way to Colorado, where he will spend the summer in 
rest and recreation, preparatory to resuming his duties as 
teacher of piano in the Sacred Heart Convent of New 
York next fall Mr. Gahm states that a number of his 
compositions will soon be issued by the Carl Fischer Pub 
lishing House 
a2 ne 


Mary Munchhoff will leave t week for Switzerland, 


where she will remain for two months 
mane 
The position of director of music in the St. Mary's Ave 
nue Congregational Church has been accepted by Cora 
Schwartz, who is planning also to establish herself here as 
a teacher of singing at the opening of the fall season 
mn ne 
Louise Jansen-Wylie, in company with Mr. Wylie and 
several 
White Bear Lake Che party will remain at the latter 
Jean P. Durrierp 


friends, has left on a motor tour to St. Paul and 
place until autumn 


Walter Earnest's Vacation. 

Walter Earnest, the Pittsburgh tencr, after an unusu 
ally active season, has arranged to spend his vacation near 
Old Orchard Beach, Maine, where he will study new 
works and arrange new programs for recital work for the 
coming season 

Criticisms on recent appearances follow 

“ROMIN HOOL IN CONCERT FORM 

Walter Karnest, the teno gave the part lutted to t way 

that delighted his listeners, wh were Wwhera m the applause tor 


his work Wooster. Ohio. Renublmear 


ELIJAH,” DENISON UNIVERSITY, GRANVILLE, OO 


The tenor parts were sung by Walter Earnest Hlis vowe was of 
exeelient and fluent quality, showing a good variety of tone color 
and emotion His quiet and dignified rendition and manner were 
perfectly suited to his part Granville Tribune 


Mr. Earnest will probably be remembered as the best tenor we 
have ever had. His voice is powerful, but sweet and absolutely truc 
and his singing is marked by a rare p rfection of detail His most 
striking numbers were the “Smuggler’s Song,” by the rising New 
York society composer Marsha! Kernochan, and the “Caravan’ 
Song, by Lohr. a very original and beautiful setting.—Newark (Ohio) 
Tribune 


“ELIJAH.” NEW WILMINGTON, PA 
Mr. Earnest is an exceptional tenor singer and surpassed the 
general expectation of the large audience Particularly noteworthy 
was his rendition of the solo, “Then Shall the Righteous Shine "— 


New Wilmington Globe 


A Recent Advertisement of the Steinway Piano 





STEINWAY 





Even as the Pianois the chief 
instrument in the interpre- 
tation of music, so does the 
Steinway dominate all other 
Pianos. Through five cen- 
turies, marking the evolu- 
tion of the Piano, no name 
has had sogreat an influence, 
or has meant so much in the 
production of the Piano as 
the name Steinway. To 
own a Steinway is to pos- 
sess the best. 


We are exclusive Steinway 
representatives for Southern 
California and Arizona. 
New Steinway Pianos can 
be purchased nowhere else. 
Steinway Upnights and 
Grands at $575 to $1650 
—New York prices, with 
a small additional charge 
for freight and handling. 
Favorable terms of payment 
can be arranged. Visit our 
commodious Steinway 
Room. 


Geo. J. Birkel Co. 


STEINWAY AGENTS 
446-448 South Broadway, Los Angeles 
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JULY 4 was a pianissimo, but none the less feeling 


celebration, 
~~ O- ——— 

Iy is a wise American composer that knows his 
own composition after the critics get through with 
it. . 

A ae CE 

Presipent Tarr had to listen to 6,000 vocalists 
at the Philadelphia Saengerfest last week. Now he 
is almost ready to be an operatic impresario. 

— ee, Sonne 

W. IL. Hupparp, formerly music critic of the 
Chicago Tribune, has been engaged as press repre- 
sentative of the Boston Opera House, beginning 
next fall. 

‘ecleinpasibelidabies 

Ler us have another American Revo!ution—this 
time in music. And a Declaration of Independence 
making us free from the dominance of Europe in 
matters of the tonal art. 

—_——_-@-—__—— 

EXxpECTANTLY the country is waiting for the pre- 
diction that “the next season will be the most bril- 
liant in the musical annals of New York.” Come, 
come, who'll be the first ? 

Sm 

Caruso is reported to have signed a contract for 
Buenos Aires (summer season of 1913-14), which 
will net him $7,000 per night for twelve perform- 
Up with the prices! 

atidincballipeaiiess 


ances. 


Emite Wamepacn and Lodewyk Mortelmanns, 
Belgian composers, are the candidates for the post 
of director of Flemish Conservatory in Brussels, to 
succeed the late Jan Blockx. 

———-———— 

Ir only musical differences in rank could be estab- 
lished as easily as athletic supremacy is being de- 
termined at Stockholm. However, it is lucky for 
America that the Olympic contests are mainly for 
the legs. 


CostmA WaGNeR will take no active part in the 
management of the Bayreuth Festival this year. 
The state of her health is such as to prohibit her 
participation and she has given over the entire mon- 
agement to her son, Siegfried. 

ES Seen 

One of the New York Philharmonic Society's 
out of town engagements next season will be at 
Toronto, Canada, where it will take part in Febru- 
ary, 1913, at the festival to be held under the 
auspices of the Toronto Oratorio Society, under 
Dr. Edward Broom. The Philharmonic will give 
three concerts and one of them will be purely sym- 


phonic. 
— 


COMMENTING on the al fresco “Aida” perform- 
ance at the foot of the Pyramids, Saint-Saéns said: 
“What a sacrilege! In the face of these eternal 
stones they stupidly materialized a work of the thea- 
ter! And that at the gravest time in the conflict 
of Italy with Turkey. If this fashion is approved 
‘The Flying Dutchman’ will be played out at sea 
and ‘Orpheus’—in hell!” 

——O-—- 

Music has become a necessary adjunct to the 
curriculum of schools and colleges by virtue of the 
importance it has assumed as an essential part of 
education. A complete college course involves 
more than history, science, mathematics and litera- 
ture. Every up-to-date institution of learning rec- 
ognizes the value of art as a requisite to culture. 
Music has attained such universal prominence that 
to neglect it is to minimize one’s usefulness. In- 
stitutions abreast of the times and awake to present 
conditions are conscious of this fact, and in order 
to afford students opportunity to enrich themselves 
intellectually and increase their fund of knowledge 
to the maximum limits of their capacity, have found 
it advisable to annex courses in art and music. 
Parents select those colleges and schools which 
offer the best advantages, and in order thus to meet 


the demands conservatories or departments of music 
are now to be found in connection with institutions 
of modern progressive ideas. Tae Musicat Covu- 
RIER, alert to the needs of its readers and wishing 
to extend its field of usefulness, has been, for som: 
time, a close observer of this movement, and deem- 
ing the time right for activity along this line, has 
opened a department of educational music and ap- 
pointed William S. Mason as its representative, 
with headquarters at Charleston-on-Kanawha, West 
Virginia. Mr. Mason will devote his energi s, for 
the present, to the institutions of the South. Later, 
he will extend his field of labor to other 
of the country. Colleges and schools desiring fur- 
ther information, and individuals who may be in- 
terested, may communicate with Mr, Mason or 
Tue Musicar Courter direct. 

—_———- ——- 


sections 


Rriecwarp Srrauss is looking for a soprano to 
sing in his “Ariadne auf Naxos.” Emmy Destinn 
has given up her part in it, advancing as her r.a:on 
the fact that she was asked to sing three nghts in 
succession. The truth seems to be, however, that 
the role allotted to Miss Destinn included an un- 
warrantable number of high notes, occurring every 
second measure or so and expected to be held for 
unconscionable duration. On the whole, Miss Des- 
tinn’s act of vocal self-preservation does not call 
for censure. 

aeneeiieiinances 

Ix another column will be found a practically 
complete directory of the Italian opera singers and 
conductors now before the public. The list, a re- 
markable one, is compiled by the Milan Corriere 
Dei Teatri, and gives the reader a vivid idea of 
stage activities in Italy, the real home of opera. 
Probably all those enumerated who have not yet 
been in America would like to come here, and as 
their addresses are given, Messrs. Gatti-Casazz, 
Russell, Dippel, Savage, Jeannotte, Aborn, etc., 
should have no difficulty in making wholesal: en- 
gagements, 

—_o—___——_ 

\ one-act opera libretto, written by Alexandre 
Dumas, pere, called “The Elixir of Life,” has ju t 
been found among his papers, and somebody has 
given a composer in Italy, named Lozzi, the com- 
mission to compose the music for it. How do they 
find these Lozzis, and who is Lozzi, and why is 
L.ozzi? The important information is published in 
a number of European papers that this opera is to 
be produced for the first time in France and Italy, 
at the same time, which will be some time to come. 
It seems to us that the music must be composed 
first, and that we shall have to compose ourselves 
for the time being before we can hear Alexandre 
Dumas pere’s opera, “The Elixir of Life.” A good 
many people will die before they can take it. 


ee 


ArnoLp ScHOneerc, the young musical racical 
composer against whom a great deal of opposition 
has arisen has, to the surprise of many, been ap- 
pointed to a professorship at the Vienna Academy 
of Music. There are many prominent musicians in 
the city on the banks of the yellow Danube who 
are violent opponents of the extreme methods of 
composition indulged in by Schénberg ; but he also 
has created a body of adherents and these adherents 
are active in his behalf because of the virulence and 
personal hostility exhibited by his opponents, and 
his case again proves how one can utilize one’s ene- 
mies to make a success. Schénberg merely repre- 
sents further progress in the development of the 
orchestral line, a broadening of the circumferences, 
rather an extension or widening of the line. It will 
not again be restricted; it never is after once being 
widened. Mankind does not seem to permit it. 
And now that Schénberg has become a professor 
he may stop composing altogether and settle down 
to the amiable work of showing others how not to 
do it. 


— 
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SINGING BY METHOD. 








There must be method in singing as there must 
be method in every other art, but while the world 
is fairly well agreed as to what constitutes the best 
singing it is very much divided on the subject of 
what constitutes the best method. The world re 
ferred to, is the world of teachers and students, for 
of course the world in general is interested only in 
results and does not concern itself with the means 
by which they are obtained. Teachers always have 
argued and even have fought among themselves 
over the various methods of singing, and at the 
present moment, the prospect seems to be that the 
arguing and the fighting will continue until dooms- 
day or at least until all singers sing well no matter 
by what method. There is no supreme referee to 
determine the relative values of the methods. Com- 
mon sense connoisseurs tell us that some methods 
are good for some persons, but not for others, and 
vice versa—a dictum which suggests a certain fa- 
mous saying attributed to Abraham Lincoln. The 
teacher of Method A never succeeds in proving to 
the teacher of Method B that Method A is better 
than Method B. Nor does the teacher of Method 
B fare any better when he tries to demonstrate to 
the teacher of Method A. On the other hand, the 
teacher of Method C thinks them both wrong, and 
the teacher of Method D regards one of the trio 
as a fool, the other as a charlatan, and the third as 
a bunco steerer. And so on, down the rest of the 
alphabet. 

The purpose of this editorial is not to settle final 
ly the question of singing methods, nor to attempt 
here any answer to the thousands of letters re 
ceived on the subject annually by Tue Musicat 
Courter. “Is E a faker?” “Is F’s method harm 
ful?” “Do you recommend G?” “Are H’s claims 
“Do vou 
consider J better than K?” “Shall I leave L and 
go to M?” “How much did N have to do with 
Miss Sweettone’s success ?” : 


based on fact?” “Does I ruin voices?” 


Those are a few of 
the questions with which THe Musica Courier 
is hombarded every season, and which it studiously 
tries not to answer. Of all controversies to b 
dreaded, the controversies with, or between, sing 
ing teachers are the worst, for the disputants seldom 
can agree on any coherent premise as a starting 
point and from the very beginning the arguments 
are rambling and diffuse and usually wind up in a 
shower of jumbled verbosities and personal abuse 

As was remarked heretofore, this screed does 
not intend to involve itself in any discussion by at- 
tacking a method or championing one. Its reason 
for being, is to give space to the attached letter, 
which appeared in the Pacific Coast Musical Re 
view of June I, 1912: 

Saw Francis January 4 

To the Pacific Coast Musical Review 

In the hopes of stirring up the musical profession to 
the need of the adoption of some fundamentally correct 
method of technical vocal music, which teachers can agree 
on, let me relate the experiences of a business man in 
Names and 
circumstances are necessarily changed to avoid identifica 


“Searching for a Teacher in San Francis 


tion 

My young wife has a beautiful natural voice, and as her 
plans of a musical education had been cut short by her 
marriage, I decided to take into my hands the re- 
sponsibility of resuming them, and hearing much of the 
failures in music, I concluded it had never been ap 
proached in a systematic way, and that by applying care 
ful business methods I was bound to succeed 

A few days after I met a Bohemian friend, with con 
siderable local reputation as a singer, and asked him the 
fateful words; ‘Do you know a good teacher?” “Well, |! 
can only tell you that my friend Adams, who has just re 
turned from Europe, where he studied with the best, told 
me that, had he known before going away that such a 
teacher as Professor Bates, of his own city (with whom 


he is now studying), existed, he never would have gone 
abroad He is a great teacher, and his method, particu 
This sounded 
After a 
few weeks I noticed that my friends either looked glum 


arly his breathing method, is wonderful 


good to me, and so my wife started her lessons 


or said something evasive about music, and about that 
The hall 
was crowded with a “friend and relation” audience, but, 


time the professor had his annual pupils’ recital 
it} } . I » a little nal . 

aithough no musician, have a little musical comedy sense 
and, in a word, the concert was fearful. I sat at the back 


of the hall, and the gasping and breathing the poor sing 


ers went through was distressing The next day I can 
celed teacher Number One 

Che next teacher was Mrs, Sage, whom, before we had 
her, every one recommended The lessons went on and | 
soon discovered something was wrong again None of 
my friends would come out frankly, but this is a fair list 
of the remarks made about her by musical people and 
critics 

1. “She is the best teacher in San Francisco; you are 
making no mistake.” 


2. “If my daughter had kept with her another year she 
would have no voice left.” 

3 “Well, at least, she will not HURT her voice ” 

“Her method is faulty, she smothers the voice and 


pinches the tones.” 

Another, a teacher, criticised her star pupil as hopeless 

faulty Now, can you imagine one paying out money 
uncertain state of mind, as to its 
wisdom, as such a divergence of criticisms aroused, so | 
lecided to try again 

Chis time I approached Mr. White, one of our best 
known men, who knows all the teachers, and asked his ad 
ice My questions were Is there any method recog 
nized by the musical world as the correct one Can you 
tell me the name of any teacher that the others will agree 
m as good Who is an authority on method? 

He looked at me and replied: “They are all the best.” 
rt all kr ill ‘There is no authority or leader.’ 
Not disheartened by this, 
knocks 


than others, but soon heard murmurings of criticisms that 


They all fight for themselves.’ 
} 


took my wife to one who seemed to have les 


She has no temperament 1 technical.” 
" 


My daughter |} | 


as a grand succe with her Her pupils 


ing beautifully 
Her method not right.” 

“Hear she is not a good teacher.” 

Certainly quite a mix up of opinions 

| have now changed five times, and the last teacher says 


I am just bringing her voice up to where her high notes 


were (three years ago), and they would have all been lost 
if you had not brought her to ME.” Three years thrown 
away, in time and money, and now we have no reason to 


know but teacher No. 6 will throw up her hands and say 
Her voice has been ruined, but I will do MY best.’ 
While 


troubles to friends, and here are some of the amazing 


passing through these experiences, | aired my 


things I found out 


i girl tells me: “I am going to start my musik 





again with Mr. Clash, but oh! I wish I could afford to 
ake of Miss Damage, she is the very best teacher here 


but too expensive for me.” Hurrying home with thi 


new tip of Miss Damage’s ability, my wife met me with 
Oh, yes, she has ruined more voices than any teacher 
San Francisco.” A few days later I met a business 


friend whose daughter is studying, and told him my trou 


bles, but mentioned no names He heard me quietly, and 
then said: “Well, | am in a transition state My dauch 
ter has taken of Miss Damage, a vear or so, and if I had 
t taken her away last month, her voice would be 
ined.” Since then my friend has changed twice and of 


his last teacher I hear such remarks as this 

She is the most fashionable teacher here—all flocking 
t ner, etc 9 

Another who has studied with the BEST, says She is 


fey 


iw 

About this time a young woman just returned from a 
course in Europe, gave a crowded concert, and lauded to 
the skies by the daily paper critics, etc., but the poisoned 
arrow was soon cast by this remark: “She was dreadful! 
Only sang a few true notes! It is a shame she is going 
to teach and delude pupils with her faults.” 

Meeting a New York musical woman friend at the sym 
phony concert, she said: “No, I cannot recommend any 
one here.” 

4 visiting opera singer who SEEMS to be an acknowl 
edged authority (as much as any musician can be agreed 


upon by his brethren) made these criticisms on local 
pupils and teachers 

‘American girls don't know how to count. Why are 
they not taught to count?” 


They don’t open their mouths and relax the throat and 


lower jaw (Said my wife would lose all her upper 


notes if she went on as she was.) 
“They don’t know how to read at sight.” 

[hey are not drilled or trained properly in their 
scales.” “They don’t know the fundamental truths of 
music.” 

lo sum up all my experiences, | am in a worse muddk 
than ever, as this is what I learn 

he mouth should be open as wide as possible, like the 
birds’ = 

Che mouth should be partly closed, the notes come out 
better 

rhe throat should be relaxed and wide open.” 

rhe throat may be closed; I prefer it.” 

‘The tongue must always be down and flat.” 

The tongue may be up and humped.” 

The voice must come over and out.” 

The voice should be back.” 

rhe notes should ring in the top of the head.” 

Che notes should not ring in the top of the head.” 

he tones may be arched and covered.” 


The tones should not be arched and covered.” 
| hear the French, German and Italian methods are ALI 


the best. 


My own opinion NOW is (subject to change) The 
teachers should all agree on how to open the mouth and 
throat (the instrument where the mu starts), and how 
to breathe, and then let the natural voice com forth and 
the least they try to manipulate and change it, the better 
Rather a few technical faults with a pleasing natural tone 
than a “cultivated v ( hanged and mauled about by 
ver different teacher 

. 
isnt it about time the musical people got together and 


decided What's What and Who Who's in musik 
One Wuo Knows Noruinc Anout Vocar Must 
and who iu In tw neople who allewe thes 


here is a tone of earnestness about the fore 
going letter which makes it read like a real com 
plaint and not like a humorous document. There 
is nothing funny about vocal teachers who take 
money and give their pupils nothing in return, and 
on the other hand, the spectacle is still less comical, 
of pupils paying money and not having ability or 
intelligence enough to learn Also, Alexander 
Heinemann, the lieder singer, evidently was struck 
with the sincerity of the letter writer, and in the 
Pacific Coast Musical Review of June 22, 1912, pub 
lished the following reply: 


Editor Pacific Coast Musical Review 

In the Pacific Coast Musical Review of June 1 I read 
a letter under the heading “A Letter Worth Thinking 
Over,” written by an anonymous respondent should 
have liked to reply to that letter before, but my absence 
from the city prevented my doing so Now, that ] ive 
returned from | Angeles I like to answer that very 
interesting and, unfortunately, | must confess, pertinent 
letter. Just in the study of singing, more so than in any 
ther profession a dreadful amount of mischief is being 
done, and in 1 ther profession exists sucl yn fu 
as in that of teaching how to sing. I am now referring 


to conditions in the entire world When one says that a 


thing is white, another will say it is black When 

replies in the affirmative, another will answer in the nega 
tive. The reason for this confusion lies in the fact that 
so many people who give singing lessons art bsolutely 


incompetent and inefficient Many teachers who never ia 
their lives took any singing lessons, and wh mn fact, ar 
only instrumentalists, endeavor to teach the ar f singing 


to many poor victims 


To think that people who can not produce a free tone 
vho are unable to bind two notes together in a jet 
manner desire to teacn the noble and exceedingly diff 
art of song! It is my fixed opinion that it is t 
acquire accurate knowledge of the art of singing 1 
someone who himself able to sing rrectly and art 
illy—one who is able to demonstrate to his pup the 
difference between right and wrong. Exactly as a child 
learns how to speak and to grasp the sense of words by 
hearing the same words from d la t nly 








ul 





le to acquire.an accurate knowledge of singing by 
mstantly hearing it done correctly and imitating it cor- 


rectly Jeginners are awkward, like little children, and 
ey must be guided accordingly. Another reason for the 

ting confusion regarding the study of singing must 
¢ sought in the fact that the poor, unsuspecting victims 


gi too difficult arias and songs, imme- 
itely after the first lesson or two, before they know the 

They try to “overpower” 
regular fight with their still 
organ Che result is that these voices are 
nished before they are started. Under these conditions 
t is but natural that the voice will be forced and will ex- 


elementary principles of the art 


vt all those faults peculiar to it 
\ further cause of the confusion existing in regard to 
tudy of singing is the fact that pupils are permitted 
ractice of their own accord in their homes, after their 
lessons and before they grasp the master’s ideas. The 
ilt is that they try again and again and become more 
! ( nfused \ really competent teacher should 
nly then allow his pupils to practice alone when they 
vhly assimilated his ideas, exactly as is the 
ase with i trumentalists he art of singing must be 
lid foundation, that is to say, pupils must 
know vt ing and how to “tie” tones correctly; they 
e able to sing a clean scale; they must know how 
elop a tone from the slightest pianissimo; they must 
rn how to breathe correctly and how to manage thei: 
economically, and they must be taught many other 
things, whi are too numerous to mention in this brief 
They must be able to produce a tone free from im- 
rities, they must be able to “bind” the tones, the various 
ist have a uniform sound, and only when the 


is thoroughly educated should he be allowed to 


ly the words. (1 generally ask pupils first to vocalize 
mgs, without the use of the words and only after they 
ghly comprehend this vocalization do I permit them 
ne the w rds. ) 

in efficient vocal artist must be extraordinarily well 
equipped. He must not only produce an excellent, refined 
ne but he must grasp the spirit and the style of the song, 
ind he must have a solid elementary musical education. 


not permit me to mention anything else, and 


ibly I ill have more to say about this subject in a 
equent ticle The confused letter writer refers to 
lifferent methods of vocal study here are no methods! 
ere is only a natural mode of singing. There are dif- 


ent s, such as the Italian, German or French 
based upon the peculiarities of the re- 
language and upon the differences in national 
li these different schools with their 


iracterist! But all 
national peculiarities must be treated with the same mode 
f tone production. For instance, the vowels, a, e, 1, must 
{ s the ime free sound in all these schools. No 
ether you sing in English, German, Italian or 
french vou must sing the vowels so as to attain a beau 
iful ton lor. Every language must sound tonally beau 
tiful (ton m klingen) There can not be any methods, 
you can not treat all voices in the same manner, On 
the n y. an efficient teacher must teach his pupils ab- 
lutely individually. There are no two voices alike. No 
two voices possess the same qualities. For example, if a 
white, the pupil must sing darker; when the 
lark, the pupil must sing whiter. If a pupil 
iin better tone, with “humped” tongue than he 
i flat tongu then he must be permitted to do 
if the tone sounds impure and smothered with a 


ed” tongue, then he must sing while his tongue lies 


\ pupil who has a tremolo must practice differently 
pupil with an even voice \ pupil who sings gut 
practise differently from one who sings nasal 

not treat a bass voice like a soprano voice. Thus 
ention many more examples. You can not treat 


wanted to press it into a mold. You 


at a ce methodically, but all voices must be 
is to obtain a free, clear, featherlight, effortless 
An efficient teacher, like a competent 

\ 1 treat different maladies and failings indi 
tually. He must be able to diagnose each case. Only 
vhen a te ez knows the faults of a voice and the causes 
se shortcomings can he treat a voice successfully 
elementary pr ple 1 satisfactory mode of singing 
re intelligent breath control, easy effortless attack of tone, 
t t “binding” of the tones, even or equalized vocaliza- 


ne resonance and an intelligent grasp of the spirit 


ne Conscientious vocal study requires great 

try, untiring patience and much hard work; but when 

\ en to a sin sing you must feel that it is a pleas 
» to do so, and not labor 


ALEXANDER HEINEMANN 


rhe Heinemann answer is dignified and very 


nuch to the point and seems to agree with the opin 
sw of other great authorities whom THe Musical 


Corrrer has consulted from time to time on the 
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subject of “method.” In singing, as in piano play- 
ing or violin playing, the relation of the art to 
“method” is grossly misunderstood by ignorant per- 
sons and grossly misrepresented by dishonest ones. 
Theodore Kullak was asked by a pupil: “What is 
the Kullak method?” The celebrated pedagogue 
replied tartly: “It is to sit on a piano stool at least 
five hours every day and practice like the very 
devil.” Josef Joachim, when a pupil said to him. 
“How shall I bow?’ made answer: “Bow with 
your foot, if you like, but make it sound right.” 


The requisites mentioned by Heinemann, breathing, 


scale singing, legato and manipulation of tone, form 
the essentials which in their perfected entirety con- 
stitute bel canto. All teachers will agree that bel 
canto represents the best style of singing. But the 
ways in which the teachers strive to impart bel canto 
are many, and some of them are, like Bret Harte’s 
heathen Chinee, peculiar. 


“<Q 


ABOUT VOLKMANN. 


Nor much is known in a biograph'cal way about 
Robert Volkmann, composer of symphonies, cham- 
ber music, and the famed “Serenade.” He seems 
to have been one of those studious, crabbed, ped?n- 
tic personalities who abound in the musical and lit- 
erary history of Germany; they are lovab‘'e enough 
when one gets to know them, but outwardly they 
preserve a harsh and forbidding demeanor. Inter- 
esting side-lights are thrown on the Volkmann 
character by Henry T. Finck, in the New York 
Evening Post, who published the following last 
Saturday in his well informed column: 


One of the most eccentric of composers was Robert 
Volkmann, who died in 1883. His compositions did not 
have so much success as they deserved, and the greater 
part of his life he lived in poverty. Yet he refused to 
earn money by giving !essons. On this point some curious 
details are given in the first volume (just published in 
Stuttgart) of the reminiscences of the Hungarian one- 
armed pianist and composer, Count Geza Zichy. He re- 
lates how, in his youth, he was anxious to benefit by the 
instruction of Volkmann. He was informed that that 
composer was quite inaccessible. Nevertheless, he got his 
address and ascended three flights of stairs. There he 
saw a man who was sweeping the floor, and who, on being 
asked where Volkmann was, pointed at himself. Zichy 
offered his assistance and told him who he was and what 
he wanted. The answer was: “I give no piano lessons, 
and [I want to dispose of my time as I please.” “But I 
do not want piano lessons; I beg you to give me theoret- 
ical instruction.” “What need has a count of theoretical 
instruction?” retorted Volkmann. Fully two hours were 
spent in trying to persuade the famous composer, who 
finally said: “Very well, I shall sometimes, but very infre- 
quently, give you an hour, when I have nothing more 
rational to do. You will knock at my door three times 
If I do not open at once, it will mean that I do not wish 
to see you, in which case go home and smoke a cigar.” 
“Agreed!” exclaimed the count, and left. 

Three days in succession he knocked at Volkmann’s 
door, but it was not opened. On the fourth day he treid 
a ruse. He rang the bell and then cowered down so that 
the composer could not see him through the peep hole. 
The result was that the door was opened, and Volkmann. 
on seeing the count cowering without, smiled and took 
him in. From that time on he occasionally consented to 
give him a lesson, which consisted chiefly in the correcting 
of tasks he had set him. For months he was anything 
but cordial, but gradually his heart thawed, and ere long 
the two became warm friends. The count did all he could 
to improve Volkmann's situation, securing him a profes- 
sorship. He also attempted, but unsucessfully, to found 
a musical academy, with Liszt and Volkmann at its head 


a 


One of the advantages of modern mechanical 
pianos is described like this, by the New York 
Press: “Has it occurred to you that not nearly so 
much piano playing is forced upon our helpless 
youth as there was when we were children? Now- 
adays to an occasional child is given the benefit of 
the doubt. It does not invariably have music les- 
sons thrust upon it. Even the music teachers admit 
that the average child could not possibly compete 
with an up to date, first class ‘piano player.’ There 
is something to be said in favor of invention.” 


A country church in the West that recently sent 
East for an organist, inclosed the following list of 
answers which the applicant was requested to fill 
out and mail to the minister of the church: 


PN Sick: enke'ss ee . _ Se eee PTE ee: 
Number of persons dependent upon you..........---+++- 
De you soba oo 5s eS ees E58 ws 8 
ER SUE 3 fawcccdao<baieses MME? Uuaecnae ans 
Reference as to your character..........0-- esse eeeeeeeee 


Do you understand boy choir training?............ If so, 
name your instructor and text book................+++45 


Describe somewhat in detail your method..............-.. 
Make a list of some of the organ works of large caliber 
CRE NE I ann WN abc on cee OX bad Bd eee debe sae RS 


beds: MMIINET irate Cc, Cen «S5.cy boa we 34a Nak owe cae ee 
If you care to send a photograph, do so. Any other in- 
formation which you may choose to give will, with your 
answers to these questions, be held in confidence. 

They omitted to ask if the applicant swears, plays 
pinochle, attends the theater, puts his feet on the 
parlor table, wears red neckties, is Republican or 
Democrat, vegetarian or red meat eater. 


eae ae 





Ir is a hopeful sign when the consuls of this 
great country, stationed at foreign points, include 
niusi¢c criticism in their reports to the home gov- 
ernment. Thus, Robert Frazer, U. S. Consul at 
Valencia, Spain, sends this to Washington: 

Che pre-eminent Spanish musical success of the past 
year was called “La Corte’ de Faraén” (“The Court of 
Pharaoh”), the music being by Vicente Lleé and the lib- 
retto by Guillermo Perrin and Miguel de Palacios. It was 
the enthusiastic encomium of the piece by an American 
theatrical manager who recently visited this city that 
prompted the little article in Daily Consular and Trade 
Reports for March 30, 1912. There is a legend on the 
cover of the music stating it to be the “property of the 
publisher in all countries,” the publisher being Ildefonso 
Alier, Plaza de Oriente, No. 2, Madrid. The music, which 
is the best part of the work, is unusually striking, and 7 
and other Americans who have heard it believe it is of 
the sort which would be received in the United States. 
The book, while very clever in Spanish, is treated with a 
degree of license, both as to plot and dialogue, which would 
probably require its being written anew for the American 
stage. The Association of Spanish Dramatists (La Socie- 
dad de Autores Espafioles), referred to in the previous 
report, has its headquarters in Madrid. 


What must interest sceptics to find out, is, who 
besides the librettist and composer would benefit if 
“La Corte de Faraén” succeeds jin finding an 
American market? 

—_———_——- 


UNOFFICIALLY, the news comes from Bayreuth 
that after this summer there will be no festival there 
until 1914. In the meantime, many friends of the 
Wagner family assembled in convention at 
Leipsic last Wednesday and started the ini- 
tial steps for the purpose of instituting a 
movement looking toward the continuation of 
the “Parsifal” monopoly for Bayreuth. The 
operatic managers of Europe are to be asked not to 
take advantage of the copyright expiration, which 
will give them the chance to produce “Parsifal” in 
1913. German newspapers and musicians do not 
think that the Leipsic convention will succeed in 
its endeavor. 

coatenterh eee 

“Ninety-nine per cent. of the music teachers 
in the United States are incompetent to 
teach music.”—Statement of tor of Music 
Frank Damrosch in the New York Times of 
September 3, r9rr. 

“What instrument does Doctor of Music 
Frank Damrosch —- a3 he teach sing- 
ps by The Musical Courier, Gapenaber 
13, I9TI. 
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THE NATIONAL AIR OF THE U. S. A. 


Women are fighting for equal suffrage, equal 
rights, equal recognition. 

Let women have all that is their due, but they 
should not be encouraged in some of their aims. 
We are inclined to disagree with those women who 
are exerting themselves strenuously in behalf of a for- 
eign tune which they are endeavoring to foist upon 
us as a national song. Her claim that “My Country 
Tis of Thee,” is the British tune of “God Save the 
King” is ours by inheritance and therefore ought 
to be the national air of these United States, is as 
incorrect as it is absurd. We inherited nothing 
from Mother England save language. Whiy claim 
“God Save the King” any more than the “Union 
Jack” or monarchical forms of government or di- 
vine right or class distinctions or hered.tary privi- 
eles. 

America stands for freedom, for emancipation, 
for the right to make our own laws, our own flags 
and our own national tunes. We do not care about 
adopting any of these things. The women do, how- 
ever, and that is the cause for complaint. They 
have a very pronounced predilection for counts, 
barons, dukes, earls, princes, etc. They even go 
so far as to buy them. With such inclinations it 
is not strange that they should desire other things 
We are inclined to believe that 
were thcy less interested in such matters and more 


of foreign flavor. 


interested in fostering American patriotism and true 
\merican spirit, they would desist from so undesir- 
able and absurd an undertaking. 

‘There are two kinds of patriotism—that born of 
deep love for one’s country and that emanating 
from any other motive. It is a sad spectacle when 
patriotic societies use the “God Save the King” tune 
at their meetings, and a sorrier one when the Amer- 
ican Flag Association advocates it use in the 
schools by sending forth circulars to that effect. 

The future of a nation rests with the children. 
Nothing will undermine their patriotism more than 
such methods. Our schools are full of women 
teachers, woman’s societies and club are growing 
and forming at an astonishing rate. Women are 
pushing this British air and are trying to force it 
upon us. We do not want it. We have a national 
anthem, “The Star Spangled Banner,” which is the 
recognized national song, but the women are keen 
for the other. The war ison. There is need fora 
strong crusade against this insidious invasion. 

There is some sense in the assertion that “The 
Star Spangled Banner” is not easy to sing, but at 
least there are arrangements that are quite simple 
and afford no difficulty even to the unskilled 
vocalist. 

“America” is not nearly so inspiring as “The Star 
Spangled Banner” and never st.rs up patriotic emo 
tion as does the latter. Moreover, having been for 
mally adopted by the Army and Navy as well as 
accepted by all loyal Americans, “The Star Span 
gled Banner” is in no immediate danger of being 
replaced, but it is a pity, nevertheless, that the 
women, and some few men champions of their 
cause, should feel impelled to take up arms in d 
fense of a foreign importation which is emblematic 
of that against which we fought and for the elimi 
nation of which our forefathers died. 

“God Save the King’ does not coincide with 
\merican ideas; “The Star Spangled Banner’ does. 
Let the women ponder over this, and let there be no 
more strife. “America” is not and never can be 
our national anthem. Why then fight for it? It is 
a lost cause and unworthy of the efforts expended 
upon it. 

So, dear ladies, have a care for the fuiure w.lfare 
of your country and know that patriotism is noi 
exalted or furthered through any efforts to promot: 
foreign tunes or titles. 

We ‘have a musical composition b fore us, the 
words of which were written by a woman, entitled 
“The National Air of the U 


. S. A. Sounds Sweetest 


of All to Me.” A very catchy title but the error 
made by this lady lies in the line “If you want some- 
thing grand you just hear Sousa’s band play ‘My 
Country "Tis of Thee.’” 

That is doggerel and unpatriotic nonsense. It is 
more. It is false. Besides, it instils into the minds 
of the ignorant an untruth. All such efforts are un- 
American, unpatriotic and unwarranted. It is 
about time Congress took action in regard to thi 
very important matter, 

a 

Arter all, opera lovers in Brooklyn need not 
come over to the Metropolitan Opera House in or 
der to hear the “‘stars’’ next season. For some time 
it looked as if the Metropolitan Opera Company 
would abandon the Brooklyn field, but now it is 
announced that a number of performances will be 
given at the Brooklyn Academy of Music. This 
will be the fifth season by the Metropolitan forces 
at the new Academy of Music across the East 
River. The Brooklyn Eagle, on July 1, opened its 
fifth operatic ticket contest, which will run during 
the summer and autumn. The Eagle will distribute 
280 five dollar tickets to the winners. It is to be a 
voting contest, in which many clubs of the borough 
will participate. The opera season in Brooklyn 
usually opens the Saturday evening before or after 
the opening of the season at the Metropolitan. The 
Metropolitan season begins Monday, November 11. 
Last season the Metropolitan Opera Company gave 
thirteen performances in Brooklyn and the Philadel 
phia-Chicago Company one performance. The year 
before the Metropolitan gave twenty performances 
at the Brooklyn Academy. 

sepia 

EmMA Carve counsels girls not to study singing 
for a profession, but instead to marry and devote 
themselves to their homes. General advice of that 
sort has no real value. Whether or not a girl should 
take up singing as her life’s work depends largely) 
on what sort of voice she has, or partly on what 
kind of a girl she is. Very few of the successful 
opera singers are willing to give up their careers 
for domestic life and they seldom retire, except 
when old age or loss of voice drives them off the 
stage. No girl with real ambition in that direction 
can be dissuaded by mere argument from trying 
for a career in opera, and many of them keep up 
the attempt even long after their friends, critics, 
and managers have pointed out the hopelessness of 
the endeavor. To be at the top of any profession 
is a difficult achievement, and that applies to opera 
also. The number of absolute failures there. if the 
truth were told, are far fewer than among the girls 
who set out to become world famous pianists o1 


violinists. 


\r a recent public recital by pupils of John 


Towers, at Morgantown, W. Va., each pupil re- 
cited the words to be sung, before singing them 
Chis is one of the special features of the Towers’ 
way of teaching vocal music. The results demon 

strate plainly enough that the system is good, inas 
much as the sung word is just as clearly enunciated 
by the singer, and understood by the hearer, as if 
it had been said. By way of encouraging t)e mem- 
bers of his class at this same functiom, Mr. Towers 
vave an address on congregational singing; sang 
a song; played a piano piece of h’s own manufac 

ture; delivered Antony's oration, and accompanied 
his pupils on the piano, all of which goes to show 
that at nearly twice forty it is well possible to do 
good work in a good way, all other things being 
equal. John Towers, in his own august p:rson, is 
on the way to smash records in the way of long 
service, as he commenced his musical career in 1844 
and is still at it 
to the compilation of his “Diction-ry of Operas,” 


The six hours a cay he devoted 


for sixteen consecutive years, were in themselves 
enough to exhaust every particle of mental and 
physical energy from an ordinary man, but they 


failed to disconcert Towers. At his present rate of 


Yee = ee ee 


growing younger, the G. ©. M. of Morgantown 
may be an eager-eved stripling long after some of 
us young folks are in the sere and yellow. 

° 

From the Evening World of recent date comes 
this hot weather effusion, which Tue Musical 
COURIER reprints without comment 

Pianoless piano playing is the latest hope for a suffering 
world. A talented young Frenchwoman, a pianist, has 
just made the startling discovery that the piano may be 
played most soulfully without any piano at all! 

How? Well, you put your hands together in a certait 
way Then, as if striking a piano note, you make the 
forehnger of one hand exert a certain pressure n the 
other hand. That is (¢ With a middle finger you press 
E flat. And so on 

After you have practiced scales and exercises in this 


way for a while you enjoy the sensation images of thes 


finger notes in your brain without desiring any outside 
sounds whatever Presently you find you can play your 
self sonatas or rhapsodies or* ragtime literally with folded 
hands 

The possible benefits ot this hger music are overpow 
ering In the first place, what y for the neighbors! 
\fter dinner “the young lady with the wonderful musical 
gift” can be urged “to play something”—not on the piano 
but on the fingers, which is so much more marvelous! 
How delicious to hear your fiancée interpret Beethoven 
just by holding hands! 

\nd instead of piano tuners—man:curists! 


[HE latest news on opera inchoate is that Mas 
cagm has contracted with his publisher, Sonzogno, 
to compose an opera to be called “Cleopatra.” The 
part of Fafner will be taken by the asp, and the 
same boat will be used on the trip to Asia Minot 
that Tristan and Isolde used on the voyage down 
the Irish Sea and through St. George’s Channel 
In case of accident Vanderdecken's boat can, at any 
time, be requisitioned, as it is not overweighted 
with 13.1 guns When Mascagni completes th 


work it will be finished 


adi 
Armost silent is the voice of the orches_ra in 
New York's theaters The managers insist that 


they will not grant the demands of the local union 
(whose new scale of prices was published in Ta 
Musicar Courter last week), and at the few thea- 
ters open now a piano has taken the place of th 
customary twelve to sixteen piece orchestra Th 
real struggle is not likely to come until the fa!! 


however, with all the theaters reopening for thi 


season. No one is able to prophesy the outcome: 


_—— . 


ADAPTERS and transcribers, take notice of what 


Robert Schumann said Regard it as son ething 
bominable to meddle with the pieces of good writ 
ers, either by alteration, omission, or by the intro 
duction of new fangled ornaments Chis is the 
greatest indignity you can inflict on art schu 
mann should have added lnless you can tran 
scribe like Liszt, Godowsky and Busoni 
All's Well. 
/ ‘ Wuswal ‘ uric? 

In reply to your inquiry as to wh setting ‘ 
My Gad, t Dhee the bane f the Titanic plays while 
the ship was going down, tw r three t the surv 
on the ister ship Olympic have been questioned 

it are nable to give any positive evidence Not 
to be wondered at that not one of them the tur 
of the disaster, could fix in mind any one ¢ othe 
tune as played No doubt the setting was either tl 
by the Rev I. B. Dykes, as it appears in the Eng h 
liymns, Ancient and Modern” (the hymn | h 1 «at 
d € service board British ships) ! 

American setting which is introduced in the 
National Air in memory of President Mck 
favorite hymn it was 

\ both these settings were familiar 
orchestra, Mr. Hartley, the conductor, 1 
one of them, but which particular 
pen question The financial positior r ft r tr 

1 board would appear to be clearly en 
official salary paid to the members is not a large 
this is supplemented ea yag i luntary scrip 
tion on the part of the passenger he larger the ship, 
therefore, and the more rst and d saloon passen 
gers carried, the more is tl hestr ‘ to receive 
and that appears to us just as it ought to be MARINE 
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In Current Literature there are interesting quotations 
rom Nietzsche letters, about to be included in his com- 
ete works, being published in English by T. N. Foulis, 
§ London and Edinburgh. Brilliant as Nietzsche un- 
tedly was, and founder of a system of philosophy 


lore poetic than practical, his writings have appealed 
to only a minority of the serious reading class and his 
general fame seems to rest specifically on the fact that 
e was one of the best friends, and later one of the bit- 
terest enemies, Richard Wagner ever possessed 
nner 
A ding to the account in Current Literature, 
Nietzsche, twenty-four years old at the time, met Wagner 
at Leipsic in 1868. The young Nietzsche wrote to his 
riend, Rohde, about being “yhost romantic” during those 
iys, and that the preliminaries to the acquaintance with 
Wagener, whom he calls “the distinguished eremite,” came 
pretty cl to the fairy like.” To the young enthusiast 
Wagner a ippeared to be “a fabulously lively and fiery 
nan (Others who met Wagner at about the same time 
{ led him talkative and self assertive.) Nietzsche 
iccepted a professorship at the Basle University, influ- 
need probably by the fact that Wagner lived nearby, in 
Drie en, One of the letters from Basle refers to the 
Nietzsche brochure, “Wagner in Bayreuth,” and reads as 
lere, beloved Master, is a kind of festal Bayreuth 


ermon! I could not hold my tongue and was forced to 
eak right out. Those who now take joy in you will cer- 
inly have their joy doubled by me—such is my present 
I have no way of judging how you 


ride and contidence 
yourself will receive this tribute. Unpleasant consequences 
rise with almost every screed I publish—questions are 
ys raised with reference to my personal relations with 
ect—misunderstandings which must then be read- 
ted wit nsiderable charity. Inasmuch as I have this 
cling in a very great degree today, I am loath to express 
elf more plain! When I consider what I have ven- 
red upon t ime, I feel a sense of dizziness and hesi- 
tation Once, in your very hrst letter to me, you wrote 
nething of faith in German liberty. To this faith 


as this faith alone gave me the courage 
what | have done. I am wholly yours with all my 


RRR 
on after writing the foregoing, couched in much the 
ne rhapsodical language that King Ludwig and other 
id followers of Wagner employed in their epistles to 
m—and it not a strange circumstance that both Ludwig 
Niet e died mad the author of “Wagner in 
uth” turned against his mighty friend, wrote a book- 
t denouncing him and his theories, discovered “Carmen” 
be the greate opera ever written, and Peter Gast, a 
ng and unknown composer, to be the creator of “South 
18 and “lion” music, which was to reflect the 
r's Dionysiac “jov in lef Io Gast, Nietzsche 


reflection. We cease to love ourselves wholly 


exercise ourselves in love to others 
m this cessation must be guarded against 
ire aped of stronger material than I, and are 


oftier ideals for yourself. For my part I 





isly when forced to do without sympathy. 

rid, for instance, can quite fill up that 

w years have brought me in the loss 

Wagner \ How often do | dream of him, 

Vay t pirit of the cordial relation of bygone 

N in angry word pas between us, no, 

wo od ; \ll that is now done 

what ts it if in this or that particular screed 

»p e right As if this were able to 

way t ’ ry of the sympathy I have lost! And 

ive suff ill this many times before, as | expect to 

iffer it many times again. These are the most terrible 

crif whiel iv progress in Life and -Thought have 

led of me. Even now, after an hour of sympathetic 

mversation with absolutely strange persons, my whole 

philosophy egins to rock It appears to me so foolish to 

ndeavor to have right at the expense of love, or not to be 

ble to ymmunicate one’s best for fear of losing another's 
ympathy.” 

nur 
Poor, lonely Nietsche. He was too fine fibred to collide 
A ' 


cessfully with coarse, militant nature like Wagner’s. 
he unhappy writer possibly might have found salvation 
his soul in becoming the librettist for Wagner—that 
id the latter been willing to allow any one else to 


share in his glory. “Zarathustra” would have made a 
better opera subject than “Parsifal.” 
zene 

Are those Strauss detractors who dog his artistic trail 
and bark at his coat tails working slyly to achieve the 
Same negative immortality which came to the most bitter 
of Wagner's enemies? 

nae 

Through the John C. Winston Company ( Philadelphia) 
Harvey Maitland Watts has issued a well gotten up little 
volume called “The wife of Potiphar, with Other Poems.” 
The author combines the true lyrical gift with power to 
seize also on the prosaic aspects of life and present them 
forcefully and convincingly. From the one act drama 
which gives the book its title to a burlesque in Miltonian 
style of that nursery classic “Humpty Dumpty,” the verses 
touch upon topics sociological, religious, philosophical, 
romantic, musical. The style of Shelley’s “Queen Mab” 
neighbors with light lyrics in the Tom Hood vein, and 
scattered through the pages are numerous stanzas charged 
with moods whose every line invites the tuneful collabora- 
Indeed this hint is hardly necessary, 
for many of the tonal gentlemen long ago have discovered 
the Watts poems and set many of them to music. Mod- 


tion of composers 


ernity invests the pieces called “In the Country” and with 
a sure and original touch the author has caught the spirit 
suggested by such titles as “From an Aeroplane,” “For 























MUSICAL TERMINOLOGY No, 12—AIDA TOOK THE HOUS!I 
BY STORM. 





Sale—Factory Sites,” “The Gateway” (Pennsylvania Rail 
road Station, New York), “At the Opera” (wherein I 
love the phrase “parterres of human peacocks”), “Digging 
Foundations at Night,’ “On Lower Broadway,” and “The 
Rush at the Bridge.” Such subjects test the poet’s mettle 
to its uttermost capacity, and prove his grasp of the world 
he lives in; it is not the hardest matter in the world to 
sing the beauties of sunshine, sylvan glades, golden but 
tertlies and sweetly fluting nightingales. However, the 
Watts muse adjusts itself to the purely imaginative flights 
with as much case as to the grim realities, and fine rhe- 
torical imagery and real emotional depths are to be found 
in the lyrics named after the various months, in “Reverie,” 
“For the Springtime,” “Evensong,” “At the Recital,” “In 
After Years,” “When Absent,” fter Hearing Dvorak’s 
E Minor Symphony,” “In Cologne Cathedral,’ “Tann 
Temples at Paestum,” 
“Rome,” “At Hadrian’s Villa,” “Evening,” “The Burial,” 
“Lullaby.” 
the sympathetic paraphrases of Goethe, Anacreon, Ver- 
laine, and Mendes. “The Wife of Potiphar,” a _ hot 


hauser’s Castle,” “The Greek 


The subtle artistic sense is apparent also in 


blooded, swift moving little drama, suggests in spirit and 
treatment the Wilde “Salome,” and like that work has in- 
spired musical illustration, for Carl Linn Seiler, of the 
University of Pennsylvania has composed a tonal frame- 
work for “The Wife of Potiphar.” 
nner 
And now the secret must out. The poet, Harvey Mait- 
land Watts, is none other than the urbane and polished 
manager of the Philadelphia Symphony Orchestra. 
nner 
I met Oscar Saenger in the quietude of a Catskill Moun- 
tain House party last week and decided that it was my 
duty to interview him. I approached the task in some 





fear as he is such a severe and earnest looking man. This 
is how | found out that he is human: 

“It must be a relief to you to be away for a few days 
from the toil of your studio,” I ventured, brilliantly. 

“Oh, yes,” answered the celebrated vocal maestro, “I 
love to find my recreation in change of scene. I have 
traveled even as far as Japan in search of rest. I was on 
board the boat which carried President Taft—then not 
our Chief Executive—to the Philippines on his famous 
mission.” 

“Ah, the Philippines!” I cried; “they have far famed 
folksongs there, have they not?” 

“I don’t remember the folksongs very well,” replied 
Mr. Saenger, “but I recollect attending some excellent 
cock fights.” 

I changed the subject quickly. “What European coun- 
try interests you most?” 

“Spain. I saw one bullfight there at which fourteen 
horses were killed.” 

“Dreadful, wasn’t it?” 

“No, just exhilarating.” 

“We have no such brutal sports in America.” 

Mr. Saenger sighed. “Of course, there’s prize fight- 
ing——” 

“Horrible,” I interjected. “I was reading only this morn- 
ing, how in a battle between ‘Kid’ Flynn and Welsh——” 

“Not ‘Mike’ Welsh?” asked Mr. Saenger, excitedly. 

“Yes; why?” 

“Do you know, he is what I should call a clever boy, 
but very unfair in his tactics. He has a way of butting 
his opponents with his shoulders and pushing his head 
into their chests during a clinch. I think that the break- 
aways should be absolutely clean, with no holding, or at 
any rate one hand free. Now there is ‘Spider’ Kelly, for 
instance, a very model of style in the ring, and the last 
time | saw him perform——” 

“Pardon me for interrupting,” I put in, “but I under- 
stand that you are a hard man to interview, and now that 
[ have you cornered up here in the mountains I'd like to 
get a few views from you on bel canto, and particularly 
some expressions of opinion on the glottis stroke.” 

Saenger’s expressive features lighted up. “Talking of 
strokes,” he answered, “that looks like a particularly fine 
tennis court over there, and if you like, I'll go you a set 


or two. nee 
Bonarios Grimson, the violinist who will tour America 
next season, is the artist about whom Rodin said: “He 
sculptures music as | sculpture marble.” 
RRR 
Apropos of singing masters, Frank van der Stucken 
ought to be a good one, if he teaches all other branches 
of vocalism as well as he imparts the trill. On a certain 
oceasion he was leading the orchestra in accompaniment 
to a well known soprano. Suddenly he stopped and glar- 
ing at the soloist, said: “You made a simple turn on that 
note, but the composer desires a trill. Let us begin again.” 
The selection was started over, but as before, the soloist 
avoided the trill indicated and substituted the easier or- 
namentation. Van der Stucken was furious. He pointed 
his baton at the offender. “Why don’t you trill?” he 
shouted, “I can’t,” was the helpless reply. “You can’t? 
You must. Damn you, trill.” One look at the enraged 
face of the conductor was sufficient; the lady trilled. She 
confessed later that she never had done it before and al- 
ways imagined her throat to be unadapted for that style 
of singing. However, the Van der Stucken method is 
not to be recommended with some of the peppery brand 
of prima donnas. 
Rene 
“I'll bet,” writes Subscriber, “that if I do everything 
indicated in the Galston ‘Studienbuch’ which you recom- 
mend so highly, I shall not be able to play as well as he 
does.” Subscriber wins his bet. 
nne 
Henry Watterson, in an interview in Washington, 
praised the American journalist of the old school. “The 
journalist of the old school,” said Mr, Watterson, with 
his hearty laugh, “was remarkable above all things for 
versatility. He, unlike your college bred journalist of to- 
day, never knew, when he turned up at the office, whether 
he'd be handed a mop, an opera ticket, or a pair of shears 
and he was equally at home with all three.”—San Fran- 
cisco Argonaut. 
nnre 
At Riker’s drug emporium on Broadway and Eighty- 
fourth street, the soda water fountain bears this legend: 





SPEcIAL. 
Mary Garden Sundae, 15c. 
A novel creation of vanilla ice cream, 
sliced peaches, and other delicate ingredients. 











zene 
Political Betrayal Note-——-Woodrow Wilson made the 
opening address at the inauguration of the Institute of 
Musical Art some five years ago. 
Leonarp Lresiinc. 
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HARMONIC AND MELODIC ANALYSIS. 


THE ESSENTIAL FEATURES. 


BY A. J. GOODRICH. 








For purposes of memorizing sight reading and interpret 
ing music it may positively be asserted that harmonic 
analysis is indispensable. It reveals the basic structure of 
all music, also the ornamental superstructure of the most 
elaborate works. It enables us instantly to cognize all 
chord formations as harmonic units, and to read them 
readily as we do words. Whereas without this knowledge 
we are reduced to the discouraging and humiliating ex 
pediency of spelling each chord, as the child spells each 
unfamiliar word. Hence the prime necessity is to be fa 
miliar with the fundamental. 

HARMONIC MATERIAL, 

The small minority of music students who have acquired 
a working knowledge of fundamental and altered chords 
are already familiar with this harmonic material, even 
though it be unclassified and nonpractical, owing to the 
false basis upon which all thorough-base systems are built 
rhe consonant triads come first in order of enumeration 
We ‘have only two species of concord, major and minor, 
and this simplifies the student’s task. A thorough under 
standing of the thirty major and minor scales (including 
the three forms of minor) is here presumed. This en 
ables one to cognize all the usual intervals according to 
rhe first, third 
and fifth tones of every major scale constitute a major 


their tonal relationship to a given tonic 


concord. The same numerical degrees in every minor 
scale yield a minor concord. Normal scales are there 
fore the source and fundamental basis of all intervalic 
computation, and this natural, musical process is much 
more simple and rational] than the slavish one which re- 
quires the number of chromatic notes in every interval 
to be memorized. This indefinite, superficial process has 
no recommending quality and ought to be eliminated. 

It is a remarkable fact that the normal major scale 
yields six closely related concords, three major and three 
minor. If we separate the major triads there will be 
found the three fundamental harmonies These are 
known technically as tonic, subdominant and dominant, 
and may be presented in this form: 





ils ep 2 


Every tone in the scale of B flat is included in these 





three chords 
We now select the three minor chords and arrange them 


in similar manner, tonic in the middle: 


ar —_ 
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Here we see the relative minor of the tonic major 








(RT.) in the center, with the relatives of the suodomi 
nant and dominant on either side This scheme shows 
the connecting links and the tonal relations of this fam 
ily group of concords. If each chord be considered as 
representing a key, we note this sequence, reading th: 
chords from right to left: F, one flat; B flat, two flats; 
E flat; three flats. The same result should be noted in 
Example 2. This corresponds to a theory of natural 
modulation, that related keys differ from the original by 
not more than one flat, or one sharp. If we consider Ex 
ample 2 as in the key of G minor, then the dominant chord 
would usually appear with a major third as leading note 
But the primary object was to show the six related chords 
in a major key, to wit: tonic, subdominant and dominant, 
and the relative minors of these. In harmonic progres 
sion all these six concords would appear, though not in 
the same form as in Examples 1 and 2. In regular chord 
succession the cormecting notes would of course remain 
in the same voice parts, thus: 
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Incidentally, this shows that between every major chord 


and its relative minor (or vice versa) there are two con 
necting links. And furthermore, we observe that major 
and relative minor do not differ in signature. Betore pro 
ceeding further, it would be well for the student to utihze 
a formula for ascertaining the root of any chord. This is 
quoted from my textbook, “Analytical Harmony im 
agine the notes of the chord to be all upon lines, or all 
upon spaces. The root, or name note, will then appear 
at the bottom, for all fundamental chords are combinations 
of thirds, superimposed one upon another The com 
ponent parts of seventh, and even of ninth chords are thus 


revealed as consonant units, thus 


, ee 
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Hence the root note, or natural foundation, is | 
CuHorRDS REARRANGED 
Every chord should be rearranged, first in its close po 
sitions, and by means of note letters. The G major triad 
for instance, in its first position, will read: G, b, d; sec 
ond, b, d, G; third, d, G, b 
locate the root, whether below, above, or in the middle 


[he capital letter serves to 


Since every chord of three notes is susceptible of six com 
binations, it is plain that there are three additional re 
arrangements of this triad founded upon G These are 
open positions, and in regular harmony work they should 
be deferred until the student has acquired considerable 
facility in using the close positions. But im this general 
view of harmony the dispersed forms may be included for 
more advanced students The simple way is to select 


the middle note of any close position and insert it an o« 


3 LZ 


tave higher: 





a o~ o 

It is not desirable to write these open positions by means 
of letters, but only in notation; and it is especially neces 
sary to play open and close positions as indicated in kx 
ample 5, but without the aid of any note formula 

It is a useful technica] exercise to sound all these dis 
persed harmonies with each hand separately, or in combi 
nation. In the latter case the middle note of the close 
positions may be inserted an octave lower for the left 
hand, as here: 


T 





The first two measures of the base part are technically 
inversions, unless a low B flat sounds throughout 


Such examples as No. 6 impart a preliminary knowl 


edge of the theory of inversion, though a chord is not 
really inverted unless the actual base has some note other 
than the root Fundamental base” consists wholly of 
root notes; “real base” includes inversions 


SEVENTH CHORDS 


The most common of these, naturally, demand first at 
tention. It is the dominant, or so called essential seventh 
founded upon the normal fifth of every major 


scale. A minor third is added to the fifth of the domi 


yy minor 


nant major chord and this added tone forms a minor 
seventh from the root. Hence the combination is no 
longer consonant, and though the discord is a mild one, it 
requires some form of resolution or disappearance into 


a consonant interval. As there are about fifty resolutions 
of an essential seventh chord, only the most usual ones 
will be cited here. The third and seventh of this dis 
cord are elements of transition, since they resolve nat 
urally to the root and third of the tonic chord and thus 
establish the tonality of a key, or confirm a key impres- 


sion already established. If the student will transpose 
following example into all major keys, and then mito a 
minor keys, the problem of naturai resolution w have 
been solved. Add the damental base 1 the let; und 
part: 











This is essential keyboard practice, and should be 


complished sans notes. The lowest te of measures tw 


three and four may be selected as inverted bases, adding 














the remaining notes of the chord above Lhe 1 lution 
will be the same as shown in Example 7, for an inverted 
base is essentially melodic. Omit the inverted e not 
from the upper harmony. Observe that while the dupli 
cated root tone remains stationary above (becoming fit 
of the tonic chord), the root tone im the base ascends a 
fourth or descends a fifth, from dominant to tor One 
example in B flat minor must here suthce for all the other 
keys and rearrangements 
eo 
~ 
as 
P 4 — 
ro 
Zz 
—_— = 
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J 
Tue Diminisuep Seventa Cor 
+ | 
4s a sin ple direct means t " " 
jor key to its relative nor, we root 
dominant sevent! ne romatic ste} Dh 
diminished seventh chord, belonging nat liy to that 
key of which the root 1s leading note Lhen it can re 
solve to tonic minor, and the tw ] 
every tone in the harmon v of 

















Phe : 
tells its own story ! te ry 
a D below as hypothetical root Certain eorist et 
that ID the t a ‘ ; 7 
claims as to fundamenta f hut t , ‘ 
is already sufhcient a tr ‘ I t ti ck f ) 
positiot addenda and vague hypothese ‘ 7 il 
chord can be slightly langed i 
nant seventh rd, thus s« f y 


the tonic chord 
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Example 10 s! d be tt { 

gan) mt ill other C 
“si , ’ 

\ eventh hord ma r ‘ | 
major t da t r t the 
norte itional Phe wdiin t ‘ 
a compromise et wee the | ‘ 

pe es | ive } ted i | 
mean f roman numeral i hie 
a primary discord, is marked 
being primary discord mit f 
cur naturally in the harmonic n 
I] Che leading note, seventh ! 
minor third, normal fifth and mur 


ing less euphonious than the prin 
chords on the tonic and subdominar 
are marked V. IV and V, and usually 1/1! 


to prepare the way for a principal d 


poses of tone color T he se ndar 

fixed resolution, though their dissonant te er 
erally merged into a consonance—« 

species f discord therel ts I ' 
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eventh chords 
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os =~ - ere r —— 

~ 





Gg —~—16 a ae 
e nn ng notes throughout to the ca 
inl ne voice moves at a time, the others are 
ie The entire passage is to be 
manner Resolve the discords and dis 
9 10, 7 to 6, and 2 to 3. All resolutions 
fhe main point to observe is the dis 
iterval (hese must be recognized quickly, and 
lved—2 to 3, 7 to 6, and g to 10. This mental 
n trouble of considering either the 


sevent rd at any given point, or the 


ts inversion \ 
| f no other exercise so helpful 


mental discipline in theory 





























t slurs indicate the resolutions, All other notes 
rT The contrapuntal base continues to de 
tonically one octave and makes its cadence on 
it ctave In t prelude the entire series 
h « rds (seven in all) oceur three times. And 
il cadence the responding diminished seventh 
to be introduced between the last leading note, 
111), and the final essential seventh (1). So 
! are gradually reduced in character and 


! V, IV, Il, 1, 1, o 
from the discords 


The cipher indicates 
The 


when played alla 


chord in distinction 


ind est on an organ, and 


“Analytical Har- 


practical treatment of sec- 


breve without hesitancy we hear an interesting melodic 
sequence, amid the long chain of resolving discords. 
Also the base part may be inverted, giving that part the 
orginal soprano. 


7 ts 





R—~ 


diminished seventh at the cadence is 


In effect, the 
merely a chromatic passing tone between six and five of 
This example should be played in sev- 
eral other positions, beginning with the third uppermost; 


the major scale 
then with the fifth. This serves to reveal the harmonic 
scheme in its various phases. Transpose into other keys 

We will now consider briefly the 

IMPERFECT AND AUGMENTED TRIADS. 

he former (misnamed “diminished’) serves three pur- 
occur with the order to 
carry out a sequence of triads; 

2. It may 
dominant ; 


poses 1. It may concords in 


he used in its first inversion as a minor sub- 
3. For an authentic cadence the imperfect triad can be 


used in place of the dominant or dominant seventh chord, 
especially where there are but three voice parts 


i Ee Porak’s< . 





The upper and lower leading tones here (A flat and D) 
are quite sufficient for the authentic cadence. In the first 
movement of Beethoven's G minor sonatina there are sev 
eral examples of the inverted imperfect triad as a sub- 
flat, A, in place of 


dominant harmony (in G minor, C, E 


C, E flat, G), and in fact instances are so common that 
the student may easily discoved them in the scores of 
Haydn, Mozart, Beethoven or Schubert. Where the im- 
perfect triad occurs in a chord sequence—as though it were 
a concord—it is treated like the other triads, and not sub- 
mitted to a regular resolution. The theory is illustrated 
here: 

















The imperfect triad appears here in measures two and 
seven, merely taking its place in the sequence with the 
concords, and on a par with them. A fundamental base 
may be added to this, forming a sequence below in con- 
trary and oblique movement to the upper part. The de- 
sign, therefore, justifies the means employed in its execu- 
The augmented triad is merely a major chord with 
It is rather harsh, 
The most common 


tion. 
the fifth raised one chromatic step. 
owing to the pair of major thirds. 
resolutions are these: 


be 





Wagner, Rubinstein, and especially Debussy, have used 
the augmented triad for certain weird or mystic effects, 
and every musician will recall the cry of the Welkyrie 
The preceding chords, with their rearrangements, inver- 
sions and transpositions, form the main harmonic outlines 
Che ornamentation and detail work are arabesqued around 
these outlines. This harmonic basis must precede and 
underlie the superstructure, which will be considered in 
the next section. 

(To be continued. ) 





Berridge Work Sung in Pittsburgh. 
t ind seryjge of the season at the 


aay evening 


Presbyterian Church of Pittsburgh was in 
the ir, and the story of “The Prodigal Son,” 
by Arthur Berridge, was given a splendid 

The quartets were sung by Mrs. C. E. May 
n Mrs. QO. I Jennings, contralto; Gustav 
nd Charles Edward Mayhew, baritone. The 
composed of young people from vari 


y, was thoroughly in the spirit of the 
with a perfect understanding of the text 
the robes and cottas with which the 
lately been provided added greatly to the im 
ppearance Mr. Laub representing 
| sang with a good understanding of his part 


scriptive part of the story, “And 


them his living etc, as well as the 
enediction, “The Lord bless thee and keep 
latter with much pathos and feeling. The 

| vhich represent all the tenderness and lov 
of the Father's heart, were beautifully sung 

is was also the obligato in the final 

rhe terpretation of the baritone solos, by Mr 
‘ muuld be desired especially “Come 

it fear God, and | will declare what 

r my soul in which he seemed to be 

} t fi his own heart—so earnest was 

! hirty-tfive ing with good, full tone and 


e last two choruses, “Rejoice 
This is the golden chain that 
rium with wave after wave 


may indeed be proud of 


he members of his chorus 
, 


re vdmit ly played by Earle 


church 


ung r t or the 


E'eanor McLellan Sails. 


New York voice specialist and 
vest ] Kronprinzessen Cecilie after 
Mair Mi McLellan’s trip is 


combined \s already an 
with her to enter opera in 


n “ I ( ra ther 


es of Miss 


pupils in Europe 


McLellan’s coach 


Alexander Sebald Sails. 
| | Musical 


illers t IHE offices 
Alexander Sebald, the 


CouRtTER’s 


famous violinist, 


the past three seasons, has resided in Chi- 
ir, Sebald sailed for Europe vesterday (Tues- 
companied by Mrs. Sebald, on the Kronprinzessin 


Mr. Sebald will open his studio in Paris and 


number of American pupils have arranged to 








study under this master. Mr. Sebald will remain abroad 
for several seasons, devoting himself to teaching as well 
as concert work. He has just finished the gigantic task 
of arranging the ‘“Meistersinger” vorspiel for violin (un 
accompanied), now published by B. Schott of Mainz. 


Marie Biggers Re-engaged. 

Marie Louise Biggers, the Brooklyn contralto, who was 
successful with the Aborn Grand Opera Company last sea- 
son, has been re-engaged for next season and will be heard 
in the principal 
contralto roles of 
“Haensel and Gre 
tel,” “Il Trova- 
tore,” “Cavalleria 
Rusticana” and 
“Madama_Butter- 
fly.” 

In the early part 
of last season 
Miss Biggers, who 
is under the man- 
agement of G 
Dexter Richard- 
son, made a splen- 
did impression in 
concert and ora- 
torio appearances, 
and when she was 
engaged by the 


Aborns her debut 
was watched with 
interest 

From the start 


LOUISE BIGGERS 


MARIE 

her work met with 

approval and her performances as the Abbess in “Thais,” 

Frederick in “Mignon” and other roles received excep- 
tional praise from the press critics. 

Miss Biggers will be heard in several recitals this sum- 

mer which have been arranged by Mr. Richardson, and 


will start on tour with the Aborn Company, September 23 


Hanson Artists in Brooklyn 

M. H. Hanson records the following engagements of his 
artists by the Brooklyn Institute of Arts and Sciences, at 
the Academy of Music: the pianists Gottfried Galston and 
Prof. Max von Pauer; the violinsts Louis Persinger, Dr 
Georg Henschel, in a series of song recitals; Leon Rains, 
the basso, with Roland Bocquet, the Dresden composer, at 
the piano; Carrie Bridewell, the contralto, and George 
Harris, Jr., the tenor, in joint recital, and last but not least 
Marie Rappold, who on January 23 will give in the opera 
house of the Academy her first song recital in her native 
Brooklyn. 


WULLNER'S BOOKINGS IN EUROPE. 

M. H. Hanson, Dr. Ludwig Willner’s manager, sends 
in a remarkable list of dates booked for Dr. Wiillner for 
the fall and early winter. Every concert of this tour has 
been sold out at record figures. The bookings follow: 


September 16—Stockholp November 6—Gérlitz. 


September 18—Stockholm. .ovember 12—Leipsic 
November 2:—Hamburg 
Stuttgart. 


November 24—Minchen. 


September 20—Kristiana. 


September 23—Bergen. November 23 
September 25-—Bergen 
September 27—-Stavanger November 26—Berlin. 
Bergen. 
September 3o—Kristiana 
© tober 2—Stockholm 
Stockholm. 


(joteborg. 


September 28— November 30—Danzig 

December 2—Konigsberg. 
December 4-—Petersburg. 
December 6—Helsingfors. 
December 


x 
December 9—Helsingfors 
! 


October 4 
October 7 Helsingfors 


Cetober 9—RKopenhagen. 


October 11—Aarhus. December 11—-Petersburg 
October 13-—Odense. December 13—Riga 
October 15—Kopenhagen December 15—Dorypat 


December 17—Riga. 
Petersburg (Man 


October 19—Dresden. 
Frankfurt. 
October 24—Stettin 
October 26—Hirsebberg, 
October 29—Berlin. 
November 1- 


October 22 December 21 
fred) with the Imperial Symphony 
of Petersburg 

Moskau (Man 


fred) with the Imperial Symphony 


December 25 
Liegnitz. 
November 2—Hambure. of Petersburg 


November 4—Breslau. 





Rebecca Davidson Arrives. 

Rebecca Davidson, of Pittsburgh, who has been recently 
graduated from the Vienna Meisterschule in piano, arrives 
Miss 
Davidson is one of the five successful graduates in the 
class of eight, and previously ‘studied two years in Berlin 
with Godowsky. 


today (Wednesday) on the President Lincoln. 


Though but twenty-one years of age, 
she is a finished artist and when she first appeared in pub- 
lic ten years ago she was said to possess the divine spark 
of genius, and from recent reports of her work in Vienna, 
Berlin and London, the prophecy has been fulfilled. Her 
career in America will be watched with interest. 





Frank X. Doyle's Plans. 

Frank X. Doyle, tenor, has been active all season with 
a large class at his Brooklyn (N. Y.) studio in addition 
to filling numerous concert engagements. Mr. Doyle is 
now taking his vacation at his home in Scranton, Pa. 
where he will remain through July and August. The 
early part of September will find him again at work with 
prospects for a very big season. He has been re-engaged 
for the sixth time as soloist and choirmaster of St. Augus- 
tine Church, Brooklyn. 





Sawyer Orchestra Concerts. 

Antonia Sawyer has arranged for a series of orchestral 
concerts on the roof of the Hotel Astor. The concerts may 
begin later in the week. Vocal soloists will appear at each 
concert. 


Renee 
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Last Saturday evening, June 29, at Ravinia Park, with 
4 gathering numbering some sever. thousand music lovers 
and others, the Minneapolis Orchestra, under the direction 
f its leader, Emil Oberhoffer, furnished an agreeable 
musical entertainment, which most anspiciously opened 
summer season at the park. The program was well chosen 
ind embraced a mixture of classical and popular num 


pleasure to both the learned and the lay 


bers, thus giving p 
man. Lydia Lopoukwa, one of the Russian performers, 
danced artistically and added to the enjoyment of the even 
ing. The orchestra will stay at the park until the middle 
of July and will then be replaced by the Theodore Thomas 
Orchestra, under the direction of Frederick Stock, who 
} 


will conduct for two weeks, releasing his place to another 


Chicago conductor who wv the baton over the 





Thomas Orchestra for the 
Ravinia. Mr. Stock’s trip to the Continent 


ft its engagement at 


s responsible 
for the change 
zn ne 


seorge Ira Everett, baritone, who has been engaged wit! 


favinia Opera Company for the summer, has left for 
Cincinnati for a short rest before beginning his fall sea 
son. Mr. Everett will appear in “Madama Butterfly,” “| 


Tosca” and 


Paghiacci ind as Santa in the “Secret of 
summer with the Ravinia Opera 
2 RR 


Last Saturday the Apollos of Chicago had a pleasant 


Suzanne,” during the 
Company 

1 
r 


me at Ravinia Park, where they came in force for their 


annual picnic under the leadership of Carl D. Kinsey, their 
3. .a 


Alexander Sebald, for three years head of the violin 


SMute manager 


department of the Chicago Musical College, will leave for 
ight pupils on the Crown 


= 
r. 


Europe with 
Princess Cecilia on Tuesday, July 9. Mr. Sebald will make 


his residence in Paris, but previous to the opening of his 





studios in the Fren he will go to Berlin and 


Switzerland. Mr. Sebald has been very successful in his 
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The Leading Conservatory 
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eaching m America and he will long be remembered as 
the only violinist who has offered us the first opportunity 


f hearing the twenty-four caprices of Paganini in recital 


without accompaniment in one evening. Sebald took with 

him the best wishes of all those who knew him in Chicago, 

him again in the near future 
nner 


Constance Frisbie, soprano, will open the summer series 


where we hope to 


f weekly studio recitals in the MacBurney studios, July 
8 She will be assisted by Hazel Huntk ntralto, and 





























William Lester, accompanist, and the following progran 
will be given 
A Glimpse of Hildacl the Ma 
Miss Frishic 
\ Critique of Song 
M es 
Cradie Song, 
Forget fatness 
Elisa Staid, Littl Maid 
Lockmith’s Song 
Passage Bird's Farewell 
The Sparrows 
Miss |} \ i the 
Maiden’s Lamen 
The Is No Mount So Hig 
Wit a G en-Roset 
I oug N (Pre “Ing 
Snow 
Folk Song 
parrow Love 
Ler 
2ee 
Following are several press appreciations of Pauline 
Meyer 
One more hemael Sunday was dedicated ¢t ¢ cause music 
Despite the rain and wind Pauline Meyer was greeted at th: Whit 
ney Opera House by a good sized ; ence M Meyer :ubmiutted 
:pertant program, comprising the Bact relude and fugue m D 
the F minor sonata by Brahms and tw groups of mirce!lanec 
umbers, among which we three Russia Liszt pieccs 
The technical facility and expressive tone typica f Miss Mey« 
work last season was again her characterist n this occa_ion The 
Liadow stior s theme by G k ‘ the nit 
though there was ttle to recommend t) k g «a banalit 
n her terpretation In this respect, howeve Miss Meyer f s 
the co ser's t fa f y Ihe I v Ww was As t 
leep e, < x : t did, afte the Br t t 
This colossal » e showed the pianist in most ad: able aht Tl 
reading had bread f eption a f ¢ in ex Th 
first and the slow mx ents nught reviewer's attention, espe 
cially ita exce t es were emphatically commendable Inte 
th n 
Pauline Meyer was heard at the Whitney Opera House 
bitious prograr f piano compositions \ttendance uy th nct.vi 
the f r concert givers mack t impossible t pass judgment 
upon Miss Meyer's achievements with the 1) minor prelude 
fugue by Bach or with Brahms’ long and exceedingty difficult 
in F minor It was by smaller offerings that the performer's effort 
must be ju si for the purpose of this review Miss Meyer 
closed considerable gift in pieces by Liadow, Schubert, Chopin a: 
Schumann She played them with clarity f execution, with ton 
that was pleasant t the ea with musicianly understanding \ 
interesting example of piar composition was Anatol Liadow's vari 
tions on a theme by Gilinka This iece strikingly Chopinesq 
provided its interpreter with excellent opportunities for the 
of elegance and skill and Miss Meyer made mux { ther Chicag 
Record-Herald 
Pauline Meye one f younger pianist ame forth at 
Whitney Opera House at her annual recital yesterday fternoor 
with a long and difheult prograr ranging from Pach to Liszt at 
le Schloeze Im the ariations by Hinka-Lia v. *& displaye 
both musical 1 technica ulitic wt w that since she was 
heard a vear ago she has made gratifying gress he art She 
has gamed particularly t th musica sicle : gag cultiwated 


rounder and more resonant tone Two Schulx Lis s 
were very well performed The progra tain s el 
sonata of Brahms and pieces by ( S 1 at Gla w 


Chicago Examiner 


Celene Loveland, who, as announced in these column 


last week went to Northern Michigan for her vacation, has 


nformed us that upon her arriv n the Northern woods 
several students, who are enjoving their vacation in the 
same locality applic f t t and) =notwithstanding 
Miss Loveland’s protest she epte ne student w 
talent warranted Miss Loveland to break her well needed 
vacation tor a tew hours a week 
nme 

The Minneapolis Sy np ny iy estra, under < it 

m of Emil Obe ffer, w se its engagem at 
Ravinia Park next Friday evening and the f wing day 
will be succeeded by the Thomas Orchestra conducted by 
Frederick Stock I Minne lis Orchestra delhghted 
ifge audiences at the subuw park and will end the 


spring and summer tour at St. Paul, where this organiza 
tron has bee osen to appear during the Saengerfest 
whi will take place in that locality the latter part 


the month 


Rose Lutiger Gan the Chicag ntralt sent het 
reetings t thee trom Portland, Ore Mrs, Gannon 
S Ww n tour wit the Unicago Uperat Wuartet, wi 

made up of herself a ntralt John B. Miller, tenor 
\rthur Middleton asso, and Leonor \llen, sopran 
| ¢ quart Bf 5 ne differen ties ! Pa 
Coast nne 

Charles Ek. Watt, manager of the summer night concer 

the West Side, announces the first conce of the ser 
tu be given at the Warre \venue Congregational Church 

n Thursday evening, July 11. Five neerts will be ‘given 


n all, the ther dates being July «8 and 25 and August 


and 8 Che price f admission for the ‘five mecert 
will be $1 All five admissions may be used on one even 
ng or one may be used for each evening. Single ticket 
are 25 cents nee 

Carolyn Louise Willard, the Chicago pianist, ha 
turned trom Europe, where she spent part of la 
ind passed through Chicago last week o er way ft er 
summer me in Colorad Rene Dh ' 


Brooklyn Saengerbund Tour 





As Tre Musicar ( RIER stated some wer ig 
if the Brookly Saengerbund me ers r tat ‘ 
will make a tour f Germany and Austria | immer 
The club chartered the teamship Kome Albert and thi 
sailed from Hoboker n the morny it July 4 hve 
ities in the itinerary are Kreme Berlin, Dresden, Le 
si Salzburg, Munich, Vienna, lrankfort n tl Vain 
Wiesbaden, Coblen Aussig, Nuremburg, and Cologne 
Concerts will be given by the club « route al th Tet 
ties in the cities in Germany have planned fet : 
us kinds in honor of r siting Americar and Get n 
\mericans Thi tour “ irranged t elebrate t 
ftieth anniversary f the singing verein About ” 
persons went r to Hoboken t heer the singer u 
Konig Albert sailed away The par t nel 
men and women, and a number of childret Uh i 
the steamer play« tr} Star pangled | eT an i 


Wacht am Rhunc in the npromptu concert at the er 

Phe Saengerbund party 1 ke t re t August 
New Musical System Advocated. 

Many rtMighted pers lave lane \\ 
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Taft said, in his 


Americans possessed the racial defect 


speech on Monday night, 
(now fast 


MADAME RAPPOLD 


»wever) in common with our English 
yur pleasures sadly. For centuries 


MASS CHORUS, HENRI SCOTT, LOUISE 


us in that 


have the German people had the advantage of 
I ‘ 
been more 


regard, and in no way has this characteristic 
markedly proven than through the gemiuthlichkeit engen- 
dered by their fraternal gatherings in the singing society. 
The individual outpouring of song, breaking all barriers 
yf self consciousness and reserve, makes room for the 


kindly simplicity that is so charming a trait of the entire 














LUDWIG HESS 


turn from this admirable 


German nation. However, to 
to that of the hustling 


characteristic in its manifestation 


American characteristic is only a short step, but oh, how 


HOMER AND EUGEN KLEE DURING A MORNIN EHEARSAL. 
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afeguard the lives of people, and with enviable 
I I 
were confronted with the properties, was built at the corner of Broad and All 








venues, and offered as Philadelphia’s welcoming tribute 
S singing guests. The fact that the cost of the audi- 


ubor involved 























ilding process, aside fr letails essential 
tor comfort of the thousands, was of 
er portions, meant only an added s1 to Mayor 
iph Blankenburg (“der Ritter o Fu und 
a as s ffectionately designat y Philade 
ins and s able oad tors 
Approached in this spirit, therefore, success was an 
assured fact at the very outset, and the results unfolding 
iemselves accordingly merited we rankly spoken 
words of praise overheard wherever Visitors congre 
ated 
Wi the vely anticipation ar sed by pening 
event, not the least dampened by the lowering skies and 
torturing midity, the rowds that t way 
towar nven n Hal were quite the lay ] 
rmed sque procession streaming i . 
iny tran I ammoth building 
As t g] e fate decreed an auspici ! t 
etting f this event, the orchestra had no sooner st k 
) ‘ rspiel to “Meistersinger the rt g number 
when a tremendous irst of thunder fairly rocked the 
vu ng g g flashes of lhghtning followed one another 
wit lazzling rapidity, and the deluge summarily descend 
Z sed loiterers to rush to cover without delay Chis 
iS soon Over, however, and the coolness and consequent 
eherl gave idded es to the excellent progran WW t 
etween numbers the magnificently spacious hall, tastefully 
ecorated with greenery flags and portraits t fa 1s 
ymnposers ame in tor tts share of admiration, and tl 


prepared the reception concert of June 29, marking the 





York Meal opening of the twenty-third national Saengerfest 
{ the Northeastern Saengerbund of America, was a real 

y last 
te, it was decided to erect \s contributing factors to the splendid artistic enjoy 
uld meet all requirements ment came Marie Rappold, soprano of the Metropolitan 
g days to its mplet Opera Company; Ludwig Hess, the well known German 
ximately 20,000, equipped tenor; a festival orchestra numbering 100 of Philadelphia's 


every precaution taken to est known musicians, under John K. Witzemann, second 
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SCENE IN CITY HALL PLAZA TWO HOURS BEFORE RAPPOLD SANG. 
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orchestral w« 


rk thoughout 


the 








ted by His Maje 


sufheient personnel. Only 


chestra of 200 members at 


PHII 


ADELPHIA, 
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WINNERS OF 











festival, by reason of in- 


he purely 
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THE “KATISERPRIZE.” 


ty Emperor William 


wreat 


1 
ieast, 


rHE 
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massed choruses, an or- 


or the ethe 


REAUTIFUI 


real carrying 





quality of a voice like Madame Rappold may fill such an 


auditorium adequately 


Monpvay AFTERNOON, 

Children’s day for a certainty! Rows upon rows, num- 
bering 6,000 and more, either busily engaged in singing 
as the different classes were called, or equally busy in 
trying to locate their parents and friends who filled the 
auditorium to the last seats beneath them. Their work 
proved to be a signal victory for themselves, and for Dr 
Enoch W. Peason, Director of Music in Philadelphia's 
public schools. Incidentally, too, there were numbers by 
Kloss, Wagner, Koschat, Donizetti, Veazie, Marzials, 
Mendelssohn, Silcher, Gounod, Randegger, Baer and 
Henry T. Gilbert, whose song, “The Thunderer,” a splen- 
didly rhythmic melodious composition, needed a full or- 
chestral background to bring out the best effect. The 
children’s singing 
(unaccompanied for 
the main part), in 
mass or part chorus, 
and in varied ensem- 
ble of the different 
voices, proved what 
the knowledge of Dr 
Pearson, aided by his 
assisting teachers, 
has already accom 
plished; and what 
may yet be done later 
in creating the high- 





est musical standard 
through the _ skilled 
and intelligent train 
ing of the young. 





Madame __ Rappold, 
OTTO WISSNER, the assisting soloist, 
Dener of the Second Pris sang the prayer from 
“Der Freischiitz” with wonderfully sustained vocal 
beauty, and the “Inflammatus” from Rossini’s “Stabat 
Mater” with an equally compelling sweetness, power and 
brilliancy. Many recalls, demanded with equal insistence 
by the youngsters and their elders alike, and beautif«l 
floral offerings rewarded her efforts 
\ pretty incident of the afternoon lending a touch of 
sentiment to the occasion was the presentation of a beauti- 
ful gold watch to Dr. Pearson by Mayor Blankenburg in 
behalf of the United Singers ot Philadelphia, in recogni- 
tion of his untiring efforts for the musical welfare of the 
young. 
Monpay EveninG 
Peanuts, popcorn, ice cream cone and “Fest” novelty 
vendors arose in their might, all of a sudden, and literally 
metamorphosed the beautiful avenues leading to the audi- 
torium into something resembling the usual entrance to 
a circus ground, The reason—the attraction that always 
draws multitudes on the occasion of a Presidential visit 
True enough, too, it only needed the appearance of Presi- 





PRIZE DONATED BY KAISER WILHELM. 
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dent and Mrs. Taft in their automobile on Monday even- 
ing to start a volley of cheering that, gathering in mo- 
mentum until he took his seat in the box, reached a fren- 
zied climax then, and only subsided after the participants, 
tired of this exercise, were forced to stop, when the con- 
cert was allowed to proceed 

Che entire mass chorus of 6,000 singers, under the direc 
tion of Festival Conductor Eugen Klee, the full orchestra, 
Louise Homer, contralto of the Metropolitan Opera Com- 
pany, and Henri Scott, bass of the Chicago-Philadelphia 
Opera Company, as soloists, were the forces enlisted for 
this evening 

As the great mass chorus, which now appeared for the 
first time at this festival, was heard in Kern’s a capella 
number, “The Hermit’s Song to Night,” a thrill swept 
over the entire audience and people literally held their 
breath in sheer awe of this marvelous human orchestrion 
The same indescribable effect was produced by the 
a capella group sung later that included “On Guard” by 
leffel, “When All the Springs Are Flowing,’ Baldamas 
and “Maiden With the Eyes of Azure,” arranged by Karl 
Ricker. The cheers and shouts rewarding these efforts 
retarded the concert by many minutes 


Following both numbers came Madame Homer in all 


the gracious dignity of her sweet American womanhood, 
with the opulence of her beautiful voice quite unimpaired 
by the strenuous season just passed. The aria “Gerechter 
Gott,” from “Rienzi,” and “Ministri di Baal,” from “Der 
Prophet,” gave her a fitting opportuiity to display the com 
pass and volume of her voice, while the two encores, “My 
Heart at Thy Sweet Voice,” from “Samson and Delilah, 
and “Old Black Joe,” 


of President Taft, served still further to show the prima 


the latter sung at the special request 


donna at her best. A pretty incident of this concert was 
the request of President and Mrs. Taft that Madame 
Homer be presented to them after her first number, and 
then detaining her with them while all three chatted hap 
pily, until it was time for her to sing agaim 

In his bass solo, “Wotan’s Farewell,” from “Die Wal 
kure,” Mr 


of voice and artistic finish which has already made him 


Scott displayed the smooth, resonant quality 


a notable figure even thus early in his career. After a 
number of recalls Mr. Scott gave the Toreador song from 
“Carmen” as encore, following which he, too, was called 
to the Presidential box, to be congratulated and thanked 
The “Tannhauser” Death 
“Funeral March” from the “Gotterdammerung,” was tx 


overture and “Siegfried’s 
orchestral contribution, while the mass chorus and orches 
tra in the hymn, “Exulting Mohr 
had as special feature the solo chorus exquisitely sung by 


Arises Creation,” by 


the Junger Maennerchor. For a close came the mass 
Battle,” 


with Madame Homer and Mr. Scott adding their quota 


chorus, solo and orchestra, in Lund’s “March to 


all of which so focused the climax as to close the program 


literally speaking, in a great burst of song 


Tuespay Eveninc 

Again the marvelous singing of the mass chorus, with 
Louise Homer and Henri Scott as soloists, the full or- 
chestra, and Festival Conductor Herman G. Kumme off 
ciating. What matter if the numbers sung by that mam- 
moth aggregation spelt “Wie’s daheim war,” of Wohlge 
muth, “Abschied,” by Kirchl, “Der Jaeger aus Kurpfalz,” 
arranged by A. von Othergraven, or “Muttersprache,” of 
Hegar, when the indescribable effect caused by the enor- 
mous tone volume of loveliest quality exquisitely graded 
to the finest musical requirement was the same in every 
case? Again, too, sceres of the wildest enthusiasm re- 
warded the singers after each effort. The aria “O don 
Fatale,” from “Don Carlos,” Schiibert’s “Almacht,” and 
the solo in Zuschneid’s “Sangergebet” for massed chorus 
and orchestra, together with the two encores she gave. 
served to add still further to the laurels the well known 
prima donna has garnered for herself during the festival 

Mr. Scott sang the aria “Wo berg ich mich,” from 
“Euryanthe,” to which he added an aria from Mozart's 
“Magic Flute” as encore, and also closed his contribution 
with the solo in Rohrbeck’s “Deutsches Schlachtenlied,” 
scoring most emphatically in both instances and enhancing 
still further, if that were possible, the fervor of his pre 
vious reception 

Hugo Kaun’s “Fest” march and Brahms’ “Academic 
Festival” overture completed the evening's program 


os 


Wepnespay AFTERNOON 


Again it becomes a pleasant duty to chronicle another 


Rappold triumph for the beautiful prima donna 
to honor Mayor Blankenburg, whose indefatigable efforts 


‘ 


In order 


have been the main contributing cause in the success o 
this stupendous undertaking. the Public Ledger of this 
city conceived the idea of giving a free open air concert 
Wednesday afternoon at the north plaza of City Hall 
with Madame Rappold as soloist; which should at the 
same time be in the nature of a tribute of gratitude to 


Long before the hour announced for this 
thousands had thronged the and the 


his Honor 
event, square, 
force of police specially detailed to preserve order had 
their hands full in keeping people from crowding and 
causing a panic. 

When Madame Rappold appeared she was accorded a 
tremendous ovation, which was intensified at the close ot 
her wonderful rendering of the Bach-Gounod “Ave 
Maria’; gathered in still greater force after her second 
number, “Provengale Song,” by Dell’ Acqua, and reached 
its climax when she concluded with “The Star Spangled 
Banner.” Preceding Madame Rappold’s appearance a vol 
unteer male chorus from the United Singers of Philadel! 
pha under the able direction of Hermann G. Kumme, 
rendered several of the favorite numbers sung during this 
“Fest” and also joined the singer in the refrain of “The 
Star Spangled Banner.”’ 

A unique and interesting occasion in every particular, 
one made memorable to the singer as much for the out 


burst of popular approval which accompanied it as fot 


floral tributes she received, and 
Mayor 
almost too moved for speech, could only thank Madame 


the exquisitely lovely 


made equally memorable for Blankenburg, who 
Rappold and the participants again and again for the 
beautiful thought that occasioned this voluntary gift of 
song 


WEDNESDAY EVENING 


With the Kaiser Prize in all its dainty silver beauty 


standing on a pedestal on the stage the four societies im 
competition, Juenger Maennerchor of Philadelphia, Eugen 
Klee, director; Arion of Brooklyn, Arthur Claassen, dire 
tor, Kreutzer Quartet Club of New York, Frederick Al 


hecke, director, and the 


Williamsburger Saengerbund of 
Brooklyn, Felix Jaeger, director, had much as incentive 
in the special honor, following even a temporary acquisi 


tion of the beautiful statuette Excitement therefore was 


keen on the side of the vast audience assembled, as well 
as for the participants, but, after the appearance of the 
Junger Maennerchor, it was a foregone conclusion that 
this organization would secure the prize at last. At that 


too, it had no easy task, since pitted against it was the 
entire pick of the New York choral 


wutright once and tied for it twice, the 


singers, but, having 
won the trophy 
Philadelphians had again put forth their best efforts 
since by winning outright this time the rules governing 
the final possession would make the prize theirs And 
they won! 

In giving the results of their individual markings on 
the points of intonation, precision, nuance, and phrasing 
expression and beauty of tone, the judges found that the 
Philadelphians had secured 117 out of the maximum of 
Frederich 


120 for the songs selected Walpurga,” by 


llegar, and “The Rhenish Huntsman,” arranged by Von 
Othegraven 

Second on the list, and the winner of the grand Wiss 
ner piano, generously donated by Otto Wissner as a 
econd prize in the Kaiser competition, came the Brook 
Other 


prize winners of the different classes competing Monday 


lyn Arion, under Arthur Claassen, with 114 points 


and Tuesday afternoons were The United Singers, of 
Iludson County, New Jersey, under Louis Kommenich, 
who won first prize in the first class city federations 
competition, singing “Stern des Meeres,” by Haug, the 
prize being a bust of Robert Schumann. Second honors 
were awarded to the United Singers of New York, dire« 


tor, F. Albecke, and United Singers of Brooklyn, und 
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Carl Fique, each of whom now hold half mterest in the 


gold lyre, the prize significant of second honors The 
direct 


Felix Jager, won the bronze relief portrait of lrederick 


United Singers of Queens County, New York, 
Silcher, composer of folksongs, for excellence in the sec 
ond class federation, while the United Singers of Can 
den, N. J., a society of the third class federation, won 
first prize in its class under Director Otto Wenzel Phe 
first prize in the individual society's contest, a loving cup 
went to the Junger Maennerchor of Scranton, Pa., Direv 
tor F. Watkins, while the Concordia Society of Newark 
under Carl Rapp, received the “Wander Prize” for second 
honors 

In the second class competition tor individual societies 
Maennerchor, of New York 


received first honors, the Gesang-Vereim 


the Rheinpfalzer Director 
Carl Fique, 
Hemberger, re 


Frohsinn, of Baltimore, under Theodore 


ceiving similar honors for securing first place in the third 
class of individual societies, while fourth class honors 


went to the Ridgewood Heights Maennerchor, of Brook 


lvn, N. Y., Director Hans Prumme. The judges who bore 
the onus of the decisions were J]. Fred. Wolle, Julius 
Lange, Prof. Cornelius Ribner, John Lund and Low 
Ehrgott, men of the highest standing in their respective 


capacities, whose judgment is absolutely unfailing. Hence 


the satisfaction caused by the final awards which were 
wmnounced at the mammoth picnic held at Washingt 


Park, July 4 


“Fest KLANG 


The clicking f mnoumerable cameras im the face and 
Madan 


prima donna in the least from giving of her vocal bes 


eyes ot Rappold did not deter the charming 


at the free out of doors concert Wednesday afternoon 

Manager M. H. Hanson, always in discourse and always 
a central figure, was seen here, there and everywhere at 
every concert, rehearsal and “kommers regaling mond 
ind body impartially 

Wail from Howar I Potter, personal representat) 
of Edmond Clement, the eminent French tenor Looked 
all over for y last night; hope | in se ou at the 
concert tonight \ hall packed with 20,000 people, more 
or less, might seem an easy place to locate one friend 

\ gathering of lively “Festeres spontancously tunm 
up om the street car and singing lustily was but an 
dinary spectacle during this extraordinary week 

Oliver Richard f St. Low ne of the moving spiri 
in furthering the imterest f the St. Louis Symphony © 
chestra, was an interested spectator of Madame Rappold 
sensational success Wednesday afternoon 

The clamor at the door f the sleepy scrile« root 
which necessitated calling the bellboy t put the mer 
one right in regard to location, was only cause 
gentleman's late return from a prolonged “kommer 

harles ] W auner is clmte manager w t! Ik | | 
ston, st pped long « gl ear a ‘ } i " 
explaimed to friends, and to tl t tram for the me 
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PHILADELPHIA 


HAS A NOISY 


WEEK. 


tropolis:. An excellent season in prospect is that enter- 
prising gentleman’s verdict of conditions. 


Henri Scott, who made such a success at his appear- 
ances, Was one of the honored guests at the banquet of 
the musical directors held at Belmont Mansion, July 4. 

nae 


Walter R. Anderson was thoroughly delighted at the 
success scored by Ludwig Hess in the opening concert 
Saturday night. 

zee 


Cabled greetings from the German-American National 
Alliance of America to His Majesty, the German Em- 
peror, conveyed the news of the great festival and the 
winners of the prize. 

eRe 

Query: Will His Majesty hasten to donate another 
prize for competition by his leyal subjects, now that 
Philadelphia is to keep the one he gave? 

RRR 


Brooklyn, New York, which is to have the Saengerfest 
of 1915, was the first city to entertain the visiting hosts 
on the occasion of the first competition for the Prize 
after its donation by the Kaiser in 1900. 

nRe 


Of the numerous floral tributes received by Madame 
Rappold during her Saengerfest appearance, none pleased 
her better than the beautiful basket of flowers from mem- 
bers of the Brooklyn Arion Society, tied with the black 
and orange which is the insignia of that organization, and 
containing an envelope with the cards of the donors. 

Gertrupe F. Cowen. 





15,000 HEAR RAPPOLD IN PHILADELPHIA. 


IHOUSANDS HEAR OPEN AIR CONCERT OF 
PUBLIC LEDGER 
Marnie Raprotn Trritts Firreen THOUSAND AT FREE 
RecitAL on City HALL PLAZA 
A SERENADE TO THE MAYOR 
Roar of Appreciation Follows as Saengerbund Singers 


Join in Choruses 
(Philadelphia Public 


lifteen thousand persons heard Maric 


Ledger, July 4, i912.) 
Rappold and 700 
United Singers 


ur concert in the history 


f the of Philadelphia in the greatest open 
of this city yesterday afternoon 
of the City Hall 


The coneert, given by the 


} plaza 


Public Ledger, was both a 


erenade to May Blankenburg and another feature of 
the great Saengerfest week The crowd roared its appre 
iation after each of Madame Rappold’s songs and after 
each of the choral numbers rendered by the United 
singers 


ccasion the prima donna took 
The cho 


At a fitting climax to the 


up the strains of “The Star Spangled Banner.’ 


rus joined her and before the anthem was well under way 
the vast crowd roared the majestic tune in unison 
Mavor Blankenburg told the crowd of the value of such 


un occasion. It recalled—in a smaller way—the great open 


ir concert given by Luisa Tetrazzini in Los Angeles, 
vhen that entire city joined in the tremendous chorus of 
he “Adeste Fideles.” 

The plaza directly in front and to the side of the mu 
nicipal concert stand was filled in with 2,500 chairs. All 
were Occupied many minutes before Madame Rappold ap- 
peared with her manager and Mayor Blankenburg. She 
was as delighted as a child when she looked across the 

irea of upturned faces. Men and women paused in 

r hurry and joined the fast growing crowd. All wagon 


{1 motor car traffic had been diverted to the other side 


the City Hall and the trolley cars sped along as quietly 


is trolley cars can. The arrangements were ideal. Every 


second added scores to the throng. The north windows 
he City Hall were crowded. Crowds stood on the 

' even as far east as Market street, far out of range 

f the diva’s voice, and west to the shadows of Broad 


street Stati 
Overflow throngs stood on the far side of Broad street 
ind Penn Square. The crowd was one that had come 
They traveled from Ken- 
West Philadelphia, and 
at rest the talk that the public will not appre- 


from every section of the city 
sington, Tioga, Southwark and 
torever put 
iate the best music rendered by expert artists 

Madame Rappold saw the crowd from the Mayor's of- 
escorted to the stand on the plaza. 
She praised 


Ledger to give the 


fice hefore she was 
almost nervous 
Public 


ared that this city was the musical centre 


she declared that she was 

the spirit that prompted the 
wert and dec! 

of the country 

Cyeers For MApAME RAPPpoLp 

Her appearance upon the pavement was the sign for an 

was cheered repeatedly as 

mounted the stand with Emily Miller, of New York, 


who accompanied her on the piano, 


thurst of enthusiasm. She 





The concert was opened by the United Singers with 
Ftanz Kern's “Hermit’s Song to Night.” The wonderful 
chorus, with all its melody and power, called many more 
to the crowd. Commuters, hurrying to Broad Street Sta- 
tion, decided to take a later train and listen. The thrill 
of the chorus swept over the crowd like a mysterious 
wind and held them silent and enthralled. E 

Baseball other everyday attractions 
Even the fact that the Athletics 
were playing the American League leaders—Boston—and 


scoreboards and 
ceased to be interesting 


that there was an electric scoreboard telling each play and 
showing each hit and fielding effort, became secondary to 
the concert. The “curb birds” shifted from their custom 
ary seats and declared that they could get the score any 
time, but could not hear a great prima donna and a huge 
chorus every day. 

The chorus gave way to Madame Rappold. Miss Miller 
struck the opening bars of Gounod’s beautiful arrange 
“Ave Maria” on the 
sonorous Steinway grand piano and the diva stepped upon 
the little elevation at the front of the platform. 

The beauteous strains of the “Ave Maria” were never 
heard to better advantage than there beneath the smiling 
skies and in the presence of the great crowd of 15,000 
Its opening cadences—soothing, liquid and expressing all 
the contrition of the bowed heart—wafted over the crowd 
like the purr of an organ. The great throng was as silent 
as they were in the Convention Hall. Nothing except the 
distant roar of a motor horn or the clang of a far off bell 
broke the stillness. The diva’s voice was plainly heard a 
square away, and people paused where the strains. caught 
them and listened, although they could not see the singer. 


ment of Johann Sebastian Bach's 


Crown AppLaups SINGER. 

Not until the final “Ave” did the crowd break its mar- 
velous silence. Madame Rappold’s final notes were as 
beautiful as the whistle of a jungle bird. Clearly and like 
pure silver her voice mounted to the heights of the beauti- 
ful prayer and then died away like the last rays of sunset. 

The applause was tumultuous. In her unaffected way 
the prima donna bowed to her big audience and nodded 
when loud demands for an encore were heard. 

Again Miss Miller played a few introductory notes. 
This time the diva sang De la Croix’s “La Provengale.” 
She sang as though enraptured by the scene before her. 
She saw the crowd swaying with her, and threW her whole 
heart and soul into her voice. 

When she had concluded she was presented with a huge 
bouquet of American Beauty roses by the Public Ledger. 
Charles Howard Bonte, of the Public Ledger staff, made 
the presentation. Madame Rappold gathered the great 
sheaf into her arms and began to retreat bowing. But 
there was yet another floral offering lifted to the stage. 
She came forward and received an enormous basket of 
flowers from the Arion Society, and while the applause 
was yet at its height Mayor Blankenburg advanced to the 
songstress’s side. He waited for the clamor to subside 
and then began to speak. He paid high compliment to the 
Public Ledger and its publisher. The Mayor's face glowed 
as he seized Madame Rappold’s hand. He said: 

Tre Mayor’s CompirMent. 

“This is the first time in the history of Philadelphia that 

a world-famous song bird has sung on the City Hall Plaza, 


and here we have an immense concourse of citizens pres- 
ent to pay homage to her talent. I shall never forget this 
day. Here is the prima donna and here are German- 
American citizens singing the songs which cannot help 
but make them better citizens of the United States. 

“The power of song is charming us as it always does, 
and the great works which we have heard at Convention 
Hall during the last few days are an evidence of this. We 
owe the pleasures of this open air event to a gentleman 
who wanted to make it possible for a large number of 
persons who might not have been able to attend the festi- 
val concerts to hear the German singers and this great 
soloist, 

“L refer to my friend, George W. Ochs, of the Public 
Ledger. I hope all here will continue to love Philadelphia 
and devote all their energies toward making this city the 
greatest of the world in which to live. 

“THe Star SPANGLED BANNER.” 

The Mayor's speech was greeted by a long cheer, and 
immediately Mr. Kumme mounted the stand and the cho- 
rus sang “The Rhenish Huntsman,” a song with huge 
melodies and a roaring finale. The applause had hardly 
ceased when Madame Rappold returned to the front of 
the stand and the opening bars of “The Star Spangled 
Banner” were heard from the piano. 

Every seat was vacated. Every man doffed his hat. 
Some one far back waved a big American flag. Madame 
Rappold and the big chorus began to sing. The diva’s 
beautiful voice rose clearly above the chorus and before 
the first line had been sung the crowd joined in. The 
mounting notes of the great finale were never more won- 
derful than there in the open air on the City Hall Plaza. 

That ended the concert. The crowd cheered Madame 
Rappold, Mayor Blankenburg and the Public Ledger in 
turn and turned away to watch the score boards, to catch 
their trains or again take up the dropped thread of busi- 
ness which the spirit of the occasion had snapped. 





The Indianapolis Conservatory of Music. 


Arthur Foote, the Boston composer, has recently pre- 
sented to the Indianapolis Conservatory of Music an album 
of Foote’s compositions, including the most popular songs, 
the sonata for piano and violin, some organ pieces and five 
poems, settings for verses by Omar Khayyam. Edgar M. 
Cawley, the musical director of the Indianapolis Conserva- 
tory of Music, has many friends in all parts of the country 
and these frequently write commending the work that is 
being accomplished in the Middle West school of music. 
Mr. Foote, in a recent communication to the school, stated: 

“We are hearing of your work in the East.” 

Graduates of the Indianapolis Conservatory of Music 
are filling positions as teachers in thirty States and Ter- 
ritories. 

A number of prominent men in different parts of the 
country have given scholarships to the Indianapolis Con- 
servatory of Music. Examinations for the new scholar- 
ships will take place in September. The conservatory 
closed recently for the summer, with the largest enroll- 
ment of pupils in the history of the school and golden 
prospects ahead for the opening of the fall term. 
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{ADAME RAPPOLD SINGING “AVE MARIA” BEFORE THE ASSEMBLED THRONGS AT CITY HALL PLAZA. PHILADE! prt PA 
Manager Hanson a t se gimme below at ght 





American Conservatory of Music. Pian Deponent Dissents. 


Henry Van Dyke’s “Blue Flower’ 


says: “Sometimes short stories are brought together like Pearly Dew R fhe Musica “rier 
parcels in a basket Sometimes they grow together like I Referring to your editor ’ e¢ Composer n the 
lossoms on a bus lhe f course, they really belong  *ee'tat nd a t ‘ ue of July ef ll your attention to the f that 
to one another, because they have the same life in them ; , : id ms the writer ‘ ent ‘ t ed ot 
And so it seems in writing a short description of the — nd sg ; acquaint ‘ ‘ 
concert and operatic performance given by the pupils of Etude k the mpla that if the | ners have st 
the American Conservatory of Music, to speak of the Ungarisch t vorh their cat t tatement i 
good work of each performer would require too much aah Lect Not ' , ! rism « t 
time and pace Suffice it then, if a simile be drawn by " wa ' n ‘ rite ‘ 
saying that the story must resolve itself into the kind that —— , instance er not omy pied nu 
grows together like blossoms, from the bud “the ek Wa script ted ft y asted that he 
mentary”; the budding artist “the advanced”; and the Eugene Me ' ei pon anything that off ancial benefit 
blossom “the proficie tudent ull giving their best oe, es — wagner . ur n 
efforts to attain. in th irgest possible measure prof Pia R el a " ' arr need tha ! I heat 
ciency, in the chosen endeavor Anna Fe the poor ' . nt le 

The concert was given in the New York Turn Hall Pian to say, nsense N nsen se mit if t 3 
Wednesday evening, June 19, and was very well at F : , ; n establisl t tl ty ol ati ie 
tended The program was interesting for it presented 3 ¥ ns 2 te ’ vl n print n tl riter’ ' that |} nstt 

he possibilitie s of training the very young as well as the Prince Ottoka { t ' lish e effect 
marked improvement of the advanced student, and wa Cur I that he t ‘ , ne ‘ ‘ 
highly instructive to all fax r. Hew ext ‘ the ef ' 

Emil Reyl and the t rerited the congratulations _m_ ; Ie ' nsens¢ . 
showered upon them for the splendid showing of their naa : - 7 t Not nest, nor e th 

‘ honest t t 

pupiis y Master Georg Re yl has a very beautiful soprar e ; hase 449 " 

rhe program in two parts follows of pure quality. He was encored repeatedly : 

r Wa Rohn r 


The pupils of Betty Askenasy have attained a high di 


gree of technical skill which does credit to their teache« 


Piano 
Les Perles Burgmalle who is a well known concert artist Sutorius Office Enlarged. 
Fal Lack The scenes from Der Freischiitz” were extremely wing ¢ Los , nt nere ' . 
M , teresting as they were well sung and well acted, and wit tor f West Thirty-fourth «treet. > 
I 1 At : such artistic expression that Mr. Reyl’s efficier . ed e to more 
Th King’s High M r teacher of grand opera wa learly demonstrated . r 
‘ ce KR The American Conservatory is one of the latest ‘ ‘ — 
—_ pressions of the great strides New York city is making 
Le Ret Bure 
‘ates ; . in showing that it is taking its place among the citi 
ar , which are the musical centers of the world. Mr. Revi Sellars Plays to 4,000. 
Pian : _ pupils are from New York city’s most musical population Gatt ellat English orgar tour 
x ee it : Th and in the short space of time he has been in this country t Sunday 1 ed Re r t 


Carl DuBos he has brought forth remarkable results ef n audience of 4,000 
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TALY’S OPERA DIRECTORY. 


(From the Milan Corriere Dei Teatri.) 











SOPRANOS 


erto, ivster, Chiavris (Udine) presso sig Ponce m 
sacile 3. Fuori Porta Gemona. 
\gostinelli, Adelina, Londra, Hotel Cecil. 
\gostoni, Amalia, Milano, v. Carlo Goldoni 12, 
\leardi, Mercedes, Modena, fuori P. Bologna to dis 
Nie 
Alda, Frances, Paris, Avenue de la Bourdonnaise 4. 
\lemanni, Maria, Santiago (Chili), teatro Municipale 
\lessandrovich, M., Milano, viale Monza 66, disp. 
\lexina, Maria, Milano, Pensioni Bon ni 


\lagarina, Erminia, Milano, v. Carlo Alberto 24, disp 


\leardi, Olga, Milano, v. F. Casati 17 


\llegri, Elisa, Milano, v. Torino 51 
\lloro, Aida, Roma, viale S. Soffia 66, villa Aida 
Alma de A New Jork, Sprinxst Saratoga 177 





\nastasescu, Lelia, Milano, v. Dante 18, disp. 
Andrea, Caterina, Milano, v. Gentilino 15. 





\ndreuccetti, Ida, San Geminiano (Toscana), disp. 
\ndru Perla, Milano, Hotel Exceisior 

(Angeloni, Rita, Firenze, v. P. Piana 11, disp 
\ppendin-Bravi, 1, Lo Bergamasco, Villa propria 
Ardizzoni, Tosi, Milano, v. S. Andrea 3 

\rnoldson, Sigrid, Francoforte sul Meno, poste reste. 


\uld, Gertrude, Milano, v. Giulini 6 

\vezza, Maria, Beunos Aires, teatro Colon 
Baldassarre, Giuseppe, Milano, v. Settembrini, 46 
Bay, Elena, Roma S. Frane a Ripa 55, disp 
Barberi, Lina, Milano, v. Passarella 7, disp 

Bary, Giulia, Milano, foro Bonaparte 42, disp 


Baruffini, Lina, Milano, v. Arcimboldi 5, disp 


! Daha, Milano, P. Calvi 2 
Batacchi, Odissea, Firenze, v. B. Latim 16, disp 
Batteglioli, Leotti G., Milando, v. P. Calvi 2 
Rattagg: Zelmira, Milano, v. F. Casati t2 


Belari, Elena, Varsavia, Novoyrodska 42, disy 


Jéltram Margherita, Milano, Hotel Agnello, disp 


Benedetti, Elizabet, Milano, v. Moscova 39 


Benincori, Margherita, Roma, v. Firenze 25 


Berlendi, Livia, Milano, v. Macchiavelli to 
Bernelli, Ida, Milano, Corso V. Kk. &, disp 
Berth, Hedda, Cialiano (Novara), disp 
Besalu, Bianca, Milano, Corso Sempione 125, disp. 
Bevignant, Marh Milano, v. Agnello 6 
Bianchi, Emma, Teramo, teatro 
Bian Cappelli, Milano, v. Dante 7 
Bland, Elsa, Vienna, 'Operngasse 6 
Roassi, Tina, Milano, v. Privata V. Bellini 5 
B lini-Za ni, Milano, v. Cherubini 2, disp 
Boninsegna, Celest, Milano, Corso Sempione 60 
Bonaldi, Maria, Milano, v. S. Radegonda 7, disp 
| ipiata-Bau, Carm., Buenos Aires, teatro Colon 
Borelli, Terzilla, Bovisa Casa Kocliker 
Borell linag Dina, Firenze, M. S. Frediano 49 A. 
Borghini, Alda, Milano, corso Vittorio Eman, 36 
Bori, Lucrezia, Bue \ires, teatro Colon 
Boronat, Olimpia, Kieff, .Dorogeskaia Lisoweski 19. 
Bor na Vaien, Milano, viale Romana 46 
\ i Milano, v Aclige 44 
Bosini, Ge 1, Milano, Santa Maria Beltrade 1 
Bianca, Londra, 68 Camden Road 
| i, Nova 
Mat Milan Fermo Posta disp 
na. Par Rue Marguerite 11 bis 
\delina, Milano, \v Marco dOggiono 8&8 
nett Rodolfina, Milano rso Genova, 21, disp 
Rrusa-Sanchioli. ! Milano, v. G. Ferrari 10, disp 
B ! Mathilde, Firenze, v. della Scala 15 disp 
R ‘ Bologna, v. Begatto 4, disp 
B Hazella, Milan Hotel Passerella 
} r eresina Milano, v Tormo so 
Fugen: Milar Hotel Regin 
Butt (,; a. Lecce L< 
( 1 Giusep., Milat Vineenzo Monti 51 disp 
( Maria M Panfilo Castaldi 390 
Cat i, Maria, Torn v. Ormea 29, disp 
Campo-Ferro, Maria, Abo (Finlandia), Poste restante 
Campoh, Elvira Milano, Corso Indipend, 13, disp 
( amp relli, Maria, \ ATC S¢ \ Gawianello Il, disp 
Cane Giorgina, Parigi, rue Pierre Durcreux, 3 
Cannetti, Linda, Milano, v, Carlo Goldont 37 
Canuti, melia. Parma. v. dell Stradone 17 
Capella, Juanita, Rom teatro Costanzi, disp 


Caprile, Giorgina, Milano, v. Rovani 7 


sracciolo, Juanita, Milano, viale P. Vittoria 16 


Carelli, Emma, Milano, G. Casati | 





Carrera, Vera, Torino, v. Chivasso 8, disp De Luca, Elena, Dresden, A. Schulgut strasse 51. 
Carotti, Margherita, Novara, P. del Mercato, disp. De Speckt, Margher., Milano, Pensione Bonini. 
Caseo, Dora, Milano, v. Mascheroni 12 d, ap De Vinci, Larissa, Milano, v. Castel Morrone, 19 d. 
Casini, Noemi, Milano, C. XXII Marzo 20, disp. Della Massa, Olga, Buenos Aires, fermo posta. 
Cassandro, Lina, Padova, v. Massarani 20, disp De Riveron E., Maria, Milano, Corso Buenos Aires 66. 
Cassani, Albertina, Milano, S. Giovanni In Conca 7 Della Rocca, Febea, Milano, vy. C. Cantu, disp. 
Casti, Lina, Milano, v. Digione 14 A. Del Metauro, Margh., Milano, v. Ponte Vetero 24. 
Cattorini, Ida, Milano, v. Brisa 6. Del Pinto, Bice, Roma, v. Banchi Nuovi 56. 
Cavalieri, Lina, Parigi, avenue de Messina 12 Del Rosso, Angela, Firenze, v. Pietrapiana 38, disp. 
Cavalli, Lucia, Milano, v. C. Goldoni 12, disp. Del Signore, Olga, Buenos Aires, tournée A. del Sud. 
Ceccotti, Emilia, Roma, v. Tommacelli 20, disp. De Parvis, Olga, Milano, v. Cappellari 7. 
Ceglokoff, Lola, Pietroburgo, Mocoraia 7. De Frate, Isabella, Trieste, teatro Fenice. 
Cervi-Caroli, Ersilde, Santiago (Chili), teatro Munici- De Pasquali, Bernice, New York, 611 West I4Ist street. 
pale. De Restier, Clelia, Milano, v. Castelmorrone 16, disp. 
Cesari, Ines, Bologna, S. Donato 2, disp De Revers, Anna, Milano, v. Morgagni 54. 
Chapin, Gabriella, Isola di Capri, Villa Narcisus De Ry, Clara, Milano, v. Ponte Vetero 30, disp. 
Chatrian, Emilie, London, N. W. 95 Pniony Road, disp. Desana, Tina, Milano, S. Raffaele 3. 
Chelotti, Teresa, Milano, Corso Genova 29. Di Anna, Adelaide, Torino, v. Moncalieri 51, disp. 
Chiesa, Fernanda, Milano, Corso Vercelli 29, disp. Di Bitonto, Vittoria, Milano, v. Larga, 3, disp. 
Chollet, Renata, Milano, Piazza F. Ili Bandiera 1, disp Di Francesco, Tina, Roma, v. Mecenate 77, disp 
Cinzano, Giuseppina, Milano, v. Insegnamento 5. Di Marzio, Matilde, Milano. 
Cinski, Nina, Milano, v. Cesare Cant: 4, disp. Dirgis, Nora, Foiano Chiano, teatro. 





Domar, Dora, Firenze, v. Aretino 52. 

D’Oria, Rita, Milano, v. Vinc, Monti 29, disp 
Doriny, Magda, Vicenza, t. Eretenio. 

D’Ornelli, Vittoria, Livorno, Viale Margherita 5. 
Druetti, Emma, Milano, v. Vincenzo Monti 52 
SEASON Dufan, Jenny, Londra, Covent Garden. 

Elia G., Maria, Torino, C. Oparto §2, disp 


1912-1913 Emanuele, lolanda, Milano, p. Carmine 8 10, disp 


Emanueh, Eugenia, Milano, S, Gregorio 27, disp 








Ervini, Elena, Milano, Pension Bonini 

Fabiani, Adele, Napoli, Fermo posta, 

Fabori, Giuseppina, Milano, viale Garibaldi 2 

Falchero, Giuseppina, Roma, p. Pia 90 

ye tm ti al Faletti, Moine, Sil., Beau Soleil (Montce.), Rue Respiro 


Facoetti, Tilde, Milano, v. Larga 18. 
Farinelli, Rita, Terni, teatro Comunale 
Farneti, Maria, Milano, v. Lorenzo Mascheroni 10 
Fassio, Ida, New York, 1431-33 Broadway 


Ferrabini, Ester, Milano, vy. Gustavo Modena 31. 

G test Livin Violinist Ferraris, Ines Maria, Milano, vy. Lecco 2 
rea g Ferrario, Wanda, Firenze, Politeama Fiorentino 

Ferrer, Rachele, Milano, v. Panfilo Castaldi 41 

Ferri, Zoe, Bologna, v. Marsala 31. 

Ferro, Enrichetta, Foggia, fermo posta 

Fiammingo, Olga, Roma, Comando Guardie 

For Terms and Dates Address: Figoriti, Emilia, Buenos Aires, teatro Colon 


R E J oO HNS - oO N Finzi-Magrini, Gius., Terme Salice, Villa Esperia. 


Fiorenza, Beatrice, Eversley Lennard Road, disp. 
Commercial Trust Building, Broadway and 4ist Street, New York Fiorin, Eleonora, Milano, v. Plinio 8. 

CHAS. L. WAGNER, Associate Manager Fitzit, Anna, Milano, v. Ariosto 4. 
Floria, Elisa, New York, 455 W. Twenty-third street 
--—— Fornaro, Maria, Napoli, v. Rettifilo 34, disp 














Clasenti, Esperanza, Milano, v. Pier Marini 4 Forni, Claudia, Lecce, teatro, 

Cocchi Zunino, Bice, Padova, teatro della Rotonda. Fornari, Salvina, Manilla, Calle Soler 45, T 
Colombo, Ebe, Berlin, W. B. Strasse 25 Frandini, Edna, Milano, v. Piatti 4, disp. 

Colleret, Etennia, Parigi, Square dell’Opera 7. Franzoff, Ludomilla, Berlino, Steglitzerstr. 28 p. Aberb 
Comida, Margherita, Ragusa (Sicilia), teatro Comunale. Frattini, Maria Ter., Pavia, Albergo Angelo, c. V. E 
Corneri, Elena, Venegono Superiore Gagliardi, Cecilia, Buenos Aires, teatro Colon. 
Corsi, Emilia. Milano, Pension Ronini Galassi, Gilda, Napoli, S. Pantaleone 8, disp 
Corsini, Bice, Milano, v. XX Settembre 33 Gallazzi, Clara, Milano, v. S. Agnese 16. 

Corsini, Dirce, Milano, v, Palazzo Reale 7 Galeazzi, Elvira, Milano, pr. Deliliers, S. Pellico 7. 
Cossosea, Vitt., Milano, v. B. Zenale 13, disp Galli-Curci, Amelita, Santiago (Chili), teatro Munici- 
Cortesi, Flecchia L., Milano, vy. Benedetto Marcello 99 _ pale. 

Cottino, Ernesta, Milano, v. Felice Bellotti 4 Galvani, Maria, Madrid, Principe 3 

Crestani, Lucia, Verona, P. Navona 6. Garelli, Nina, Milano, v. Leopardi 21 

Crosa, Maria, Milano, corso Indipendenza 9 Garitan, Rosinia, Milano, v. Gustavo Modena 22. 
Cutti, Berta, Milano, P. Cavour 5 Garlato, Isabella, Madros (Indie), Poste restante 
Dagmara, Renina, Napoli, teatro Bellini Gelcich, Maria, Milano, Piazza Beccaria 10, disp 

LD)’ Albert, Adele, Roma, piazzi Vitt, Eman. 2 Genchi, Nika, Torino, v. Beaumont 2, disp 

Dalla Rizza, Gilda, Verona, Porta Borsari 36. Ghislandi, Iside, Milano, v. Tadino 44, disp. 
Damaurv, Isa, Milano, fermo posta Giachetti, Ada, Milano, v. Spontini 5s. 

D’Arsago, Lydia, Firenze, v. Aurelio Saffi 46. Giacomelli, Ida, Milano, P. Risorgimento 8, disp 
Darclée, Hericlée, Milano, v. Leopardi 24 Giani-Francini Giud., Roma, Hotel Ines, disp. 
Dart, Margherita, Buenos Aires, Calle Snipacha 377. Giansone, Emma, Cosenza, teatro dal 15 Giugno. 
Davis, Sarah, Londra, Uxbridge Road 177 Giorgi, Velia, Milano, vy. Chiaravyalle 1o. 

Davitsan, Tess, Milano, v. Revere to, disp Giudici, Maria, Milano, Hotel Agnello. 

iw Silva, Erminia, Milano, v. Berchet 2, disp Gobern, Caroline, Barcellona, Ronda S. Antonio 17 
De Agostini, Braga, Milano, v. Buonarotti 12, disp. Gomez, Herminia, Valencia, Calle Bisbe 9. 

De Sanretis, Giusepp., Mliano, v. Mameli 3, disp Gontarouck, Nadina, Milano, Pension Bonini 

De Angelis, Angela, Napoli, v. tto Rosario P. Medina 5 Gonzaga, Aida, Sanguinetto “Verona.” 

De Roma, Amalia, Bruxelles, poste restante Gonzales, Ernestina, Russia, Tournée Gonzales. 

De Fral Bracale, Ada, Tournée Castellano (Inghilterra) Gorizia, Carla, Milano, v. S. Antonio 24, disp 

De Hidalgo, Elvira, Milano, vy. Broletto 38, p. D’Ormevil Goti-Falloni, Ida, Firenze, v. Verdi 10, disp. 

De Kasimir, Caterina, Parigi, Hotel lAthenée. Gozategui, Giusep., Milano, Hotel Agnello. 

De Lerma, Matilde, Milano, Hotel Vittoria. Gradini, Maria, Milano, v. Moscova 50, disp. 
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Grassi, Giuseppina, Napoli, v. Bernin, disp. 
Graziani, Enrico, Roma, Gall. Reg. Marg. 14, disp. 
Grazioli, Germana, Londra, Covent Garden. 

Grisi, Maria, Cesena, v. Mazzini 13 

Grisvoldi, Elda, Buffalo, St. Un., 101 Dorchester Road 
Gromsia, Giannina, Milano, Corso Venezia 27, disp. 
Gruner, Isabella, Milano, Viale Abruzzi 55 

Hanick, Agnese, Milano, piazza P. Ferrari 3. 
Hiesco, Irene, Milano, v. Monte Napoleone 23. 
tloffman, Emma, Milano, v. Guido di Arezzo 4 
Impallomeni, Franc., Milano, v. Panfilo Castaldi 27. 
Isaia, M. Antonietta, Milano, v. Torino 10 

Ixo, Cammilla, Nice, Casino Municipale 

Janssen, Elena, Milano, Foro Bonaparte 67 

Joanna, Clara, Milano, v. Vincenzo Monti 51. 
Kaftal, Margot, Varsavia, Niecata 1 

Karola, Amelia, Napoli, v. Santa Chiara to bis. 
Kingston, Viviani G., Milano, v. Muscova 7. 
Kempré, Cora, Milano, Hotel Francia 

Koralech, Paola, Milano, P. Risorgimento 5 
Kraft-Baroni, Alice, New York, Witmark agency, W 


7th st 


Kremer, Isa, Milano, fermo posta. 

Landau, Elisa, Terni, t, Comunale dal 15 Giugno. 
Laurence, Lucilla, Milano, Hotel Continental, disp 
Lewicka, Matylda, Milano, v. Plinio 17, disp 
Lemon, Margherita, A. Express, Paris, Rue Scribe 
Lenzi, Bianca, Firenze, Politeama Fiorentino 
Leonardi, Maria, Bologna, v. San Carlo 56, disp 
Leveroni, Elisa, Barcellona, Paseo de Gracia 47, d. 
Levi, Lidia, Firenze, v. S. Zenobio 38, disp. 

Licette, Miriam, Inglewood Olton, Warwickshire. 
Liphowskaia, Lidia, Londra, Covent Garden. 
Llacer, Maria, Milano, Hotel Diana 

Lojudice, Isabella, Milano, v. Torino 34 

Lolua, Paolina, Milano, v. Gust. Modena 28, disp 
Lufrano, Giuseppina, Milano, Hotel du Nord, disp 
Macgowan, Edna, Milano, v. Ariosto 20, disp. 
Magalotti, Maria, Roma, v, L. Caro 36, disp 
Maganna Lopez, M., Milano, corso Buenos Aires 53 
Magliulo, Elvira, Milano, v. Ariosto 20 

Magnani, Giuseppina, Firenze, Borgo S. Croce 4, d 
Makaroff, Eugenia, Pietroburgo, teatro Imperiale 
Maldonato, Lucilla, Milano, V. S. P. all’Orto 11, disp 
Mangini, Bianca, Milano, Indipendenza 8 

Martelli, Maria, Bologna, vy. S. Vitale 10, disp 
Marchesi Coniglio, A. Ferrara, Vigratagliata 33 
Marchini, Elisa, Reggio Emilia, teatro Municipale 
Marx, Gina, Milano, vy. Panfilo Castaldi 23 
Materno, Maria, Milano, C. Canta 4 

Mattiello, Olga, Padova Montt, disp 

Masfarri, Mercedes, Milano, Pensione Bonini, disp 
Matini, Amina, Firenze, v. Fra Bartolomeo 18 
Mattinzoli, Elisa, Milano, Corso Indipendenza 9, disp 
Massa, Jole, Milano, Corso Indipendenza 19 
Maruszwska, Wanda, Ferrara, Gindecca 135, disp. 
Martini, Eugenia, Milano, v. Castel Morone 8 
Marzoli, Irene, Milano, c. Buenos Aires 20, disp. 
Mazzanti, Zelmira, Firenze, v. delle Cascinet 19, disp 
Mazzoleni, Ester, Milano, v. S. P. all’Orto 16, Lusardi. 
Mazurina, Dora, Milano, v. Kramer 32 

Medini, Rosita, Milano (Greco), v. delle Leghe 6. d 
Mei-Figner, Medea, Pietroburgo, Rue Erteleff 5 
Melis, Carmen, Genova, Villa Carmen, v. Sturla 15 
Merighi, Ida, Catania, teatro S. Giorgi. 

Merli, Raquelita, Milano, v. Nino Dixio 24 
Micucci, Linda, Milano, v. P. da Cannobio 29 
Migliardi, Lia, Milano, v. S. Gregorio 27 

Minotti, Adalgisa, Rio Janeiro, teatro S. Pedro 
Mion, Irma, Milano, v. Fratelli Ruffini 5, disp 
Miotti, Elvira, Venezia, fermo posta, disp 

Mire, Myra, Mosca, Ostogenka 7, log. 37 

Mometti, Iris, Milano, v. Chiaravalle 6, disp 
Monducci, Velia, Terni, t. Comunale 

Monti, Francesca, Parigi, Place Vendome 22, disp 
Morello, Bianca, Buenos Aires, teatro Victoria 
Moretti Stefani, G., Bogliasco (Genova) 

Morsino, Lucia, New York Post Office 

Moscisca, Maria, Milano, S. Redegonda 11 

Motta, Adelina, Milano, fermo posta 

Mrozawoska, Edvige, Milano, fermo posta, Disp 
Muzio, Claudia, Milano, S. Giovanni sul Muro 4 
Napoli, Carmelina, Napoli, durez. S. Eframo, disp 
Navarrini, Elena, Milano, v. A. Tadino 24, disp. 
Nissaroli, Elena, Milano, Corso Sempione 60 
Nelma, Mabel, Milano, v. Petrarca 2 

Nelson, Berta, Torino, fermo posta 

Nelli, Romilda, Firenze, v. Vigna Vecchia 7, disp. 
Nesti, Maria, Milano, v. Ariosto 29 

Ogrodzca, Leonia, Milano, c. Indipendenza G, disp 
Orbellini, Isabella, Milano, Corso Concordia 10 
Ordugna, Felisa, Valencia, teatro Principal 

Onelli, Enrichetta, Quinlan Opera, Cape Town (Africa) 
Paderni, Elisa, Rotterdam Hotel, Brittanic 
Padovani, Adelina, Milano, v. XX Settembre 27. 
Pampari, Maria, Milano, v. Rovello 3, disp. 
Paradisi, Olga, Roma, v. Torino 36. 

Pareto, Graziella, Milano, Piazza del Duomo 8. 





Parnell, Evelina, Milano, v. M. Pagano 73, disp. 
Passerman, Maria, Milano, Castel Morone 11, disp 
Pasini, Camilla, Roma, v. Paolo Emilia 32. 
Pasini-Vitale, Lina, Roma, v. Flavio Massimo 72, disp. 
Pasquale, Elson, Parigi, Boulevard Raspail 226. 
Pavoni, Rinalda, Milano, Bastioni Garibaldi 1 
Pedroni, Gina, Milano, v, Arcimboldi 5, disp 
Pelegrino, Enza, Ragusa (Sicilia), t. Comunale. 
Pereira, Malvina, Milano, v. P. da Cannobbio 9 
Perin, Amelia, Palma de Mayorca, Soc. As. Pal. 
Peruzzi, Vittorina, Milano, Corso Buenos Ayres 16 
Petrella, Oliva, Milano, v. Morigi 5 

Piccoletti, Giuseppina, Milano, Indipendenza 13, disp 
Piccioli, Elvir., Bologna, v. Lame 190 

Pieconi, Luigia, Roma, v. Cupa 3 

Piticollo, Matacena, Milano, v. Bossi 6 

Pizzioli, Egidia, Milano, v. L. Settala 50, disp 
Plavano, Luisa, Milano, v. Macchiavelli 2, disp 

Poli Randacio, E., Milano, Piazza Monforte 1 
Polosoff, Elisabetta, Pietroburgo, Milionaya 2s, disp 
Postiglione, Elda, Foggia, -v. Barra 124, disp 

Power, Alice, New York, American Express, disp 
Protti, Giulia, Russia, tournée Gonzales. 

Pucci, Esmeralda, Koma, v. Buorampugni 61 
Quaiatti, Ida, Trieste, Corso secondo 

Rabassa, Giuseppina, Milano, Corso Indipendenza 9 
Raccanelli, Elsa, Milano, P. Stampa 9 


Rakowska, Elena, Santiago (Chili), teatro Municipale 


Raynolds, Sarame, Milano, v. Ariosto 4 

Rallos, Aida, Milano, Hotel Excelsior 

Rapetti, Augusta, Bologna, v. Aurelio Safi 40 
Rapisardi, Fernanda, Milano, v. Archimede 41, disp 
Rebaudi, Alice, Milano, Viale Monforte 17 
Reddisch, Meta, Firenze, Pensione Pendini p. V. FE 
Reville, Marcella, Milano, v. Gioberti 9, disp 
Ricavalle, Carmen, Milano, v. Cola da Rienzo 15 d 











NOW BOOKING 


ATTITIO PARELLI’S BRILLIANT 
ONE ACT OPERA 


“A LOVER'S QUARREL” 


Special Orchestra, Costumes, Scenery 


Charlotte Nelson Brailey oveeveccen Soprano 
Harriet Foster : Me mpSegene 
Austin Hughes goes euemkex enor 
Harold Mallory en's ease Baritone 
Unique Program 
Part First: GRAND OPERATIC CONCERT 
Part Second: “A LOVER’S QUARREL” 
Produced under the direction of 


MR. OSCAR SAENGER, or New Yorn 


“A Lover's Quarrel” was originally produced at the Metr 
politan Opera House, Philadelphia, on Feb. 28, 1912, by the 
Chicago-Philadelphia Grand Opera Co. and was a tremendous 
SsUCC CSS. 


For terms, dates and full particulars, address 


REDPATH MUSICAL BUREAU 
Exclusive Managers 
CABLE BUILDING, CHICAGO, U. 5S. A. 











Ricci, Assunta, Ravenna, disp 

Rimondini, Lya, Bukarest, teatro Lirico 

Rio, Anita, Milano, Castel Morone to 

Rizzini, Adelina, Pesaro, v. Massa 20 

Rocchi, Antonietta, Milano, Viale Monza too 
Roggero, Maria, Torino, v. Rosine 8 

Rohan, Maria, Milano, Boccaccio 4 P. Noa, disp 
Rolando, Alfonsina, Milano, v. Stella 35, disp 
Rommel, Clara, Trieste, v. S. Nicold 33 
Roselli, Leone, Milano, v. Pontaccio 18 

Rossi, Elina, Mila v. Mellom 18 
Rossi-Giacomozzi, Roma, v. dell’Aquila 16 
Rossi-Murino, Adaig., Milano, v. Torimo 17, disp 
Rossini, Maria, Foggia, teatro Dauno 

Rubini, Clotilde, Milano, v. Mario Pagano 4 


n 
17 


Rulli, Laura, Roma, v. Muratte 9 

Ruskowska, Elena, Vienna, Mayerkofgasse 10 
Russ, Giannina, Milano, v. Leopardi 29 
Sainescu, Calliope, Milano, v. Ciro Menotti 10 
Sans, Josefina, Toledo (Spagna), Querto LLiana 
Sanzone, Ebe, Milano, v. Pisacane 18 
Santamarina, Eulalia, Milano, v. Cappellari 7 
Santoliva, Maria, Milano, v. Adige 8, disp 
Santoro, Amina, Catania, teatro Bellini 
Saratian, Luba, Milano, v. Pisacane 16, disp 
Sari, Ada, Altsandec (Austria), Villa propria 
Sartori, Valmira, Napoli, Arenella 67 
Sarzanini, Zoraide, Miian« 

Seabar, Adalgisa, Aia (Olanda), fermo posta 
Scafidi, Emilia, Milano, c. Buenos Aires 43 
Schinetti, Tina, Milano, v. P. Castaldi 25, disp 
Sciaccaluga, Erminia, Garlasco, disp 

Siehanech, Lina, Milano, v. da Giussano 19 
Silvagni, Maria, Gubbio *. 
Simeoli, Lina, Codogno, viale Umberto 14 
Simoni, M. Iida. Bologna, Castel D’Argine 
Simzis, Olga, Milano, v. Giulio Uberti 5 
Sovetova, Maria, Chartroff (Russia), posta restante 


Solari, Francisca, Teramo, teatro Comunale. 

Solari-Sarah, Fidelia, Macerata, Teatro dal 16 Giugno 

Sordini, Dina, Milano, v. Tiraboschi ‘6, disp 

Spano, Eleonora, Roma, p. Foro Traiano 65, disp 

Stinchi-Bertozzi, N., Ravenna, fermo posta 

Storchio, Rosina, Santiago (Chili), teatro Municipale 

Svenon, Clara, Madison W., 1150, Spaight st., n. s 

Subissi, Ersilia, Rome, Monte Vecchio 21, disp 

Svensha, Maria, Pavia, teatro Guidi 

Valesy, Maria, Milano, fermo posta 

Tamanti-Zavaschi, C., New York, 1416 Broadway 

landi, Gina, Londra, teatro Coliseum 

larassoff, Evelina, Pietroburgo, Kaznatscheiskaia 6-32 

Tarcanoff, Elena, ‘lifflis, Cyveduda 36 

Varquini, Tarquinia, Londra, teatro Covent Garden 

Vessaroli, Giuletta, Milano, v. Pisacane 2 

Testa, Ada, Milano, Viale Vittoria 3 

letrazzini, Camp. E., Londra, teatro Covent Garden 

letrazzini, Luisa, in viaggio 

lezza-Gallo, Nena, Porto Ceresio, disp 

rhecla, Maud, Milano, Victor Ug. 3, disp 

I'brull Reinach, R., Milano, S. Maria Fulcorina 
ieci, Maddalena, Milano, Viale Romana 68, disp 

limitz, Gilda, Milano, viale Monforte 4, disp 

lognazzini, Tina, Milano, fermo posta 

Tomasi, Amina, Firenze, v. Scala 59, disp 

lunninello, Ester, Rio Janeiro, teatro S. Pedr 

loschi, Carmen, Milano, Bastioni P. Vittoria 2 

Tromben, Elisa, Milano, v. Mario Pagano 2s 

luctan, Alice, Milano, v. Fratelli Bronzetti 11 
iron, Emilia, Milano, corso Indipendenza 8 

Vaccari, Edvige, Milano, corso Buenos Aires 70 

Van Brant, Nadir 

Valenti, Cesjra, Milano 

Vanohi, Angelina, Milano, Viale Venezia 8, disp 

Vassallo, Bice, Milano, v. Felice Bellotti 1s 


Parigi, 5 rue Villaret Joyeus« 


Vaneda, Steffanie, Cosenza teatro 

Verri, Maria, Milano, v. Goito 2, disp 

Vicarino, Regina, Habana, teatro Payret 

Villani, Luisa, Milan: 

Vink, Matié, Milano, corso Venezia 165 

Viseardi, Maria, Roma, Borgo Pio 177 

Warsawska, Giusep., Milano, Galleria de Cristoferi 

White, Carolina, Milano, Hotel Regina 

Zaccharini, Lina, Pietroburgo, Sala Polkin« 

Zapolsha, Irene, Milano, v. Monterosa 14, disp 

Zanatta, Nella, Milano, corso Garibaldi & 

Zawner, Gemma, Milano, Piazza Rivorgimento 2 

Zeballos, Maria, Milano, v fellotti 15 

Zeppilli, Alice, Monte Carlo, Villa de Pais 

Zotti, Rosina, Milano, v. Gafurio & 

Zucchi, America, Assuncion (Paraguai), Alberdi ( 
Mezzo Sopranos AND CONTRALTO 

\chillt-Julibert, Cas, Albiate ( Brianza) 

\gozzino, Rina, Buenos Aires, teatro Victoria 

\lasia, Tina, Firenze, Politeama Fiorentino 

Alvarez, Regina, Santiago (Chili). teatro Munic pale 

Anitua, Fanny, Milano, corso Buenos Air*s 17 


\zzali, Maria, Padova, teatro alla Rotonda 





Ballarin, Aida, Trieste, teatro alla Fenice 
Bencich, Antonietta, Milano, v. Benedetto Marcello 36 


Bergamasco, Ida, Pavia, Giuseppe Frank 3 


Bertzzaoli, Giuseppina, Milano, v. Gaudenzio Ferrari « 
Remat Andreima, Cosenza. teatro 
Berrettini, Irma, Milano, v ternardino Corio 6 


Berri, Nerina, Milano, fermo posta 
Berti-Cecchini, Anna, Genova, S. Martin 4324 





4, teatro Morlacchi 
Bertolucci, M. Pia, Lucca, v. S. Giusto 4 


Besanzoni, G., Roma, v. Seaccias 1 


Bertoloni, Ida, Perug 


Bianchi, Celestina, Milano, v. Brisa 11 
Blok, Valide, Odessa, Shukovskaia. 13 
Bona, Clelia, Milano, Andrea Doria 2 


Ronetti, Giu eppina, Bukarest, teatro 


Bosio, Amelia, Torino, v. Belfiore 86, disp 
Brinker, Berta, Milano, Viale Monforte 11 
Bruno, Elisa, Milano, P. Stazione Centrale 11 


Buisen, Luisa, Madrid, Conde de Aranda 51 
Buzzi, Carla, Milano, v. Revere 7 
Canovas, Enrica, Milano, v. G. Modena 30 
Carrarra, Renata, Milano, v. Torino 10-12, disp 
Casazza, Elvira, Milano, v. P. da Cannobio 2s 
Ceccherini, Matelda, Firenze, Politeama Fiorentino 
Ceresoli, Elvira, Roma, v. Crescenzio o 

Cesaretti, Rosita, Milano, Hotel Agnell 

Classens, Maria, Bruxelles, Rue Flores 34 

Chiusoli, Ida, Bologna, Zamboni 2s 

Colombo, Amalia, Milano, corso V. F. & 
Colombini, Adelina, Napoli, fermo posta 
Concetti-Nelli, Gilda, Torino, v. Saluzzo 19, 4 
Corbetta, Ada, Milano, v. Nino Bixio 7 

Cucim, Alice, Milano, v. Monte Rosa 8&4. di«: 
Curellich, Marta, Gorizia, C. F. Giuseppe 4 
Decima, Emma, Milano, S. Eufemia 14, disp 

De Cisneros, Eleon.. Sydney (Australia). posta restante 
Del Lungo, Laura, Milano, corso Buer 
De Sylva, Josephine, Manilla, teatro Zorilla 
Donska, Zoe, Milano, c. Vitt. Em. 8, disp 








36 


THE MUSICAL COURIER 








Donati, Elena, Piertoburgo, 1 Rota 14, log. 12. 
Fabbri, Guerrina, Milano, Piazzale Monforte 1 
Farelli-Bovi, Tina, Avana, Calle Aquilia 113-121. 
Fernandez, Lucia, Roma, v. della Pigna 13, disp 
Forlano, Luisa, Lecce, teatro. 

Frabetti, Amelia, Bologna, S. Mamolo 39. 
Frascani, Nini, Milano, v. Orso 8 


Frau, Dolores, Milano, corso Indipendenza 5 
Gallo, Angela, Milano, v. Moscati 8, disp 
Garibaldi, Luisa, Buenos Aires, teatro Colon. 


Garrone, Nelda, Lucca, v. Carmine 3 
Genovese, Nana, Firenze, Hotel Bristol 
Giaconia, Giuseppina, Milano, v. Montebello 18 
wlimary, Vittoria, Trieste, Strada Nuova 43 
Goveni, Paolina, Kieff, Russia, poste restante 
Gramegna, Anna, Milano, Viale Magenta 20 


( 


Grasse, Maria, Buenos Ayres 

Guerrini, Virginia, Brescia 

Herrero, Dolores, Milano, v Vincenzo Monti 54. 
Hotkowska, Ladisl., Milano, v. Gustavo Modena 35 
Kosta, Marrugat B., Barcelona, v. Coddal 26, 
Lakowska, Elvige, Lemberg, teatro Municipale 
Lavin De Casas, B., Faenza, teatro Comunale. 
Leveron, Elvira, Londra, Covent Garden 

Linari, Nella, Firenze, v. delle Fornacci 16 

Lollini, Nerina, Milano, v. Broletto 38 

Longari, Maria, Milano, v. Clerici 11, disp 

Longhi, Emma, Milano, Carlo Poma 2, disp 

Lopez, Eugenia, Milano, Melloni 26 

Luechini, Bice, Milano, Piazza S. Stefano 9 

Lueci, Elena, Buenos Aires, teatro Colon 

Lugli, Assunta, Roma, v. Margutta 53. 

Maffei, Ada, Vicenza, teatro Verdi 

Mannarini, Teresa, Roma, v. Monti d'Oro 12, disp 
Marcello, Aida, Milano, v. Cappuccini 22 
Marchesini, Cloe, Milano, Viale Romana 66 
Marchi, Guglielmina, Milano, v. Stella 33 A 
Martinengo, Giulia, Milano, v. Spontini 9. 

Mareck, Maria, Santiago (Chili), teatro Municipale 
Marini, Bice, Milano, v. Cerva 8 

Marin, Maria, Madrid, Claudio 48 

Marselli, Emma, Firenze, v. Robbia 50 

Marucco, Rosina, Milano, y. Pietro Colletta 6, disp. 
Mazzi, Emma, Milano, v. Passarella 7. 

Maz 
Méngaldo, Lina, Bassano (Veneto). 

Molinari, Ninfa, Milano, v. Gaudenzio Ferrari 13 
Vonti-Brunner, Lina, Milano, G. Modena 2. 
Noferini Agostini, F., Firenze, v. Maffei 66. 
Paganelli, Vittorina, Milano, v. Passerella 3 
Pamas, Vittoria, Padora, Albergo Commercio, disp. 
Paoli, Amalia, Milano, v. S. Pietro all’Orto 9 


Parisotto, Sofia, Milano, v. Muscova 50 
Parsi, Pettinella, A., Milano, viale Monforte 10. 
Perini, Flora, Buenos Aires, teatro Colon 


Petri, Elisa, Fabriano 

Pezzati, Renata, Milano, v. G. Uberti 2, disp 
Ponzano, Adele, Milano, v, Melloni 22, disp 
Pozzi, Maria, Roma, Passegiata Ripetta 25 
Principe, Teresa, Milano, Viale Monforte 4, disp 
Ribcinskaia, Zenaice, Kieff, teatro Imperiale 


Righi- Tarug \ida, Milano, v. Fontana 12, p. Gennari. 


Rodanne, Stefania, Milano, v. S. Paolo 7. 

Ronconi, Serena, Milano, v. P. Calvi 2 

Roversi, Amelia, Milano, Viale Romana 66 

Searpa, Maria, Milano, Hotel Angioh, disp 

Supervia, Concetta, Milano, v. S. Pellico 8, p. Broglio 


laiuti, Savina, Milano, v. Giulini 6, disp 

Thevenet, Cecile, Parigi, rue G. Courbez 30 u. Loria 
lahuer, Maria, Milano, v. Giulini 6 

lomas, Dorina, Milano, v. Santa Croce 1, disp. 

Lome hh, Lina, Monza, Casa Perelli 


Vaceari, Maria, Bologna, v. Maggiore 103 

\ li, Evellina, Milano, v. A, de Giussano 21, disp 
\ Steveren, Adelaide, Milano, Vincenzo Monti, 26 
\ ines, Genova, v. Carlo Barabino 44 

\ rs, Celeste, Atene, fermo posta. 

\ I 
\ 
\ 
\ 


hi, Aurelia, Milano, corso Indipendenza 10 


Maria, Milano, v. Giulini 6 

rger, Maria, Roma, v. Bergamo 7, disp 
Voolvine, Frances, Milano, Banca Bellinzaghi, disp 

\lice, Milano, v, San Vito 16, disp 

Ida, Milano, Ciro Menotti 17 
Zoffoli, Giuseppina, Buenos Aires, Calle Libertad 174 
TENORS 

Abela, Fulgenzio, Term, teatro 
Acerbi, Giuseppe, Velate, Varesino, disp 
Agostini, Giuseppe, Milano, Viale Vittoria 24 
Albani, Carlo, Milano, v. Giulini 8 
Alberti, Elio, Parigi, rue Pierre Durcreux 3 
Albiach, Francesco, In viaggio 
Almanzi-Berti, Guido, Milano, v. S. M, alla Porta 1 
Andreini, Reno, Milano, v. Orefier 
Anselmi, Giuseppe, Buenos Aires, teatro Colon 
Armanini, Giuseppe, Milano, v. Pergolesi 24 
Aromando, Mario, Torino, v. Ponza 4, disp 
Artino, Vincenzo, Napoli, v. Caracciolo 26, disp 
Assatourian, Boydar, Milano, fermo posta 


Assandria, Augusto, Milano, Giulio Uberti 20, disp. 
Azzarri, Renato, Firenze, v. Tintori, d., disp. 
Balestro, Antonio, Milano, v. Milazzo 12. 

Ballin, Carlo, Milano, v. Marino 3. 

Baquer, Constantino, Milano, y. Conservatorio 24. 
Barbaini, Augusto, Pavia, disp. 

Barbato, Antonio, Milano, Castel Morone 10, disp. 
Barni, Ferruccio, Milano, Cesare Canti 4, disp. 
Bari, Nunzio, Lecce, teatro. 


Baroni, Enrico, New York, Witmark agency, W. 37 St. 


Bassi, Amedeo, Buenos Aires, teatro Colon. 

Battain, Eugenio, New York, Gonfacom Hotel, W. 8th. 
Jendinelli, Angelo, Livorno, Scala d’Azeglio 4. 
Benevento, Enrico, Milano, Pensione Bonini. 
Bergamini, Lamberto, Milano, Ristorante Lombardia. 
sergonzini, Giuseppe, Milano, S.-Clemente 8. 

Bersellini, Pietro, Castelficrentino, 

Bertolotti, Mario, Milano, v. A. da Giussano 19, disp. 
Bianchi-Previ, Giuseppe, Milano, v. Ospedale 12. 

Biel, Julian, Buenos Aires. 

Bolis, Luigi, Milano, v. Pontaccoi 22, disp. 

Bollo, Marin, Pietro, in vaggio. 

Bonci, Alessandro, Loreto (Marche), Villa Bonci. 
Borgatti, Giuseppe, Bologna, v. Toscana 3. 

Borgatti Tassinari, R., Cento, v, Cremonino 44. 
Boghetti, Giuseppe, Milano, Gall de Cristoforis 66, disp. 
Botta, Luca, Milano, v. B. Marcello 24, disp. 


Bottaro, Costante, Buenos Aires, Calle Preyrredon 43. 


Bove, Cristiano, Milano, Cas. post. 618, disp. 

Braglia, Alfredo, Terni, disp. 

Brunaldi, Aldo, Milano, v. Pietro Verri 6. 

srunetti, Agostino, Buenos Aires, Calle Viamonte 1480. 
Burroni, Franco, Milano, v. Borsieri 25. 

Bussetti, Alfonso, Modena, S. Cataldo 273, disp. 
Cabrini, Carlo, Monza, v. Borgazzi 38, disp. 

Calleja, Icilio, Milano, Piazza Becearia 10. 











ichelli, Tina, Bologna, S. Leonardo 52, dall'aprile 





MME. LILLIAN 


ORDICA 





Address: 8 West 9th St., New York 
Concerts, 1912-1913 





Under the Exclusive Management of 


FREDERIC SHIPMAN 


3836 Flournoy Street ~ Chicago, Ii. 














Clarke, Giovanni, Torino, corso Re Umberto 30. 
Cappelli, Bettino, Milano, P. Durini 1. 

Carasa, Frederico, Parigi, rue Marbeuf p. Trabaldo. 
Carlini, Caio, Milano, v. Spartaco 2 

Camosi, Alfredo, Rieti, disp. 

Carpi, Ferdinando, Milano, Viale Vittoria 36. 
Caruso, Enrico, Castello, Firenze. 

Cartica, Carlo, Boston, posta restante. 

Casano, Salvatore, Marsala, v. Nuova 69, disp 
Casolari, Emilio, Roma, v. Veneto 106, disp 
‘astellani, Fausto, Milano, v. Sacchini 12. 

‘astoldi, Enrico, Milano, c. Ticinese 91, disp. 
‘avallini-Bindi, F., Cosenza, teatro 

avara-Enea, Bologna, v, della Lama ta. 

‘eccarelli, Luigi, Roma, v. Palermo 3, disp 

‘ecchi, Alfredo, Milano, v. G. Uberti 5. 

‘esa Bianchi, Ettore, Milano, v. Farini 8, disp. 
‘esarani, Giovanni, Milano, Corso Indip. 13, disp. 
‘hiericati, Edoardo, Milano, v. Carlo Poerio 43, disp. 
hiono, Umberto, Milano, Viale Venezia 16. 

iaroff, Romano, Lugano, Villa Conti 7. 

‘ancello, Davide, Torino, Corso Francia 25, disp. 
ibelli, Eugenio, Napoli, v. G. Ricciardi 7, disp. 
iccolini, Guido, Londra, Jermyn Court Hotel 

icon, Antonio, Milano, v. Monterosa 14, disp. 
‘yniais, Gibbs, Londra, 43 Lime: Grove, Uxb. Road. 
ipriani, Ugo, Milano, v. Rugabella 7, disp. 

‘olazza, Luigi, Roma, v. della Croce 24, disp. 
olombini, Ugo, Milano, S. Prospero 5. 

olonna, Enrico, Milano, Pensione Bonini 

‘olom, Francesco, Milano, Corso Indipendenza 9, d. 
“onfaloni, Lorenzo, Milano, v. S. Pietro All’Orto 26, d 
‘onstantino, Floren,, Parigi, Rue de Penthierre 38 
‘onti, Fsencesco, Milano, Corso Genova 20. 
Coppola, Vincenzo, Milano, Corso Buenos Aires 1. 
Cormack, Giovanni, Londra, 24 Ferncroft avenue 
Corti, Giuseppe, Milano, Viale Genova 12. 
Cosentino, Orazio, Foggia, teatro Dauno. 


~ 
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Cretti, Giulio, Milano, v. Morgagni 45, disp. 
Cristalli, Italo, Milano, v. Petrarca 13. 
Cucci, Luigi, Milano, v. Chiaravalle 6. 
Cunego, Egidio, Milano, v. Spadari 15. 
Dagradi, Leopoldo, Milano, v. Cernuschi 4. 
Dalumi, Maurizio, Trieste, teatro Fenice. 
Dammacco, Giacomo, Milano, C. Buenos Aires 43. 
Dani, Carlo, Livorno, Viale R. Margherita 3. 
D’Allesandro, Vinc., Milano, v. Ozeniam 4, disp. 

Davi, Giovanni, Milano, v. S. Sempliciano 4. . 
De Colli, Luigi, Milane, v. Vigevano 35, disp. 

De Fernando, Fran., Milano, v. Vincenzo Monti 52. 
De Gregorio, Fran., Londra, N. W., Ampthill Square. 
Del Chiaro, Alfredo, Milano, Viale Monza 77, disp. 
De Grandi, Filippo, Roma, v. Quattro Cantoni 6, disp. 
De Rosa, Em., Milano, fermo posta. 

Del Ry, Narciso, Valencia (Spagna), t. Principale. 
De Luca, Gaetano, New York, Mount Vernon. 

De Lucia, Fernando, Napoli, v. Roma 228. 

De Martiny, Enrico, Milano, v. Settembrini 54, disp. 
De Molinari, Nino, Monza, v. Andrea Appiani 5, 4. 
De Moraes, Giuseppe, Milano, fermo posta. 

De Muro, Bernardo, Milano, Carlo Alberto 25. 

De Neri, Ferdinando, Milano, Riparto Bovisa 128. 
De Tura, Gennaro, Londra, Opera House. 

De Silva, Dimitreseo, Milano, Corso Venezia 45. 

Di Bernardo, Giuseppe, Catania, v. Lincoln 78. 

Di Giovanni, Ed., Firenze, v. Solferino 12. 

Di Giovanni, Remo, Roma, v. Aurelia 47. 

Di Levico, Giorgio, Milano, Corso Romana 11. 
Dimitresco, Giov., Milano, fermo posta. 

Doni, Giulio, Milano, v. della Signora 11, disp. 
Dostal, Giogio, Milano, v. M. Napoleone 7, disp. 
D’Ottavi, Filippo, Milano, S. Spirito 15. 

Dygas, Ignazio, Varsavia, v. Viesska 15 3. 

Eguileor, Eugene, Bilbao, Antrovinia 4. 

Eliseo, Giacomo, Milano, v, Adige 4. 

Fantastico, Gennaro, Milano, v. S, Raffaele 3. 
Farina, Dino, Cerese (Mantova). 

Fazzini, Francesco, Milano, v. S. Vincenzo 24. 
Fauda, Luigi, Milano, Corso Genova 29, disp 

Fedeli, Ercole, Roma, v. Giustiniani 5. 

Ferrari Fontana, E., Buenos Aires, Calle Viamonte 965. 
Ferri, Nino, Tournée Castellano (Inghilterra). 
Figher, Nicola, Pietroburgo, Kammy Ostroff 30. 


Fischer-Ferri, Leoni, Milano, c. Buenos Aires 47 bis. d. 


Floritta, Garibaldi, Milano, v. L. Papi to. 
Foleo, Eugenio, Milano, v. Broletto 24. 


Franco, Tommaso, Parigi, Hotel Paris, Montmartre 38. 


Frosini, Ottavio, Milano, v. Vitruvio 7, disp. 

Fusati, Nicolo, Rieti, Cintia 48, disp. 

Ganf, Enrico, Samara (Russia), t. Schigaieff. 
Garbin, Edoardo, Milano, v. Aurelio Saffi 18, disp. 
Garcia, José, Milano, v. G. Modena 30, 

Gasparini, Bindo, Chieti, teatro. 

Gasparri, Galileo, Milano, v. Bagutta 20, 

Gaudenzi, Giuseppe, Londra, Covent Garden. 
Genzardi, Giovanni, Milano, v. G. Uberti 18. 
Ghelardini, Arcasio, Milano, Ciro Menotti 12. 
Gherlinzoni, Edgardo, Milano, v. della Industrie 11. 
Gilberto, Averando, Roma, teatro Adriano. 

Giletta, Emanuele, Firenze, fermo posta. 

Gillion, Mario, Marsiglia, Boulevard Thurner 4. 
Giordano, Salvatore, Milano, v. Castel Morone 4. 
Giorgi, Giuseppe, Bologna, S. Petronio Vecchio 10. 
Giorgini, Aristodemo, Napoli, v. Egiziaca a Pizzofalconi 


93. 


Giovanetti, Ariberto, Milano, Pensione Bonini, disp. 
Giraud, Fiorello, Milano, v. Tadino 11 

Godono, Giuseppe, Napoli, Salita Pontenuovo 70. 
Granados, Francesco, Lishona, teatro Coliseu 
Grassi-Varesi, R., Buenos Aires, teatro Colon. 
Graziani, Alfredo, Milano, y. Alfonso Lamarmora 22. 
Grossi, Ugo, Milano, v. Guicciardini 11 
Guardabassi, Mario, Milano, Hotel Milan. 
Gubellini, Pietro, Bologna, Malpighi 10. 
Guglielmi, Mario, Chieti, teatro. 

Guttieres, Ettore, Milano, v. Ugo Foscolo 5. 
Grancini, Nino, Milano, v. Lecco 20, disp. 
Henderson, David, Argente il, Rue Carnot, 109. 
Huarte, Emanuele, Firenze, v. S. Zanobi, 53. 

Ihos, Guglielmo, Barcellona, Hotel Falcon. 

Ingar, Gerolamo, Milano, Corso Buenos Aires 6t. 
Isalberti, Silvano, Milano, v. Ruggero Boscovich 31. 
Ischierdo, Emanuele, Vicenza, teatro Eretenio. 
Inchausti, Enrico, Milano, Ciro Menotti, 7. 
Karnizki, Ignazio, Milano, Goldoni 37. 

Krismer, Giuseppe, Napoli, Riviera Chiaia 110. 
Lagana, Giuseppe, Cosenza, teatro dal Giugno. 
Lamperti, Antonio, Monza, v. Seminario 6, disp 
Lanzerotti, Carmelo, Milano, v. ale Monforte 37 
Lanzetti, Lamberto, Viterbo. teatro 

Lara, Pietro, Milano, v. Rastrelli 24, disp 

Lazaro, Ippolito. Londra, Covent Garden 

Leliva, Enzo, Varsavia, Nory Sviat 16, 

Lissmann, Hans, Londra S. W. 46 Stanhope Garden. 
Leotti, Vincenzo, Milano, P. Calvi 2. 

Loverso, Alfredo, Milano, Corso Venezia 1. 
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Lunardi, Giovanni, Borso (Treviso). 

Macnez, Umberto, Pesaro, Villa propria. 

Magnanelli, Davide, Jesi, v. XX Settembre 13, disp. 

Malferrari, Guglielmo, Milano, v. San Gregorio 6. 

Mannucci, Franco, Bologna, v. S. Stefano 34 

Marchetti, Carlo, Milano, v. Savona 65, disp 

Mareolin, Angelo, Padova. 

Marescotti, Armando, Napoli, Mergellina 152. 

Mariani, Carlo, Milano, via Fiamma 30. 

Marini, Luigi, Santiago (Chili) teatro Municipale. 

Marques, Antonio, Barcellona, Pasea S. Inan 8s, disp 

Martinelli, Giovanni, Londra, teatro Covent* Garden. 

Martini, Romolo, Milano, vy. Passerrella. 4 

Martin, Riceardo, New York. 

Massa, Mario, Milano, Ciro Menotti 10. 

Mattossich, Noé, Trieste, v. Crociferi 1. 

Maurini, Attillio, Milano, v. Solari 56 

Mauro, Giuseppe, In viaggio 

Mengarini, Paolo, Milano, v. da Giussani, 24, disp 

Micheli, Giuseppe, Buenos Aires, teatro Vittoria 

Monguzzi, Ambrogio, Monza, villa Melgrate, disp 

Montanari, Pasquale, Milano, v. Speronari, 6, disp 

Mughetti, Anchise, Milano, v. Torchio 10, disp 

Nadal, Giovanni, Milano, v. Palazzo Reale 7 

Nannetti, Augusto, Milano, v. Adige 6, disp 

Nardi-Bemer, Carlo, Milano, Cassetta Postale 32 

Navia, Pietro, Milano, corso Vitt. Emanuele 36 

Nozzoli, Ezio, Bologna, fermo posta 

Ornaghi, Pietro, Monza, Piazza Garibaldi 2, disp 

Orsatti, Piero, Firenze, v. della Scala 65, disp 

Paganelli, Giuseppe, Milano, Corso Romana, 64 

Pagani, Mario Edoar., Milano, v. S. Gregorio 6, disp 

Palet, José, Alessandria, Hotel Europa. 

Palombo, Fernando, Milano, v. S. Merati 10, disp 

Paoli, Antonio, Milano, Piazza del Duomo, 22 

Parola, Angelo, Milano, corso Buenos Aires 35 

Pazzi, Enrico, Milano, v. Dante 16. 

Pegoraro, Gilmo, Milano, v. C. Cantu 4, disp 

Perea, Emilio, Milano, vy. Sebeto 1. 

Perico, Attilio, Bukarest, teatro Lirico. 

Perya, Nino, Milano, Cappellari 7, disp. 

Pernice, Aldo, Buenos Aires, Politeama 

Pezzutti, Ermanno, Milano, v. Romana 66 

Pini-Corsi, Gaetano, Buenos Aires, teatro Colon 

Pistoia, Ernesto, Russia (Tournée). 

Pintucci, Angelo, Milano, corso Buenos Aires 64 

Polverosi, Manfredi, Santiago (Chili), teatro Munici 
pale. , 

Pozzo, José, Milano, Fermo Posta, disp 

Procacci, Alessandro, Russia, tournée Gonzales 

Prestifilippo, Giovanni, Milano, piazzale Monforte 3 

Punzo, Raffaele, Napoli, Strada S. Brigida 72 

Quarti, Ariodante, Milano, vy. Spontini 12 

Quinto, Alfredo, Buenos Aires, teatro Vivtoria 

Rambaldi, Giovanni, Milano, v. Guicciardini, 1 disp 

Rasmussen, Mario, Buenos Aires, Indipendencia 

Rastrelli, Ezio, Firenze, corso V. Eman. 105, disp 

Ravazzolo, Aless., Milano, v. Fiamma 3 

Recasens, Salvatore, Milano, corso Indipendenza 9, disp 

Reventos, Juan, Barcellona Deputacion 300 

Rocca, Antonio, Milano, Corso Genova 27 

Romeo, Antonino, Kieff, Consolato d'Italia 

Ramella, Alfredo, Pieve San Giacomo (Cremona) 

Rosati, Ottorino, Roma, v. del Consolato 6, disp 

Rosanoff, Allessandro, Odessa, teatro Municipale 

Rosich, Giuseppe, Buenos Aires, disp 

Rossi, Mario, Milano, v. Olocati 17 

Rotondi, Giulio, Firenze, v. Brunetto Latini 7 

Sabatano, Salvatore, Milano, P. Venezia 2 

Sacchetti, Umberto, New York, 1425 Broadway 

Salbego, Vittorio, Macerata, teatro 

Saludas, Antonio, Milano, corso Buenos Altres 90. 

Salvaneschi, Attilio, Buenos Aires, teatro Victorio 

Salvati, Salvatore, Milano, v. Borgogna 2 

Samolli, Luigi, In viaggio 

Santarelli, Quarto, Corfi, Comp. Santarelli 

Sarna, Matteo, Milano, v. C. Canta 4, disp 

Sarcoli, Adolfo, Tokyo (Giappone) teatro Imperiale 

Scaffi, Maurizio, Milano, v. Manzoni 7 

Scalabrini, Alessandro (Verona), San Floriano 

Scampini, Augusto, Santiago (Chili), teatro Municipate 

Scarani, Agostino, Bologna, v. Toscana 124, disp 

Schiavazzi, Pietro, Firenze, Politeama Florentino 

Schipa, Tito, Trieste, teatro Fenice 

Secchi, Angelo, Milano, v. S. Maria Beltrade 1 

Serrano, Giovanni, Milano, v. Maddalena 13 

Signorini, Francesco, Roma, Federico Cesi, 72 

Silvestrini, Luigi, Brivighella, disp 

Smirnoff, Dimitri, Parigi, Grand Hotel 

Steinmann, Nicodem, Varsavia, teatro Imperiale 

Sobinoff, Leonida, Mosca, Trerskaia 39 p. Persitz 

Sozzi, Piero, Roma, fermo posta 

Stanzani, Aldo, Bozzo o 

Strazza, Piero, Milano, v. Cernaia 7 

Steger, Taobada P., Pavia, Corso Vitt. Em. 56, disp 

Taccani, Giuseppe, Santiago (Chili), teatro Municipale 

Taliani, Edoardo, Milano, Paolo da Canobbio 6, disp 

Tedeschi, Alfredo, Milano, v. B. Marcello 99 

Tegonini, Giovanni, Milano, corso XXII Marzo, 22. 
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Testa, Giuseppe, Milano, y. Mayer 10 

linagli, Rinaldo, Firenze, Borgo S. Frediano 22, disp 
lincani, Giulio, Guastalla, teatro 

Tinello, Alberto, Decollatura ( Nicastro-Catanzaro ) 
lomarchio, Lodovico, Lecce, teatro 

rommasi, Ercole, Roma, teatro Adriano 
fommasini, Gaetano, Milano, Soncino Merat, 10 
Trentini, Enrico, Bologna y. Gerusalemme 2, disp 
Tricario, Giuseppe, Foggia, teatro Dauno 

Trugno, Francesco, Milano, v. Achille Mauri 6 
Tumminello, Franco, Baveno (Lago Maggiore, f. posta) 
Uberti, Giulio, Milano, corso Buenos Aires 1, disp 
Vaccari, Guido, Padova. 

Valenza, Umberto, Milano, fermo posta, disp 
Valentini, Pio, Milano, vy. Monte Rosa 14, disp 
Valiante, Ugo, Napoli, v. Marghera 36 

Valis, Giovanni, Barcellona, Calle Corte 480 
Ventura, Elvino, Milano, C. Morrone 2 

Venerandi, Pietro, Milano, v. S. B. Beltrade 1 
Viglhieca, Adelchi, Genova, v. Palestro 13-2, disp 
Vignas, Francesco, Roma, v. Ulpiano 11 

Vita, Arturo, Term, teatro Comunale 

Vogliotti, Giuseppe, San Mauro Torinese 

Zaccari, Ivo, Milano, v. Melloni 18, disp 

Zacchia, Nello, Borgo San Lorenzo (Toscana) 
Zampieri, Gilmo, Milano, Corso Romana 11 
Zenatello, Giovanni, Verona 

Zanohi, Luigi, Milano, piazza P. Ferrari 4 

Zeni, Francesco, Genova, v. Assarotti 4-9 

Zerga, Giovanni, Milano, v. Rovello 3, disp 

Zerola, Nicola, Milano, boccacio 20 

Zinovieff, Leone, Milano, Hotel de la Vill 

Zoli, Mario, Rotterdam, teatro 

Zonghi, Alfredo, Tolentino, disp 


Zunino, Angelo, Padova, teatro della Rotond 


la 
SARITONES 

Achilli, Riccardo, Albiate Brianza 

Adrian, Lino, Milano, viale del Mille, 1, disp 

\ineto, Marino, Buenos Aires 

Ajani, Raul, Milano, v. Palermo 15 


Alberu, Cesare, Milano, Casella postale 744 

Albinolo, Giovanni, Milano, Porta Sempione 2 
Alvera, Virgilio, Milano, v. Milazzo 12, disp 

\mato, Pasquale, Buenos Aires, teatro Colon 
Anceschi, Aristide, Milano, v. G. Gaffurio 8 
Ancona, Mario, Firenze, v. Pier Capponi 3 

Andoya, Vittorio, Pietroburgo, Ekateriniski Canal So 
Antola, Angelo, Genova, v. Crimea 8-4 

Antonoff, Alessandro, Milano, v. L. Settala 59, disp 
Ardito, Vincenzo, Viareggio, villa propria, disp 
Armentano, Antonio, Milano, fermo posta 
Arrighetti, Silvio, Buenos Aires 

Aversano, Salvatore, Milano, v. S. Andrea, 3 disp 
Azzolini, Gaetano, Ferrara, Albergo Pellegrino 
tadini, Ernesto, Buenos Aires, teatro Colon 
Baldini, Giovanni, Pietroburgo, Sala Polkine 
taldassari, Luigi, Milano, viale Vittoria 4 

Bango, Serbando, Milano, Corso Indipendenza, 25 
Banci, Ulpiano, Firenze, v. dell’ Ariosto 8, disp 
Ballistini, Arminio, Milano, P. Andrea Doria 2, disp 
Barbieri, Amicto, Milano, v. P. da Cannobio 21, disp 
Baratto, Giovanni, Vercelli, v. Quintino Sella 7, disp 
tarettin, Isidoro, Valencia, teatro Principal 

Barrena, Pietro, Milano, v. Torchio 4, disp 
jartelman, Alfredo, Londra, N. 234 Oakley Sar... disp 
Battistini, Mattia, Milano, Hotel de la Ville 
tellantoni, Giuseppe, Milano, v. Ciro Menotti 12. 
Bellatti, Virgilio, Milano, v. S. Pietro all’Orto 6 
selletti, Attilio, Milano, v. Paolo da Cannobio 6 
telloni, Jago, Milano, corso Garibaldi 15, disp 
tenedetti, Oreste, S. Miniato (Toscana) 

tenvenuto, Luigi, Milano, Casella 616, disp 
tertagnolio, G. B., Milano, S. Pietro all’Orto 5 
Berti, Giuseppe, Milano, fermo posta. 

Berriel, Enrico, Milano, v. Ariosto 34. 


Bianchi, Ferretti C., Milano, v. Solferino 56 
RKiancofiore, Filippo, Milano, y. Ciro Menotti 4 
Bianchart, Ramon, Milano, v. Tirabosch: 2 
Bonim, Antonio, Parma 

Bonini, Francesco, Milano, v. Vivaio 18 


Bordignon, Antonio, Padova, teatro della Rotonda 
forrione, Carlo, Milas v. Passarella 3, dis 
Brombara, Vittorio, B \ire tea Colon, 
Bugamelli, Pietro, Milano, Corso Magenta 5 
Calissi, Dante, Santanna (Lucca) 


Campana, Ettore, New York, 1431-33 Broadway 
Campana, Luigi, Milano, v. Vetere 6 

Canali, Sante, Savigliano, teatro 

Colonna, Mario, Milano, v. S. Pietro all’Orto 23 
Canonica, Giuseppe, Parigi, teatro de la Gayt 
Capecchi, Virgilio, Firenze, Ghirlandaio 57, disp 
Caronna, Ernesto, Londra, ¢ pera House 

Carozzi, Ubaldo, Milano, v. V. Monti 56, disp 
Catini, Michele, Inghilterra, tournée Castellani 
Cecere, Nicola, Padova, teatro della Rotonda 


Challis, Benedetto, Milano, v. Napo Torriani 9 


Cigada, Francesco, Milano, v. Taddino 30 

Citterio, Emilio, Milano, Vitt. Colonna 25, disp 
Claverio, Gustavo, Mila fermo posta 

Colombo, G. B. Tournee Castellano, Inghilterra 
Comune, Giovanm, Torimo, v. 5. Agostino, 17, disp 
Consoli, Nino, Lecce, teatr« 

Constantini, Roman Terni, teatro dal 16 Giugno 
Costa, Alfreddo, Milano, Cor Coneordia to 
Cristalli, Carlo, Milas v. Giulio Uberti 2 

Dadone, Bartolomeo, Milano, v. Felice Cavaliotti 15 
Dalla Giacoma, A., Vicenza, Caffé Meridiana 
Danise, Giuseppe, Milano, fermo posta 

D’Arles, Silvio, Bassanello ( Padova) 

De Clara, Guglielmo, Milano, v. S. Bernardino o 

De Ferran, Raffaele, Lecce, teatro dal 16 Giuen 

De Filippi, Ermanno, Trieste, Coroneo, 1 

De Gotzen, Vittorio, Lodi, v. Fissirago 19 

De Luca, Giuseppe, Buenos Aires, teatro Colon 


Della Casa, Multed Novi Ligure, Pietro Isola 25, disp 
De Mare 


Fdgardo, Lecce, teatro 


De Padova, Michele, Milan \ ) Pattari 

De Paoli, Pilade, Milan P. da Canobbio 6 

De R i, Celeste, Milanc viale Porta Nuova 4 
De Vecchi, Gino, Milano, v. Carlo Ravizza 15 
Emilanm, Mario, Milano, Piazza della Vetra 9 
Falanto, Mario, Manila, Fermo Posta 

laticanti, Edoardo, Buenos Aires, teatro Colise 
Favaron, Pietro Buenos \ires, Carlos Pellegrini 60% 
Ferrari, Giuseppe, Cremona rs Gariba! y, 
Ferretti, Paolo, Milan vy. Luigi Canonica 109 
Federici, Francesco, Arcore ( Brianza) 

Filippini, Paolo, Milan ile Lombardia 68, disp 


Foggi, Ettore, Firenze, v. Faenza 13 

formichi, Cesare, Milano, Hotel Corso 

Fossati, Ettore, Como, v. Milano 135, disp 
Fossetta, Nicolé, Venezia, S. Martin 1 

Fonts, Pietro, Milano, v. Ciro Menotti 7 

Fran, Giorgio, Milano, v. XXII Marzo 16, di p 


Galefhi, Carlo, Roma Margutt 

Galeott Oddo, Roma, Federi Cesi 21 
Callerani, Canuto, Milar v. S. Gregorio 4, disp 
Gandolfi, Alfredo, Chieti, teatro 

Garcia, Claudio, Milano, piazza Duomo 22 
Garufh, Carlo, Roma, v. Balbo 14, disp 

Giarini, Giuseppe, Mogliano Veneto, dist 


Giorda, Valentino, Trieste, teatro Fer 
Giraldoni, Eugenio, Rifredi, Villa P: 
Govoni, Marcello, Milano, v. Plinio & 
Gozzi, Domenico, Milano, viale Ticinese <, di 
Grandini, Edmondo, Genova, Borgoratti 47 
Roma, teatr Adriar 


Granucci, Enri 
Greggio, Sante, Bologna, Riva Reno Go, diss 
Gregotti, Umberti, Novara, Corso Cavalictti 13, disp 
Gubiani, Mario, Roma, v. Salaria 63 


ae are 
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Kaschmann, Giusep., Milano, v. Spiga 15 
Kaplick, Mas, Milano, corso P, Vittoria 52. 

Janni, Roberto, Teramo, teatro Comunale 4 luglio, 
Innocenti, Armando, Firenze, fermo posta. 

Laff, Antonio, Roma, vy. S. Franc. a Ripa 55, disp. 
la Puma, Giuseppe, Milano, v. Felice Bellotti &. 
Lavarello, Ernesto, Bologna, S. Stevano 43, disp 
Longega, Giovanni, Milano, Hotel Minerva 

Luci, Torquato, Milano, fermo posta 











Lunardi, Ottorino, Speriziano p. Arcade Irevisu 
Lussardi, Gino, Buenos Aires, teatro Colon 
Maero, Giuseppe, Foggia, teatro Dauno 


lari-Cavalieri, Fil., Comacchio, disp 
Marri, Giulio, Corfu, Comp. Castellano 

tinez, Bisball., Napoli, Cinquesanti 17, disp 
Martellato, Aless., Trieste; teatro Fenice. 
Marturano, Ugo, Milano, v. Stella 17. 
Marziali, Carlo, Milano, Casella 380, disp 
Mascaregnas, Alifr 


Mazzoleni, Luigi, Bergamo, Porta Dipinta 20. 


Corfu, Comp. Castellano. 


Meroni, Renato, Blevio (Como), disp 
licheli, Umberto, Milano, fermo posta 
Mieli, Oreste, Milano, Corso Buenos Aires 20. 


olfi, Renzo, Buenos Aires, teatro Coliseo, 


Mvers, Irvino, New York, 138 East goth St. 
Modesti, Alessandro, Novara, v. Cattaneo 1, disp 
Vontanelli, Giusep., Faenza, teatro Comunale 
Montesanto, Luigi, Firenze, Politeama Il iorentino 
Morro, Mattia, Milano, corso Sempione 121 
Nani, Enrico, Milano, v. Cario Puerio 3. 

»STINO, (Quatalla disp 
Jer \lmerigo, Rifredi, v. Vittorio Eman. 293 


marher, Arnaldo, Milano, v. Malghiera 10 
oletti, Francesco, Milano, Corso S. Celso 15 
licchia, Edoardo, Milano, v, San Paolo 20 
Nistri,, Giuseppe, Lisbona, teatro Coliseo 
Novelli, Giovanni, Milano, Piazza Beccaria 15 
Oliva, Agostino, Bukarest, teatro Lirico 
Omodei, Ercole, Milano, c. XXII Marzo 20. 
Ojampera, Abramo, Helsingfors. 
Palevic, Mariano, Milano, Corso V. Eman. 8. 
Passuello, Amerigo, Milano, v. Manzoni 10, p. Leonard 
Pacini, Adolfo, Roma, v. Palestro 49. 
Parigi, Galileo, Milano, v. Raffaelo Sanzio 14. 


Parvis, Taurino, Saronno, Villa propria. 

’atino, Ciro, Milano, v. G. Uberti 5 

Picasso, Giuglio Ces., Buenos Aires, Calle Corrientes 175 
Pignatarc, Enrico, Milano, v. Adige 3 


Pirrone, Antonio, Milano, corso Romana 55, disp. 
sarcellona, Porticos, S. José D 





Polese, Giovanni, Alzate p. Dobiate villa propria. 
Pravedoni, Ernesto, Milano, piazza Monforte 3, disp. 
Predolini, Gismondo, Venezia, S. Marco 745, disp. 
Puliti, Giorgio, Cosenza, teatro. 

Quercia, Tulio, Milano, v. Andrea Appiani 8. 
Rasponi, Romano, Buenos Aires, teatro Colon. 
Rebonato, Gaetano, Milano, viale Romana 46, disp. 
Reschiglian, Vincenzo, Milano, v. Bollo 1. 

Rimini, Giacomo, Buenos Aires, teatro Victoria. 
Rizzardo Da Fer. Ferrara, vy. Cammello 43. 

Robino, Costantino, Milano, v. Washington 55, disp. 
Roggio, Enrico, Siracusa, teatro Massimo. 

Romano, Virgilio, Londra, Covent Garden, 

Romboli, Arturo, Empoli, 

Rossi di Castelnuov., Milano, Morino delle Armi 31 disp. 
Rossi, Anafesto, Milano, Hotel Vittoria. 

Roussel, Mario, Milano, v. C. Goldoni 88. 

Sammarco, Mario, Londra, teatro Covent Garden. 
Santolini, Armando, Milano, yv. Chiaravalle 6. 
Sarmiento, Emanuele, Roma, v. del Quirinale 21. 
Semper, Costantino, Milano, Circolo Filologico, disp. 
Sbisa, Gino, Firenze, v. Calimara 2, disp. 

Scafa, Ciro, Milano, S. Pietro all’Orto 24, disp. 
Sciagnin, Alessandro, Mosca, Granatuny perculo K. 6. 
Scandiani, Angelo, Milano, vy. Andegari, 12. 

Scifoni, Roberto, Milano, P. Sttocorno 2. 

Segura Tallien, José, Cittiglio (Como), Villa Visconti. 
Serrano Palma, R., Milano, H. Monaco, P. Vetere 3 disp 
Sidney, Falero, Milano, v. Mario Pagano 44. 
Silvestri, Carlo, Milano, Chiossetto 8, disp. 

Soley, Alessio, Vicenza, teatro Eretenio. 

Silvetti, Luigi, Roma, Borgo S. Angelo 120 

Stabile, Mariano, Palermo, v. XX Settembre 26. 
Stracciari, Riccardo, Buenos Aires, teatro Coliseo. 
Tasini, Colombo, Milano, Tommaso Grossi 7. 
lavanti, Corrado, Milano, corso Indipendenza 5 
Tegani, Riccardo, Milano, Foro Bonaparte 32. 
Tucianschi, Gregorio, Milano, V. Carlo Alberto 2, disp 
itta, Ruffo, Roma, v. Po 21. 

Tedesco, Luigi, Castellam di Stabia, Cantiere 69, disp 
Valle, Areste, Bologna, piazza 8 agosto 5, disp 

Vail, Madio, Tournée Castellano (Inghilterra). 

Viale, Aurelio, Milano, C. Indipendenza 19, disp 
Viglione, Borghese, Milano, v. Durini 6, presso Conti 
Vinci, Salvatore, Milano, v. Guicciardini 10 

Zan, Nicola, Milano, v. S. Gregorio 6, disp. 

Zani, Dario, Milano, v. Verze 4, disp. 

Zonzini, Giuseppe, B. Aires, Calle Rivavavia 2277. 
Zuffo, Mimo, Vicenza, teatro Eretenio. 
Webster-Robinson, Londra, w. Edgeware Road 395. 


Bassos. 
Alfieri, Antonio, Acqui, teatro dal 3 Luglio. 
Altamirano, Trinidad, in viaggio. 
Alfredi, A. Kaufmann, Milano, v. Mansoni 7, p. Cook. 
Argentini, Paolo, Santiago (Chili), teatro Municipale. 
Autori, Fernando, Milano, corso Buenos Aires 47 B. 
Bagagiolo, Erachto, Venezia, fermo posta, disp. 
Bajerlini, Valeriano, Varavia, Bednarsk 23. 
Baldelli, Mariano, Firenze, vy. Ginori 21. 
Banti, Ottavio, Milano, v. Gustavo Modena 14. 
Bardi, Giovanni, Milano, vy. Petrella 14. 
Jechini, Quintilio, Milano, v. Stella 1, disp. 
Becucci, Silvio, Milano, v. Solferino 42. 
Benazzo, Liani, Ern., Milano, Hotel Agnello, disp. 
Berardi, Berardo, Perugia Tavernelli. 
Bettoni, Vincenzo, Buenos Aires, teatro Colon. 
Brilli, Pietro, Milano, vy. Trotter 4. 
Brondi, Alfredo, Ferrara, v. Lucchesi 12. 
Bruschi, Tito, Borgo, San Donnino, teatro. 
Cacialli, Guido, Torre Del Lago (Toscana), disp. 
Cannetti, Ugo, Milano, v. Speronari 6 
Capitello, Giuseppe, Roma, teatro Adriano, 
Carnevali, Abele, Bologna, v. Mentana 9, disp. 
Carozzi, Oreste, Milano, v. Borghetto 3. 
Cassia, Vincenzo, Ragusa, teatro. 
Ceppo, Antonio, Milano, v. Lanzone 22, disp. 
Cerri, Amedeo, Milano, fermo posta. 
Cesari, Ignazio, Milano, v. B. Eustacchio §2. 
Cirino, Giulio, Buenos Aires, teatro Coliseo. 
Ciancaleoni, Romolo, Milano, v. S. Pietro all’Orto 16. 
Conforti, Antonio, Milano, v. P. Castaldi 33, disp. 
Contini, Lodovico, Pilastrello (Parma). 
Cucini, Alfredo, Milano, fermo posta. 
Curci, Gennaro, Trieste, teatro Fenice 
Dado, Augusto, Milano, v. Verziere 7. 
De Angelis, Nazz., Buenos Aires, teatro Colon. 
De-Grazia, Giuseppe, Londra, London Opera House. 
Dentale, Teofilo, Santiago (Chili), teatro Municipale. 
Didur, Adamo, Milano, Vicolo S. Margherita 1. 
Di Giulio, Salvatore, Milano, v. Gaudenzio Ferrari 1. 
Donaggio, Luciano, Milano, v. Verziere 12 (trattoria). 
Fabbri-Boesmi, Fr., Milano, v. Plinio 12. 
Ferraioli, Luigi, Milano, v. Felice Casati 15, disp 
Ferroni, Luigi, Firenze, F. P. S. Nicolo v. Margher. 
Fiore, Michele, Lecce, dal 9 Giugno. 
Fioretti, Giorgio, Padova, Seminario Vecchio 3, disp 
Formentin, Vittorio, Milano, P. Carmine 8-10 
Fossati, Antonio, Novi Ligure, v. Gagliuffo 2, disp. 
Freilas, Ottone, Milano, Casella Postale 498. 
Galli, Amleto, Firenze, Politeama Fiorentino. 
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Galli, Ruggero, Faenza, teatro. 

Garavaglia, Egidio, Milano, v. Vincenzo Bellotti 4. 
Giardino, Giovanni, Genova, fermo posta. 

Gualtieri, Giuseppe, Cosenza, teatro Comunale. 

Julio, Vittorio, Milano, vicolo Beccaria 4. 
Languarsco, Filippo, Casalmonferrato, dal Giugn 
Lanzoni, Agostino, Bologna, piazza Porta Maggiore 
Lombardi, Olinto, Milano, v. P. Castaldi 25, disp 
Lucenti, Luigi, Milano, v. Petrella 24. 

Luppi, Oreste, Cesenatico, Villino Rosina 

Ludikar, Paolo, Praga, Palachgst 3 (Austria Bohemia 
Makaroff, Georgio, Pietroburgo, teatro Imperiale 
Malatesta, Pompilio, Londra, teatro Covent Garden 
Manfrini, Luigi, Milano, fermo posta 

Mugini, Carlo, Milano, v. Cerva 35, disp. 

Mansueto, Gaudio, Genova, Francesco pozzo 9, rosso 
Mardonez, Giuseppe, Bribiesca (Burgos), Spagna 
Martino, Giovanni, Milano, S. Pietro all’Orto 16. 
Mariasses, Eugenio, Milano, v. S. Paolo 6. 

Marucci, Pasquale, Milano, v. Soncino Merati 10, disp 
Massia, Emanuele, Valencia (Spagna), C. Sagunto 65 
Masini Pieralli, Ang., Buenos Aires, teatro Colon. 
Manceri, Artidoro, Bukarest, teatro Lirico 

Matania, Francesco, London, 47, Sutherland avenue 
Medosi, Medardo, Firenze, v. Fornacci 16 

Miller, Enrico, Roma, teatro Adriano 

Molinari, Enrico, Macerata, t. Lauro Rossi, 26 Mag 
Montico, Tebaldo, Padova, t. della Rotonda 
Mossocci, Sigismon., Milano, fermo posta 

Navarini, Francesco, Rossano (Veneto) 
Nicoletti-Kormann, Milano, corso S. Celso 13 
O’Shanshy, Bernardo, In viaggio 

Pascalidi, Ercole, Milano, c. Vitt. Eman. 8, disp. 
Pineiro, Mario, Roma, fermo posta. 

Pozzi, Vittorio, Milano, v. C. Correnti 23, disp. 
Preve, Cesare, Milano, corso XXII Marzo 25. 
Queirolo, Silvio, Milano v. Spontini 12 


Quinzi-Tapergi, G., Roma, v. Vittoria 10. 

Ricceri, Angelo, Roma, Viale del Re 3 

Richards, Percy, Berlino, Poste restante 

Rizzo, Santelia, A., Milano, v. Orti 10, disp. 
Rossato, Luigi, Casternuovo (Veneto) 

Rossi, Giulio, Milano, Corso Vitt. Eman. 8 
Rossini, Carlo, Milano, Bastioni, P. Genova 11 
Rossi-Serra, Ildeb., Milano, Pietra Calvi, 2, disp 
Rusconi, Francesco, Buenos Aires t. Colon 
Sabellico, Antonio, Milano, v. Dogana 2 

Santella, Vincenzo, Napoli, disp 

Sartori, Carlo, Milano, Fermo posta, disp 
Savoldelli, Giuseppe, Milano, Viale Volta 2, dal sett 
Scolaro, Domenico, Milano, v. Cannobbio 20, disp 
Sesona, Emilio, Milano, vy. Monte Napoleone 27 
Silvestri, Nino, Atene, Compagnia Labruna 
Sobani, Francesco, Milano, v. P. Sottocorno 58, disp 
Sorgi, Giuseppe, Milano, corso Venezia 37 

Spada, Enrico, Asola (Mantova). 

Spoto, Mario, Milano, v. Taddino 1 

Stefani, Guido, Milano, corso Romana 53, disp 
Stefani-Valentini, E., Napoli, teatro Bellini 
lansini, Giovanni, Milano, fermo posta 

Thos, Castantino, Milano, v. Lentasio 9 
lisci-Rubini, Gius., Buenos Aires, teatro Victoria 
Toledo, Federico, Napoli, Ponte di Chiaia 95, disp 
Tondini, Cesaro, Ryo Janeiro, teatro S. Pedro 
Torres De Luna, José, Milano, v. S. Pell'co 7, p. Deliliers 
Travaglini, Baldo, Milano, viale Romana 68, disp 
Vaccari, Saverino, Milano, Ristorante delle Ore 
Vannuccini, Enrico, Firenze, Piazza S. Croce 24 
Venturini, Alfredo, Firenze, Politeama Fiorentino 
Villani, Orazio, Milano, v. Torchio 14, disp 

Viola, Vincenzo, New York, 1431-33 Broadway 
Vittori, Achille, Tournée Castellano, Inghilterra 
Walter, Carlo, Santiago (Chili), teatro Municipale 
Zoni, Angelo, Venezia, S. Lio 5417 

Zavroski, Sigismundo, Milano, Hotel Vittoria 


Burro Bassos. 
Baldelli, Antonio, Parigi, Avenue Kleber 84 
tarberis, Tommaso, Milanino (Cusano), Viale dei Tigli 
Barocchi, Raffaele, Milano, v. S. Giovanni sul Muro 12 
Bordogni, Pietro, Cozzanigo (Bergamo) 
Bortolomasi, Franc., Bologna, Viale Aldini, 2 
traidotti, Vittorio, Villa Voltana di Lugo. 
Capurro, Alberto, Solferino (Mantova) 
Ceccarelli, Ubaldo, Londra, Covent Garden 
Checchini, Fort., Milano, v. Verziere 10 
Coletti, Eugenio, Madias (Indie), Posta restante 
Cremona, Giuseppe, Buenos Aires, Calle Uraguay, 285 
De Bernardi, Giuseppe, Sestri Ponente, teatro 
Lo Giudice, Pietro, Milano, v. Luciano Manara 18 
Paterna, Concetto, Buenos Aires, teatro Colon 
Petrucci, Pasquale, Milano, Bernardino Corio 8 
Pini-Corsi, Antonio, Milano, Daniele Crespi 2 
Rossi, Carlo, Milano, viale Vittoria 16, disp 
Talamanca, Franc., Milano, v. Archimede 41 
Tamanti, Roberto, Padova, teatro della Rotonda 
Tavecchia, Luigi, Milano, v. Nerino 10 
Trevisan, Vittorio, Venezia, S. Severo, Palazz Tozzi 
Vigand, Guido, Milano, v. Orti to 


ConpbUCTORS 
Abbate, Gennaro, Milano, v. Ciro Menotti ‘5. 
Acerbi, Domenico, Venezia. 
\laleona, Domenico, Roma, y. Flavia 112 
Aldrovandi, Wando, Milano, v. Spiga 31 
\llen, Paolo, Firenze, viale Principe Amedeo 26 
\lvisi, Adolfo, Bologna, v. Toscana 50 
\mico-Roxas, Emilio S., Cataldo (Caltanizzetta) 
\ndreoh, Lajo, Roma, teatro Adriano 
\ngelini, Giuseppe, New York, 37 West 6oth Street 
\nselmi, Oscar, Milano, Vincenzo Monti 46 
\ragona, Pignatelli, Napoli, fermo posta, disp 


\rmani, Giacomo, Milano, viale P. Vittoria 16 


\ssanti, Roberto, Roma, y. delle Finanze ¢ 

Avena, Renato, Milano, S. Eufemia 16 

Barbieri, Amedeo, Modena, y. Alloro 

Battaglia, Francesco, Fiume, Piazza Calvario, disp 
Bavagnoli, Gaetano, Milano, vy. Boccaccio 31 
Bavagnoli, Manlio, Milano, Boccaccio 31 
Bellucci, Paolo, Bologna, vy. Farini 15 

Benvenuti, Ugo, New York, Sprinst Saratoga 177 
Bianchi, Renzo, Trieste, teatro Fenice 

Bianchi, Orazio, Roma, v. Leonina 71, disp 

Binetti, Giovanni, Milano, Vicolo Bramante 44 

Biondi, Antonio, Milano, S. Radegonda p. Tavernari 
Boniccioli, Riccardo, Milano, S. Pietro in Gessate 28, disp 
Bossi, Renzo, Camerlata (Como) 

Bovi, Arturo, Habana, Calle Aquila 113-121 


Bruno, Bruni, Firenze, v. del 


Mugnone 12 

Bucceri, Gianni, Milano, v. Ciro Menotti 12, disp 
Bucchi, Gian Franc., Milano, piazzo Cesare Beccaria 13 
Calamosca, Giuseppe, Ravenna, vy. Antica Scala 


Calosi, Enrico, Empeli. 


Camilieri, Lorenzo, Milano, Hotel Agnello 
Campanini, Cleofonte, Londra, teatro Covent Garden 
Capasso, Paolo, Torino, v. delle Rocce 49, disp 
Carcano, Antenore, In vaggio 

Caveliéri, Ciro, Milano, v. Sala 7, disp 

Cecchi, Vittorio, Milano, v. L. Settala 6 

Cerchia, Achille, Milano, v. S. Giorgio 4 
Cheleschi, Guido, Firenze, v. S. Nicola 18 
Cimini, Pietro, Milano 

Clardestini, Cesare, Bergamo, v. S. Tommaso 43 
Clerici, Alfredo, Milano, Corso S. Celso 21 
Colucci, Giovanni, Firenze, Politeama Fiorentino 
Consoh Achille, Buenos Avre , teatro Victoria 


Coppola, Piero, Milano, Corso Buenos Aires | 
Corrado, Achille, Trentro, Teatro Maffei. 
Coscina, Alfredo, Palermo, Lincoln 39 

Coscina, Giuseppe, Messina, v. G. Natoli, disp 
De Angelis, Teofilo, Roma, v. Cavour 221, disp 
De Angciis, Arturo, Buenos Aires, teatro Victoria 
De Cristoforo, Alb., Milano, v. Giovanni Raiberti 
Deliliers, Filippo, Milano, Castel Morone 12 

De Luca, Gius. Mari, Napoli 


Dall Acqua, Augusto, Pavia 
De Macchi, Clemente, Parigi, Rue Saripe 11, 


Donizetti, Alfredo, Rosar 


Drigo, Riccardo, Padova, v. G. Barbarigo 

Ermani, Gustav Milano, v. Durimi 34 

tk scudo Sarag 5 4 i rieste v. babbr 10. 

Faleom, Giruho, Faenza, teat Comunale 

barmelh, Guid Milar v. S. Pietro alPOrto 24 

Fasano, Umbert Milan Corso XXII] Marzo 24 

Ferrari, Angel Vicenza, teatro Eretenio 

rerrart, Rodolf Sassi Bologna ) 

lerrer, Amede Milan v. P. da Cannobbio 20 
anchettiy, Aldo, Milan \ }’ la Cannobl is d sp 
ranchi, Martino, Brescia, v. Marsala 

lrancini, Robert New York, The Rockingham 1744 

Fratini, Giovani Milano, corso Buenos Aires, 56 


lratti, Ugo, Milano, v. Vincenzo Monti so 
Gallo, Antoni Milano, v. Manzoni 21 


Garibotti, Francesc Milano, v. Melloni 16 








(nannetti, Giovanni, Chieti, teatro 
G. G. Gianoho, Monza, piazza Garibaldi 2, disp 
Gilardi, P., San Ren corso Garibaldi 52 
(nor, Altred Milar Giacon Watt 16, disp 
Gentil, Salvatore, Milano, S. Damiano 6 
Golisciani, Gino, Milano, v. San P 8 
Gonzaga, Rodolf Sanguinetto (Verona) 
Gonzales, Giovanm, Milano, v. Lupetta 8 
Cualandi-Gar erm, Mil Settembru 30 
Guarniert, Antonio, Milano, v. G. Pallavicin 
Cerri lulger \ nn v. Le Comune 18 
Guillaume, Ma Toru v. Sal 14 
Gui, Vittori Roma, v. Germanico tet 
Granelh, Edoardo, Pietroburs Fontanka 52-leg. 24 
wen i Mode i I 

\ Bi < s 

irleans, S r21 St. Charles 

i, disp 

eatre 
Lessi, Frances Terni, teatro Comunale 
Limenta, Fernand Milan F. Bonaparte, 38 
Lombardi, \ en lirenze, v. Cavour 30 
Maffezzoli, Napoleone, Milano, v. Felice Cavallotti, 4 
Magavero, FE: Milano, Hotel Marconi 
Malaspina, Pasquale, Milano, v. Circo Simonetta 5, disp 
Mancinelli I int Meina, Villa propria 
Manara, | " Drie v. 4 cci 2 
Marino, Giacom Milan corso S. Ce ¢ 
Marinu Gu Santiagy Chil te Mu pale 
Martin Alfredo, Santiago (Chili), teatro Municipale 
Mascagi Piet Roma, v P 20 
Messi Salvatore, Milano, Corso Indipendenza 
Mascheron bed rd Ghirl (Valeana 
Miller, Seldet | udelfia, 3 > oth Street 
Mingardi, Vittor Mila Teatro Scala 
Molaioli, Lorenzo, Buenos Aire Teatro Col 








FOSTER & DAVID, 500 Filth Avenue, New York, Announce the First American Tour of 
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t na \Iberti, Ner Buriano 9. Ricci, Virgilio, Milano, v. Melzo 11. Sturani, Pier Cesare, Bologna, v. Maggiore 18. 
Moltra Be Bergamo, S. Alessandro, disp Romano, Bnrico, Milano, v. Agnello 6 Tanara, Ferdinando, Milano, S. Maria Valle 7. 
Moranzoni, Rober Varese Gagianello 11 Romeo, Enrico, Milano, Corso Concordia 10. Tansini, Ugo, Reggio Emilia, teatro. 
Giovanni, Milan G iardini 10 Rubino, Giuseppe, Milano, v. Bergamini 1 Titta, Ettore, Milano, v. Guicciardini 1. be 
| | | Firenze, | mbrone, 8 Russo, Fortunato, Milano, v. P. da Cannobbio 11 Terragnuolo Raff., Milano, Viale Monza 66 
t Teret Frediano 1-H Sava, Pasquale, Messina, v. Ghibellina 29. Tevini, Saverio, Milano, Viale Monforte 33. 
( Pale Orologio 29, disp Santerini, Santerino, Milano, v. G. Modena 22, disp loseanini, Arturo, Buenos Aires, teatro Colon 
Rio Janeiro, teatr Santini, Enrico, Cairo, Cassetta, postale 446. Trebbi, Luigi, Milano, Gorani 5. 
| io, Milan Car i 1, disp Santini, Gabriele, Milano, v. Guicciardini 11 Vallini, Pietro, Milano, v. Mantova, 2 ‘ 
falta (( ( ea Santonocito, Santo, Milano, y. P. Castaldi 17, disp Vela, Melchiorre, Crescenzago, villa propria. 
| Giuseppe, Milat Lentasio 9 Sartorio, Giovanni, Terni, teatro Comunale. Vigna, Arturo, Milano, v. Leopardi 24. 
Pe S ‘ (| Scognamiglio, G., Napoli. Virgili, Ezio, Roma, teatro Quirino 
Ps . | M ilar ile Monforte 10, disp Schiavoni, Arnaldo, In vaggio Visconti Di Modron., Milano, v. Carducci 30. 
P | Firenze Schneider, Carlo, Milano, vy. Achille Mauri 4 Vitale, Alfonso, Ragusa (Sicilia). Py . 
Pe Giusepy Pa Sebastiani, Ernesto, Roma, teatro Adriano. Vitale, Edoardo, Roma, Flavio Massimo, 72. 
IP gusto, Milar (. Goldoni 23 Serafin, Tullio, Milano, v. Ariosto 22. Vitone, D’Arienzo, Milano, v. Ciovasso 1. 
p ( Milar V. Ariosto 10 Sigismondo, Arturo, Milano, Viale Abruzzi 55. Voghera, Tullio, Stoccolma, Teatro Reale. 
P G el, Mila fer post Soffritti, Paride, Buenos Aires, teatro Colon. Zanetti, Ubaldo, Milano, P. Verri 20. 
essandro, Mont Solari, Luigi, Milano, v. F. Cavallotti 2, disp Zaniboni, Armando, Pietroburgo, Angliski, prospeht 30. 
P Gino, Valenc teatro Principale Somma, Guglielmo, Milano, v. Cappucino 2. Zenoni, Baldi, Venezia, Fondamenta Misericordia. 
} ce Piacenza Soriente, Guglielmo, Milano, v. Daniele Crespi 4. Zuccani, Giovanni, Milano, Fratelli Ruffini 
Ra Ene Manilla, teatro Zorilla Spetrino, Francesco, Gorla 1 Villa Angelica Zuccoli, Guido, Milano, v. Washington 5. 
k mpe Milan F. Sforza 41, disp Sturani, Giuseppe, Bologna, v. Maggiore 18 Zucchi, Roberto, Milano, v. Mauro Macchi 2. 
_ 
tains seven letters. My manager, Frederic Shipman, has 
seven letters in his last name. He has four artists under 
THE MYSTIC NUMBER. SEVEN. his direction next season—David Bispham, who has seven 
letters in his last name; Mary Hallock, the pianist, who 
oar ea has seven in hers; Frances Olda, who has seven in her 
Lillian Nordica Claims That It Contains the Secret of Success. first name, and myself, with seven in both first and last » 
William Morse Rummel, the violinist, who is to accom- 
pany me next season, has seven letters in his first name, 
‘ \1 ne Nord mascot, according to an “My mother,” says Madame Nordica, “cnose for me while my accompanist and secretary, Romayne Simmons, 
t ‘ en by the great singer, who admits a name containing seven letters, as she spelled it, and as has seven in each of his names. 
r one and on iperstition dwells in that magic [ do—Lillian. When I came to choose for myself an “I have found,” continued Madame Nordica, “that é 4 
operatic last name, I told my singing teacher | wanted many of the most important events in my life occurred 
M lica claims that every happy and fortuitous to retain my first name and get a second as nearly like on the seventh day of the month, and that the years end- 
‘ " i er life has hinged on the number seven my family name of Norton as possible, but containing ing in seven—1877, 1887 and 1907—were among the most 
For her first public appearance was made in seven letters and ending with ‘a,’ as at that time it was important of my musical career. All of this has so in- 
Sunda the seventh day of the week, which considered proper for all operatic artists to adopt names terested me in the number seven that I have accumu!ated 
‘ fall on the seventh day of the seventh month, with an Italian or French ending. He submitted “Nordi a lot of data about it. Here are a few of the sevens: ‘ . 
’ plete the mystic chain, the embryo singer ca,’ and as that I have been known ever since, Oddly There are seven days in the week. 
‘ ¥.a t credit cnough, my husband's signature—G. W. Young also con It took seven years for King Solomon to complete his temple to 
the Most High 
Rome was built on seven hills 
I SOPRANO Selomon had seven hundred wives. 
in > Recital Pro rams ; eohaaeiiad Naaman to bathe seven times in the River 
g . 
: seventh is + Gants : inning 
E Management: se seat poi” agian tie x cesoktenid lucky 
BE] ANTONIA SAWYER There are seven principal planets. 
E: 15 ROADWAY aes eee 
Seven notes in the musical scale 
Leading Opera and Musical Agency of Italy. Under the Management of S:ven colors of the rainbow 
Seven cardinal virtues 
Seven geological ages. 
seven arts 
Seven ages of man 
Seven times ten years is the natural period of lif:. id 
The moon changes its phases every seven days, 
PAY. GIUSEI 3 LUSARD “So you see,” concluded Madame Nordica, “I am not 
Via San Pletro all’orto 16, MILAN, ITALY the only one who believes in seven.” 
Official agent of the leading Italian Opera Houses as well as the chief opera houses of Spain, Portugal, Russia, North and South When Mr. Shipman was asked if he agreed with the 
America and other countries. Engagements made and debutants placed. Advice and suggestions as to vocal teachers and operatic diva regarding the Spell of Seven, he replied: “Well, an 
style instructors impresario’s success, which word of lucky omen, I may 
casually remark, contains seven letters, comes from two 4 
things, recital and concert, both with the magic number, 
while the results of his success are gauged by a word, 
whose letters number exactly seven. You may possibly 4 
Pl : divine that the word I refer to is—Dollars.” | : 
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Guilmant Organ School 
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For Pull Particulars, Address 
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years of 


of Cincinnati, 


his songs become an integral part of the latest popular 
seller, he is indeed doing well. 
from the pen 
at the Door, 
man’s 
illustration of certain passages of the story. 





Hawley Elected Member of Musicians’ Club. | 


Oscar Hatch Hawley, manager of the Cincinnati Sym- . * 


phony Orchestra, has just received notification of his elec- 
tion to the 
honor which came to him unsolicited and unexpected and 
shows the standing Captain Hawley has gained during his 


Musicians’ Club of Cincinnati. This is an 


residence in Cincinnati as the Musicians’ Club 


is a select body of less than a hundred leading musicians 





Cadman to the Fore. 
When a composer rises so high in popular esteem that ’ 


In the most recent novel 
of Will Levington Comfort, “Fate Knocks 
" the author has used Charles Wakefield Cad- 
“From the Land of the Sky Blue Water,” in apt 
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Pacific Coast Tour, February-March. America until June. 
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’Phone B. B. 5554, i] 
86 GAINSB RO STRSET, Suite 2, 


, July 6, 1912 ) 


for many years musical editor of the 


W. td 


Chicago 


Hubbard, 





Tribune, and equally prominent as a mus! 


and literary man, has been engaged by Mr. Russell to take 


harge of the publicity work of the Boston Opera Hous 


and has already arrived in this city to assume his duties 


Preceding the opening of the opera season it is planned 
for Mr. Hubbard to give a series of lectures in Boston 
and vicinity dealing with the stories and music of the 


operas and their significance from a musical and artist 


standpoint In these lectures Mr. H ard will have the 
ssistance of soloists and instrumentalists from the opera 
company 
zRe, 
Marie Sundelius, soprano, is one of the soloists engaged 


for the first of Mrs. Hall McAllister’s North Shore mus 
cales, to be held Septem er 6 
2eRe*e 


is the title of the populas 


‘The Meistersingers in ( 





and tuneful sketch in w 1 “The Meistersingers,” com 


posed of members of the Harvard, Schubert and Weber 
Quartets, are now appearing at B. F. Keith’s Theater. It 
was during last year’s summer season that Mr. Keith first 
presented this musical combination and such was the popu 
iarity of their appeal that they have now become a per 
manent institution at Keith's for the summer months 


: : ae 
The teachers’ bureau mducted by the New England 


Conservatory for the benefit of students and alumni, re 
ports many engagements for next season The demand 
for Boston trained teachers from schools and colleges out 


side New 


England is said by the management to have 


been one of the particularly gratifying features of the 
Conservatory’s recent growth. Some of the engagements 
just concluded follow 

Herbert J. Jenney, of Milwaukee, Wis., ‘11, will direct 


the music department of Daniel Baker College, Brow: 

wood, Tex.; Glena Pritchard, of Dayton, Ky., ’11, and as 

soloist, "12, has accepted a position as member of the vocal 
Salem Academy and College, Winston 


Gentsch. St. Louis. Mo.. "11, wi 


aculty of the 
Salem, N. C.; Augusta 
has keen doing concert work for the last few months, 


takes charge of the piano department of the Mt. Ida 


School for Girls, Newton; Eva E. Johnson, Huntington 


L. Ll, ‘12, joins the piano department of Lake Eri 


College, Painesville, Ohio, and Alice Shepard, Roxbury 


‘o8, leaves this city for Decatur, Ga., to teach musical sub 


jects at Agnes Scott College. Since graduation from the 
Conservatory’s organ department she has taught at the 


1 


South End Industrial School and sung at the 





Unitarian and Quincy Congregational Churches I 

linde F. Bridgham, Dexter, Me., ‘11, becomes head of the 
piano department, St. Helen’s Hall, Portland, Ore 
For some time past she is been the Conservat ry’s as 


\G¥ BOSTON 


Ellen Lease, Waterbury, Vt., ‘12, 
Goddard Semi 


sistant hbrarian. Mary 
has been chosen piano instructor at 
nary, Barre, Vt.; Winnifred R 


1 


11, will teach next year at the State 


Ingraham, of Worcester 
Normal School 
Bloomsburg, Pa. and Carl F. Rackel, Canton, Ohio, ‘o8 
is resigned 
Mt. Union College, Alliance, Ohio, to become connected 
ith Whitman College, Walla Walla, Wash 


BLANCHE FREEDMAN 


his directorship of the music department ot 


“ 


Mme. Charles-Cahier an American. 

The pronounced interest which American music writer 
are taking in Mme. Charles-Cahier’s return to this coun 
ry next season is explained in a measure by the fact that 
i singer, though widely known as the leading contralt 


of Germany, 15 tn reality an Americat As Mrs. Morris 


Black, of Cleveland, she was prominent some years ago 
not only as the possessor of a remarkable voice, but as a 
society leader of rare charm 

Madame ahier’s success abroad has been of a character 
that has brought her into worldwide renown For ter 
years, following her departure for Europe and her debut 
in Paris as a protegée of Jean de Reszke, she has occupied 

position of constantly increasing prominence, until toda: 


the German public is inclined to regard her as a native 


artist and to resent any imputation to the contrary 
Imperial and Royal Court Opera Singer is the imposing 
title borne by Madame Cahier, and it carries with it much 
Vienna, 
Theater, Mu 


ich, she has taken part in many of the most important 


distinction. As a member of the Court Opera, of 


and of the Reyal Bavarian Prince Regent 


operatic reproductions of recent vears There are few 


German cities in which she has not appeared repeatedly in 
the famous contralto roles which she has either created 


j ‘ 


rendered with sucl } 


success that they are associated in th 
public mind with Ler name 

Madame ( hier comes to America in October for i 
three months’ tour under Loudon Charlton's monagement 
\ portion of her time will be devoted to appearances at 
he Metropolitan Opera House, as following her “guest 
engagement last spring she was promptly re-engaged; but 
the concert tour is the feature in which the country 
large is interested 


Madame Cahier “one of the greatest artists | have heard 


The late Edouard Grieg pronounced 
during my long life.’ 
Shattuck Writes to Haensel @ Jones. 


Haensel & Jones have received the following letter from 


Arthur Shattuck, the distinguished pianist 


car Mr " 
| some ‘time I a wr e : M 
iIlaensel agair ow greatly I appre te hot ave ne f 
t ye It as hee casure he f y nanage 
I sl aises in ery high ke hen I ture 
to I « I k forw ! Germa Schnitzer’s sucees 








Teacher of Singing 


662 Pierce Bullding 
BOSTON - MASS. 





CLARA TIPPETT 


TEACHER OF SINGING 


312 Pierce Bullding Boston. Mass, 


with yy; she w have it I s I w 
you in adv ce 

Please give Mr. Haens y bes . . 
write 

\ga thanking v th { 

My mothe n ‘ t hes 

Very s 
Sig An 
Weber Praises Edouarde. 
Joseph 


vanizvati 


N. Weber, president of the Amer 


ins, while ring along the Jers 
ped 1g « ig t As y Park 
nd h n t the Arca md was 
xcellence work perf ned vy t 
n that was not backward 1 


ing his praise “Why shouldn't this be a great 


t nen le " ‘ 

« las the best ndividua lave t New Y 
wh n nave ad g €a experience ind w ‘ 
season they ive : td s rt nis et 
doing such splendid work Indeed, | \ e\ 
ettet and it 18 a great treat ear it { 
nusician, a fi fellow and a fin mdu 
he 18 making good down here and if he doe 
sensation | sha $ y guess 

Edouarde has alre dy be« rie very popul 
crowds are beginning to realize that the Ar 
place to go tf good m The audiences ar 
steadily and the sea is sure he ! 
one The commiss er who engage 
highly pleased as ma e gathered fr 
notices inserted by them in the local paper 
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HAGKETT 


Address, Symphony Chambers, Boston, Mees. 


Musical 
407 Plerce Bullding ° 


sCca4z> 





Mrs. HALL McALLISTER 


TEACHER OF 0 ya 
Managemen 


ELIZABETH 


CUNNINGHA 


Room 10, 177 Huntington Avenue 


Soprano 


Formerty Boston Cpera Co. 
Concert Oratorio, Recital 
- Boston 





Tenor 





PIANIST 


STEINERT HALL, BOSTON FELIX FO 


ARLO BUONAM ici 








FOX-BUONAMICI 


} Directors 


Steinert Hall, 


SCHOOL OF PIANOFORTE 
PLAYING 


Boston 


SPECIAL SUMMER SESSION 





SOPRANO 
DATES NOW BOOKING 
Address 
1070 Boylston St., Boston 


THERINE LINCOLN 


West 34th Street t, 


SOPRANO 
New York Studio—Saturday and Monday. 
56 East 34th Street 
Boston—Pierce Bullding 
—pisaapement t Mre. Paul Sutorius, 


New York 








vw: HUBBAR 


Symphony Chambers - - 


Vocal 
Instruction 





MORAWSKI 


Oratoric, Recital 


INSTRUCTION 

and Opera 
Carnegie Nall, New York 

4 Boylston Street. Boston, Mass 





- Boston 








TEACHER of VOICE “Garcia Method.” 
Teacher of Bettina Freeman, with Quinlan Opera Co., England; 
iy of the Boston Opera Co.: 
Saren’s Songs”; Eula Gramberry; Frederick J. 


Address 7¢ Westiand Avenue, Boston 


Mme. de BERG-LOFGREN |= 


Recital, Oratorio and Opera 


Anna Christensen, Catherine Te, 
Bond. 





EVELYN FLETCHER-COPP 


FLETCHER MUSIC METHOD 


THE ORIGINAL AND ONLY FPATENTES MUGBICAL KINOER GARTEN 
ANG SIMPLEX SYSTEM OF AMERICA ANDO EUROPE 


B31 YORK TERRACE, BROOKLINE 


MASS. 





mia Pierce and Howard White. 
Recital; Ida Knapp, composer 





ZO=-ZMOMZ™ 


Tel. 3096 2-8. B 





N WATERMAN 


STUDIO: New Century Bullding 


Oratorio, 





BARITONE 
Recital 
and Opera 
Teacher of Singing 
177 Huntington’ Avenue, Boston 
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MINNEAPOLIS 








MIN 


NEAPOLI July 3, t91t2. 
Ravinia Park engagement the 


On its return from the 
Minneapolis Symphony Orchestra will be on the road for 


n days, playing in Milwaukee, Madison, Green Bay, 


Neenah, Mason City, Ia., and several other cities, arriving 


Minneapolis July 23. July 24, 25 and 26 the full or- 


hestra, eighty musicians, will take part in the Northwest 


ern Saengerfest in St. Paul. The soloists who have been 
engaged positively for the symphony concerts during the 
winter are: Marie Rappold, Max Pauer, Elena Gerhardt, 
Xaver Scharwenka, Tina Lerner, Margaret Keyes, Mischa 
Elman, Efrem Zimbalist, Mildred Potter and Madame 
Ryder-Possart There are others who are indefinite and 
their names will not be given out until their dates are cer- 
tain The management has been fortunate in securing 
Robert Lindemann as first cornet player, which is an im 
portant part of the orchestra, for the coming season 
| A 

Saturday morning, June 29, Vellita Morrison, pupil of 

Frederic Fichtel, assisted by Stewart Armstrong, basso, 


presented the following program in the 


- 
of Stanley Hall 


Assembly Room 





No Seethoven 
Vellita Morris 
Gypsy Love Song Herbert 
I’m We t Awa Jea . Neidlinget 
The Ba t Life .. Harper 
Stev Armstrong 
¢ Maider Wi Chopin- Liszt 
Butterfl , , . Grieg 
( d Sons Barili 
Octave tud E flat .--Kullak 
Ve t M r ’ 
g of the Shirt .. Homer 
Stewart Armstrong 
Carnava Schuett 
l’re } erenad d’Arle i 
lristesse de ( mbine 
Polichinell 
' c it 
{ i im elie 
Velita Morrisot 
RRR 


Tie Summer Schocl of the Northwestern Conservatory 
holding its session at Stanley Hall, 2118-22 Pleasant 
avenue, during the remodeling of the Studio Arcade. The 


} 


irgest enrollment for the summer is, as usual, in the 
piano department, and made up of teachers who take this 


pportunity for going on with advanced study in prepara 





tion for their work. The free classes in ear training, 
history of music and form, elements, psychology of music, 
free model classes for children, are larger than during any 
previous summer session. This is thought to be due, in 
part at least, to the aroused interest among the music 
teachers of the State, because of the plan for teachers’ 
examinations by the Minnesota Music Association. 

Saturday evening, July 6, Mertianna Towler, pupil of 
Frederic Fichtel, and Henry Skogmo, baritone, pupil of 
Arthur Vogelsang, are to give a recital in the Assembly 
Room at Stanley Hall. The public are invited. 
gram is as follows: 


The pro- 


Sonata, No. 2 . . Beethoven 


Mertianna Towler 











MAX 


PAUER 


Will inaugurate his first American Tour as soloist with the 
New York Philharmonic Orchestra at Carnegie Hall on 
January 16th and 17th, 1913. 


Dates from January to May, 1913 
Now Booking 


MANAGEMENT: 


CONCERT DIRECTION M. H. HANSON 


437 Fifth Avenue, New York 





STEINWAY PIANO USED 

















WROD CD nek ccc hans wecetdedvoncccdubaebeuecdcasvens DeKoven 


Nita Gitana ati iee cones ; ...DeKoven 
Henry Skogmo. 

Pas Geen, - Fe Bie O FEs Bis vauchatsetasusseccenvaces Chopin 

ae er Ree eee . . Moszkowski 

Seharie, Te GG 6 ako Scivannd téendcves Mendelssohn 


Rhapsody, G minor . Brahms 


Mertianna Towler 





Prologue (from Pagliacci) ........+-.-+eeeeeceenewences Leoncavallo 
Henry Skogmo. 

Polonaise, op. 40, MG. Bs cseesscccedegnecesces biocueccsaeue > ee 

Nocturne, op. 15, NO. 1..-ccccscccccesccveres aves seeus +-+-.-Chopin 

Novellette, Fcc cscccvcvccccsccenveccceeservoesceres .+..Schumann 


Impromptu, C sharp minor..........--..0sseeeeee eee ieickan Rheinhold 
Mertianna Towler 
The regular faculty recitals given on Saturday morn- 
ings at 11 o’clock and the students’ recitals of Wednesday 
afternoon at 4 o'clock, which have been discontinued dur- 
ing the commencement weeks in favor of the many gradu- 
ation programs, will be resumed on July 10 and 13. All 
friends of the Conservatory and others interested in music 
and expression are cordially invited to attend these: re- 
citals. 
neme 
Grace Chadbourne, soprano; Haidee Twiford-Calvert, 
soprano; Margaret Distad, contralto, and Sumter Calvert, 
basso-contralto, with Hortense Pontius Camp as accom- 
panist, gave the following program before an audience of 
S00 students at the Agricultural College of the State Uni- 
versity, Saturday morning, June 15: 


One Fine Day (Madame Butterfly).. ..» Puccini 

Jjoat Song SeSPUMERDOMDSER oovvessdcccsecoregnsetas Ware 
Miss Chadbourne 

Bie BO cic acasticrsetngsed cence eetedsesd wsscyecessecneene Salter 

Re TRU ac seddbcctestcatpitzentasSnve . Cadman 


...Woodman 
. .Chadwick 


Birthday 


Rie BR occ dean ccigecs péabeceneste 
Mrs. Calvert. 

Whew Bitte SINS 6 vic oc beh ce Thee Ro eccs ences .. Marshall 
Mr. Calvert. 

God Keep You, Dearest (mew) .......cccecccccecssccsoseese Pontius 

Miss Chadbourne. 

Weta NE ie dats cskines Dies Geka sWcnses suhkinens duasiaeciee Homer 
Mr. Calvert. 

Manel: Die oa void 0 9. cas iecseveoe ct isbumevegasives Bemberg 


Mrs. Calvert. 
nere 
Esther Jones-Guyer, the popular St. Paul contralto, pu- 
pil of William H. Pontius, of the Minneapolis School of 
Music, Oratory and Dramatic Art, gave the following 
program in Webster, Ja., June 18, with Rosalind Cook at 
the piano: 


From the Land of the Sky Blue Water.........-.6+eees05 Cadman 
The Moon Drops Low (from American Indian Songs).....Cadman 
The Pat Bae ao oss Pi oe ss een Kade ecepsecsicasihasebens Pontius 
Through a Primrose Dell...........+... babas.shvimagaeuuenis Spross 
WAS EC MOU os oii dats CRk doves xs 5 sibs bass gidend « i4cbabusea deca Liszt 
Amour, Viens Aidetoooccs cccsc cusses cdvccccccccecssecens Saint-Saéns 


My Heart at Thy Sweet Voice... .....Saint-Saéns 
(From the Second Act of Samson et Delilah.) 


Calm as the Night ......... Lee debh wu nek totcdrew a ncntne Bohm 
lal: ERS FIR 2 vais incesss 64b4shca eee 
I Hear You Calling Me...... .++«++Marshall 
The Danza ..... hastaneseine .... Chadwick 


H. Eorr DIcKINSON. 








EDUCATION FOR SINGERS. 








following are extracts of a paper read at the re 

cent convention of the New York Music Teachers’ Asso 

ciation, held at Columbia University, New York, by Adele 

Laeis Baldwu 

ry issociation represented here this morning (June 

» hi een fit to divide the question to be considered 

into five branche musicianship, respiration, tone-produc 

n, diction; interpretation and to determine if possible 

How much, and what kind of knowledge” is necessary 
i ‘ het { e great art of singing 

Kach of these branches can be taught separately (and 

iter by a master), and when this is done no one 

deny that the singer is more quickly equipped for his 

‘ree! in by leaving all the work to be done in the 

hirt inute ually allotted to the average singing 

r t branch, musicianship, is seldom, if ever, 

ght with tone-production, or any of the other four 


T Sending pupils to a separate teacher of diction 


in accepted custom with the French, and in most stu 
| in this country for all languages except English. The 
peratic coach, teacher of “Mise en scene,” and of inter 
retatic necessary for the aspirant for operatic fame; 
ind we even have very capable specialists in the branch of 
respirat ! who are doing great good, ot only for tone 

pport in singing, but for the general health of the stu- 
ent 'y specia breathing exercises; the practice of 
which is endorsed by this society! In view of these facts, 
viy many byections t endmg your pupils to an ex 
pert when the special need of the student demands it, of 

ur la f time and qualifications to remedy his special 
lefect makes it mecessary Mr Miller has just men 
tioned one disadvantage to this custom lhe expert does 
t always return the student,” after the deficiency. in his 
sranch has been medied, for he often tampers with 
ther branches. Some years ago | sent a pupil to an oper 
itic coach for “mise en scene”; he immediately began 


with tone work I lost a pupil, and the pupil a yoice; 


n unpleasant experience for teacher and pupil! But 


pecialists are not all Apaches! In the Institute of Musi- 
cal Art, where I have the honor of teaching two subjects, 
the students are taken principally from the classes of the 
singing department. | feel confident that all the singing 
teachers understand and know that I am not trying to 
appropriate their pupils, but only helping them to a better 
knowledge of English, and the voice from the other end 
of the vocal instrument by giving them exercises and drill 
to free the articulating organs! “What kind of knowl- 
edge must a singing teacher possess?” If the singing 
teacher is so placed that for one reason or another he 
cannot send his pupils to a specialist, he must know how 
to do the work himself! Or, if having sent the pupil, not 
understanding the work, how can he know that the pupil 
has been properly taught and how can he apply the work 
to the other branches with which he is familiar? For the 
first branch he must know if the pupil is singing the cor- 
rect notes and time. In the second branch, respiration, 
he must be able to differentiate between breath controlled 
at the diaphragm or held by throat, jaw, etc 

He must be able to apply speech sounds to a singing 
tone. He must recognize “interference,” as Dr. Mucky 
calls it, to obtain good tone production, and lastly, he must 
know some rules and laws governing phrasing and inter- 
pretatiqn 

The kind of knowledge required for this particular 
branch, “diction,” is the phonic system of at least four 
languages with which the singer of today must be equipped, 
Italian, English, French, German! | do not mean that it 
is mecessary to converse in these languages in order to 
teach the speech sounds of each, but an ability to recog- 


nize the sounds and a familiarity with the difficulties of 


each language for the student who is trying to master it 
the difficulty for English speaking students trying to 

three, the difficulty for the for- 
egner who attempts our own English! And most im- 
portant of all, he should know his own language perfectly 
before he attempts to sing or to teach it! For the Eng- 


master the other 


lish student Italian is not as easy as it would seem, for 
the French, with four unusual nasal vowels and two for 
which there is no equivalent in English, u and eu, the 
difficulty presented by the fundamental rule governing the 
linking of syllables in direct contrast to the English man- 
ner. German with the un-English umlauted ti and 6 with 
two sounds for each letter as in hiite, hiitte, héle, hdlle, its 
difficult ch with three tongue positions depending upon the 
vowel preceding it, the initial Z, etc. 

The average English speaking student knows only words 
by which he makes himself understood, but when he at- 
tempts to sing them he cannot prolong the exact shade of 
the vowel because he does not recognize it in this exag- 
gerated form; he confounds the symbol for the sound 
which it represents and vice versa! How many English 
speaking teachers could tell me “off hand” the pronuncia- 
tion of the most difficult letter in the language, the letter 
r in the different situations in which it is found in English, 
or the rules for word grouping? 

If the student does not “hear the sound” and cannot pro- 
duce it, the teacher must be able to give him the exact 
position of the organ or organs with which it is produced! 
It is all very well to say “forget anatomy, organs and 
muscles,” and think only of the soul of the music and 
poem! But until the organs and muscles are trained to 
obey and respond to the will, voluntarily and involuntarily 
the poor soul will have a hard time soaring upward with 
hindrances and defects of speech hanging and weighing 
down its wings! 

In other words the singer must train the entire instru- 
ment which includes the articulating organs as well as the 
organs of tone! 

We were told to ascertain the “minimum” of knowledge 
required for the vocal teacher—I would rather use the 
word “maximum” for only by how much knowledge, and 
his ability to impart what he knows can the excellence and 
standing of the teacher be graded. 





‘\ 
Witeks Abroad. . 


From their villa in Schandau A. E. Sachsen,.Anton and 
Vita Witek send greetings together with the news that the 
pupils accompanying them on their foreign jaunt are study- 
ing uninterruptedly in their beautiful surroundings. 
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MICHIGAN MUSIC TEACHERS IN CONVENTION. | °%so0Ss20S00 5 .cou0% 








Derrotr, fuly gi. 
The twenty-fifth annual meeting of the Michigan Music 
Teachers’ Association was held in this city June 25, 20, 
27, 28 all of the sessions being held at the First Unita 
rian Church. One of the noticeable features of the con 
vention was the fact that all sessions and programs were 
started at the hour announced and without changes or 
substitutions. This is unusual at most meetings of this 
kind and credit is due the program committee, of which 
Miss Jennie M. Stoddard was chairman. The election of 
officers resulted in the re-election of all the officers of 
the previous year, viz: J. G. Cummings, president; Fran: 
A. Apel, vice-president; James H. Bell, secretary; Mel 
ville W. Chase, treasurer; S. E. Clark, auditor 
The complete program follows 
TUESDAY AFTERNOON, JUNE as 
2 o’clock—Registration of members 
2.30 o’clock—Opening exercises 
Address of Welcome 
Hon. William B. Thompson, Mayor of Detroit 


President's Addr 





J. G. Cammings (Saginaw 
Appointment of Committees, etc 
Address by Luther L. Wright, superintendent of State Depart 
ment of Public Instruct 


4 0o'clock—Concert 


Theme and tic f I Eleg Ra aninoft 
(For pia V , F 
Clara Koehler-Heberlein, Detroit; Louie Davison, Detroit 
Richard P. Hall, Det t; Murray G. Patterson, Dets 











ELSA RUEGGER 


Songs 
Du bist die R S 
Du meines Herzens Kronelet Strauss 
Wie soliten wir Richar S s 
Vivian Gilpen, Ypsilant Alice M. I rde accompanist 
Pianc 
A Pastorelle M FE. Gillett 
Abendlied E. ¢ ot 
Tarantelle V Kaan 
H » Mertens, Bay ¢ 
Violin, Caprice Viennots Kreisler 
Ma E. | Ow 
4 = . 
Ouartets 
My Love's Like a R R } Rogers 


Indian I 1 


Love Song 


{ ‘ oO P 
Mre. Fred “W } “ Mra ¢ srles A T k 
Mrs. Benjat i fulf et Mu. Ss 
Piane 
Intermezz E f Bra 
t 5 
Romanze 4 
Rhapsodie Br s 
i \. Mavhew. Det 


Muriel LITTLE *e n° 


ELENA GERBARDT method of VOICE PRODUCTION 
Pally authorized. Address. 2 Wellington Road. St. Joba's Wood, Leados, N. W 
Telephone. 323 Pedéiagtos 


Ostrovsky Musical Institute 


fHE OSTROVSKY METHOD solves the prod 
lem of manual flexibility. It develops technic, 
elasticity, stretch, speed, looseness, resistance. 

Principe! master? Ostrovsky Apperfatus and Appliances 
H. Ostrovsky For terms and circulars address Secretary, Ostrovsky 





x ; = sams Musical Institute, 6 Conduit St., London, W. 


« t t > e Reg M I 
wt NES \\ \FTRERNOOS UN 
TUESDAY EVENING, JUNE as 2 clock—4 ‘ 
8 o'clock—Recita Pian 
Ludwig Becker, violinist, Chicage and Arthur Granauist Imy " ‘ 
pianist, Chicago, assist« by The Orpheus ( } é Pet l > 
Charles Frederic Morse ector W sk 
The Phantom Host F ried Hex - 
hy : T 
The Ory ( } Th Bea g t { 
. . H i 
Sonata, E flat major (viol " Richa St . . Eye 7 
Sti >. R ‘ 
Awake, My Lady Sweettips Horat Parke | ig . ss 
\ H 
\ Summer Lullaby Brews “ . 
The Frog } st Newt \ a he . 
The O Berceuse \ ski 
Ca : s 
~ongs 
IM s A \ 
The W H 
Edw Ss 
Trio f ‘ £ 
I . ‘ “_ , 
' ' 
; n = 
; k— I 
I 
‘ 
kK 
It 
\ ' : t o 
I I is 
\ t 
hug \\ li 








MMI LILIF GULBRANDSEN 1OOR 
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Fant \pr ¢ 
( B = 
Molte 
Alt hlatt 4 e! 
( ec Vie i Are 
Liebesfr Kre 
Tw iy Mus 
ne t 
wt t ’ LORNINE 1UNI 
h f ! FRANCI \ MAYHEW 
| 
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M A ( ‘ Hills 
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Fetablianed 86 Year 


Cabie Address: VERT’S AGENCY, LONDON 


N. VERT, (i 


6 Cork Street, London, W., England 


Cable: Keynote, London CONCERT DIRECTION 


Chatham House 
George Street, 
Hanover Square, W.., 
LONDON, ENGLAND 


ENGLAND'S PREMIER AGENCY 


“sFALK’ 


InJAmerica Season 1911-1912 In Europe 1912-19123 
Management: THE WOLFSOBN (MUSICAL BUREAL 


ENGLAND'S 
LEADING 
CONCERT 
AGENCY 





Established 1890 
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1 West 34th Street, New York 
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Paper: The Singing Teacher as a Faddist. 


Eleanor Hazard Peocock, Detroit. 


( e, B ets Vaardag (The Ct Ss Spring 
Grondah} 


| | nde I Warbling Lark) Responses by Marshall Pease, Detroit; Eugene Woodbams, 
Q koren (S g M F Wood) Hillsdale; Alice May Harrah, Detroit, 
a ES And others in open discussion 
j . ( ' 10 o'clock—Round Table for Theory and Composition 
; De an : Francis L. York, Detroit, chairman 
j | te Subject: Is the Study of Composition Valuable to the 
(« i Sone Student of Singing or of Instrumental Music? 
H I detr Responses by Mr. Pease, Mrs. Heberlin, Mary Christie, 
t Ml : ’ And others in open discussion 
o’clock—-Unfinished business 


PHURSDAY AFTERNOON, JUNE 27 
Ha : : . 2:15 o’clock—Concert, 
, D , Piano 
ara Songs Without Words Julius V. Seyler 
en Tarantelle Julius V. Seyler 
Clara Von Nostitz, Toledo 
' , — Songs 
Bra . Spring (Down in the Fotest) Landon Ronald 
Brak Jean .. eee . Spross 
Bra Longing Charles H, “ hite (Mic higan composer ) 
‘ . . rdowsky Heart's Ease Charies H, White (Michigan composer) 
eee Anna Louise Gillies, Flint 
Caos Piatio- 
Chof Viola Craw, Grand Rapids 
, W. De ‘ e Me’ Weil Pee ee ok ys Baten Bembere 
Lena Lee Leonard, Kalamazoo 
Sonata for piang and cello . ee ate de B46 we oh eae eee Grieg 
: \llegro agitato, Andante molto, Franquillo, Allegro, 
Wilhelmine Von Gilsa Diedétich, Detroit. 
' we Jacob Holskin 
, VU, 500 Robine 3:30 O clock Social half hour 
, M 4 o’clock-——Trio: Angelus de Sotr G. Waring Stebbins 
(Organ, harp and cello.) 
lacDowel Minnie B. Caldwell, Detroit; Helen Burr-Brand, Detroit; 
R Emma McDonald, Detror 
Moszkowsh Songs—(The Watidering One) Caro Roma 
Wagner: Lisz A haoiene 
, Doubt Not 
Uf The Letter 
re W , Mrs Phe Return 
- : v P Mr Joh J Madame Howe-Wiereng Muskegot 
wes Robinson, M Benjamin | Mr Mueller, accompanst 
I la \. ¢ k, | I Mrs i oS 
. . ‘ tere Moonshine MacDowe! 
; A. Parl irs. George fhe Brook MacDowell 
Ml lohn M cKerchey Melody in G flat Cadmat 
Melodie = Italienne Moszkowsk: 
Louise Unsworth Cragg, Detroit 
) RNING, JUNE Siieen 
Busshed teethoven 
_ | t ! t Serenad Branscombe 
' W ort t 2) Invictus Bruno Huhn 
( } t I t Archibald Jackson, Detrort 
Rol t il | t Lilliar Lachman-Silver, accompanist 
( \ Vhi : City Trio for 1 10, violin and cell ...Abram Ray Tyle: 
Allegro con brio, Adagio, Allegr narziale 
| " M Boris L. Ganapol, Detroit; Edmund Lichtenstein, 
let { h at Detroit; Elsa eg AO Lichtenstein, Detroit. 
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For Terms and Dates Address: 
FREDERIC SHIPMAN 
3835 Flournoy St., Chicago, Ill. 


THURSDAY EVENING, JUNE 27. 
8 o’clock—Lecture-recital by Ferdinand Sinzig, New York. 
Modern Piano Playing. 


Two Etudes, op. 25, Nos, 1 amd 2....-epeerecareersweeee Chopin 
On Pinions of Song.....-.---++05+> . Mendelssohn-Liszt 
Bemda de Cemeiits «ccc cc cccceccaccesicaretengvccccsseccnentes Lisgt 
Andante from Op. 72.....-....--0006 Glazounow 
Capriccio, op. 76, No. 1..--..seeeeeeee - Brahms 
Intermezzo, op. 76, NO. 3...-+--4++5 . Brahms 
Intermezzo, op. 76, No. 4....++.e.008+ , Brahms 
Gavotte (Gluck) ........-++- .. Brahms 
Mazurka, B minor........--secceeees . Saint-Saéns 
Re Cte daddies wow oak Sard weunnda baa cvsi eve neun dn os oS Debussy 
Valse Romantiaue nda het acesthvanatdteckes Debussy 
Reflets dans l'eau (Reflets ‘Seinnia Seer os jata .Debussy 
Menuet from Sonatine Alborada de Gracioso........ - Ravel 


(Serenade of the King’s Jester.) 
Mr. Sinzig uses the Steinway jiano 
FRIDAY, JUNE 28. 

9 o'clock, at Grinnell Bros.’ Hall. A Lecture-concert. 

Henry Riley Fuller, Mus. Bac., Detroit. 
Mrs. Boris Gonapol, pianist; Mrs. F. L. Abel, violin; F. L 

Abel, cello. 

“Player-Piano Pedagogics,” 


Subject: showing the value of 


the player-piano to all teachers of music; particularly in 
piano instruction 
Program 
Comparison of concealed performances of pianist 
[liustration 


and ;layer-pianist 

of parallel use of player-roll and keyboard for technical 
comparison and stimulus 

Excerpt from Kreutzer Sonata . Beethoven 


(I!lustrattng player-roll as a d.scriptive ready 
Rouet d’Omphale 

(Illustrating analysis by means of the player-roll.) 
Excerpt from Rhapsodie HMongroise, No. 12.... varaia die a L.isat 


reterence.) 


Excerpt from Le Saint-Saens 


(Iiiustrating player-roll in communicating recorded interpretation.) 


Excerpt from piano concerto in A minor, op. 54 (first movement), 
Schumann 

(Illustrating player-roll in studio accompaniments.) 

from trio in D minor op 40, for piano, violin and 


violoncel 


Excerpt 


: . Mendeisgohn 
(Illustrating player-roll in studie hearings of chamber music,) 


2:45 o’clock—-Boat ride—Bob-Lo 
® Ld 


artists prominent in the programs of the 
convention were Eleanor Hazard Peocock, soprano; Elsa 
Ruegger, Lilje Gulbrandsen Moore, pianist, and 
Francis A. Mayhew, pianist. All of these artists are un- 
der the management of James E. Devoe, the Detroit im- 
presario. nner 

who has for four years been ‘cellist 
String Quartet, is now considering a prop- 
Osition to make her headquarters on the Pacific Coast, 
in which event this city will suffer a great artistic loss. In 
any event, Madame 


Among the 


‘cellist 


Madame Ruegger, 
of the Detroit 


number of 
Devoe's direction. Her 
Pacific Coast tour of last season was a great success and 


Ruegger will make a 


Eastern appearances under Mr. 


one of the San Francisco critics in a review of her ap- 
pearance with the San Orchestra prophesied 
that no artist could be certain of a greater welcome than 
would be given upon her return to that city. Negotiations 
for appearances in New York and other Eastern cities are 
now being made. nee 
Lilje Gulbrandsen Moore, the Norwegian lecture-recital- 
ist, added greatly to her prestige during the past season 
and her lecture-recital on the legends, folk lore and gen- 
eral musical life of Norway have made her services in 
demand by the various clubs and societies of this section. 
Madame Moore's singing of the characteristic folk songs 
is greatly enhanced by the authority with which they are 
given, and. as a performer of the piano literature of Grieg, 
Sinding and other native composers, she is most delight- 
ful. Madame Moore's recitals are given in native cos- 
tume of great beauty and the general excellence of her 
programs is advanced by her pleasing personality and her 
gracious attitude toward her auditors. 
RRR 
A. Mayhew, the young English pianist who re- 
made Detroit his headquarters, has made many 
friends and built up a large and substantial following in 
a remarkably short time. His sound musicianship was 
manifested in the Brahms group which he played at the 
first convention program. In the discussions Mr. May- 
demonstrated that he is a thinker, which no 
large measure for the satisfaction 
derived from his playing of the works of the various 
The marvelous strides which he has already 
made as a virtuoso give even greater 
future. Mr..and Mrs. Mayhew will spend a portion of 
the summer season in and near Boston, where Mr. May- 
hew will complete preparations for his recital programs. 
gee 
The next session of the association will be held at Lan- 
sing, Michigan. J. E. D. 


Francisco 


Francis 
cently 


hew also 
doubt accounts in a 
composers, 


evidence of an 
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PIANO RECITALS, ENSEMBLE 
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instruction, Advanced Interpretation, Repertory 
Studio Hall, $¢ East 34th Street Tel. 3971 Madison 
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ORGANIST 
Management, The Wollsohn Musical Bureau 
1 West 34th Street, New York 


MUSICIANS 


If you desire to know more about music, read 


MARGARET H. GLYN’S 


ANALYSIS OF THE EVOLUTION OF 
MUSICAL FORM 


(Published by LONGMANS) 


Send $2.50 to this office, tor the book, If you desire to 
know more about music. 





TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, Coatvente, coomente - 
———s pera Co.; Mme. wp 
Soprano.” Metropolitan Opera Co.; Henri G. Scott, Basso, 
sapetiben Gon es orviit Harrold, Tenor, London Opera 
ro ra e . 

Léon Rains, "laee, oyal Opera House, Dresden, Germany; 
soprano, Grand Opera, Australia and Germany; Kathicen Howard, 
contralto, Darmstadt; Mme. Carolyn Ortman, soprano, Grand Opera, 
stein-Regneas, Grand Opera, Germany; Bessie Bowman-Estey, con- 
tralto; Marie Stoddart-Gayler, ogprane; Alice Merritt-Cochran, so- 

otter, contralto; Mae Jennin contralto; Louise Barnolt, contralto; 
John Young, tenor; Se urphy, tenor; Edwin Evans, baritone 


the ye Grand ra Co; Mme. 
Alien C. Hinckicy, Basso, Met- 
Rudolf Berger, tenor, ay pera, Berlin; Mme. Sara Anderson, 
Cvemnitz ; Irvin Myers, baritone, Grand Opera, Italy; Joseph Baern 
rano; Laura Combs, soprano; orence Hinkle, soprano; Mildred 
Telephone 667 Lenox. 
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THe KNIGHT 


After the exertions of his Sout 


TAKES A 


walks and rides to Portsmouth, and 


Keynote felt that it would be wrong 


hampton 


HoLIDay 
harangue 
his sightseeing, Don 


to disappoint the ex 


pectant Londoners by appearing among them in a worn 
and jaded state He took a day off before he went 
Next morning, as he started for a holiday in Salisbury 
he said to the guard at the railway station Sir S 
train perfectly safe 

‘Safe? yes, sir, I believe so, sir, In fact r, we've 
uever had an accident, sir—not on our line, si s ta 4 


an remember, sir. In fact, | know it ts safe, sit 

‘Your line may be safe enough when there is n 
lent,” replied the Don, “but what wou V lo in case 
f accident ?’ 

“Accident, su Well, now sir—l-er-we inswered t 
resitating guard 

‘You see yo annot te 1 am ve x 
perience in handling wrecks That's why | very 

















IF WE HAD SUCH A VACANT LOT 


AS THIS IN AMERICA 


WE SHOULD IMPROVE IT 


In America we expect wrecks, we prepare for wrecks, and 
ve have wrecks so as not to disappoint expect ns. Our 
emergency men can fish a tram out of a river, haul it 


from under the ice of a frozen lake 


bottom of a ravine and s 


from the 
wreck triumphantly on its way not 
? 


gather up tragments 


end the reconstructed 


more than three hours 


ite and with scarcely more than twenty killed. Can you 


do that in England? I doubt it. If you had a wreck 
even a little third class wreck—you would be so dum 
tounded that you would not know what i Would 

mu?” 

“I'm afraid I shouldn't, sir—in fact i I clieve | 
hould be quite unnerved,” replied e guard noring 
the Knight whom he took to he lunati After a litth 
persuasion Don Keynoté was induced to get on board, 


even chough he felt in his heart of 


in tram was satiecr in case ta 


lish train was safe only so long 
But as nothing went wrong, hows 
Salisbury sound in wind and lim 


Sitting in the office of the White 
for the home of Michael Wise 
“His name is not in the city 


book, sir,” replied the clerk 


“Is that great man already forgott 


Knight, sadly 
‘I never even heard 
the clerk 


f him, sir—I 


He was one of the greatest mus 


Charles period.” 
“King Charles, sir!” 
‘He was killed—here 
“Killed, sir!” 


said the echo 
5 


“Yes, slain in 1687 by the city watchmen 
‘The watchmen, sir!” again inter] 


“Yes: I said watchmen—the poli 


s nothing went 


Hart Hotel he 


in the stree 


hearts that an Ameri 


1 +} +} } 


ent ind that the ng 


wrong 


er, the Don reached 
inquired 
tory or the te leph me 
m sorry to say. aid 


ians 


echoed the clerk 


ts of Salisbury.” 
mesed the ¢ ho 


emen of that period 


Michael Wise was the greatest organist of his day, proba 


bly; but Michael 


For being in a towering rage, and 


was not wise in his day and generation 


quarrelling with his 
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wife, he rushed out of the house and began to fight with 
the watchmen 

murmured the echo 
skull in defending 
year 1687 not only witnessed the publication of Newton’s 
death of Michael Wise, but likewise the 
Nell Gwyn, who, like Wise, was a 


“Fight, sir,” 


“They broke his themselves. So the 


“Principia,” the 


death of the famous 


favorite of the merry monarch.” 


‘Nell Gwyn, sir? I've heard of her, sir,” said the clerk. 
“I do not doubt it; she 
Not a mu 
‘Have you ever heard of William and Henry Lawes, 


associated with Salisbury ‘- 


was not a musician.” 
sician,” added the echo. 


long 


Lawes, sir? No; I don’t think I have. Salisbury 


musicians, sir 
Knight, whole 
indebted to Lawes, if it is true, 
authority, that he was the first 


‘Sir,” said the eloquent, “the 


waxing 


musical world Henry 


told on good 
| 


as we are 


In the cathedral the Knight made friends with a young 
curate whose enthusiasm for the splendid architecture of 
the old building quite carried him away. 

“Besides the modern steel structures of our day, such as 
the Eifel Tower in Paris,” said the curate, “the spire of 
this cathedral is not high. Yet when you consider that it 
was two hundred and thirty years old before Columbus 
set sail for the New World, I think it speaks well for the 
honesty and skill of the builders that the slender stones 
are still in place.” 

“Sir,” said the Knight, “it is wonderful. 
is no mean height, even today.” 

“Four hundred and six feet, not of height, but of beauty; 
seven hundred years, not of age, but of uplifting influence 
to raise man’s thoughts from the earth to heaven,” ex- 
claimed the curate. 

“I believe,” said Don Keynoté, “that the Vicar of Wake- 


field issued from the Salisbury press.” 


Yet 406 feet 


friends which will occupy all available time until Septem- 
ber, when he returns to this side. 

The appended notices voice the opinions of the London 
press on his first concert, June 11: 


Charles Anthony, who gave a first recital at the Aeolian Hall 
on Tuesday, is an American pianist whose art has reached a more 
matute stage than that generally associated with first appearances, 
since he has not been content merely to graduate in technic. His 
program covered enough ground to indicate a wide sympathy with 
music of all schools and his performance shows considerable power 
of expression. His version of the “Etudes Symphoniques” of Schu- 
mann proved that he could produce a tone of great volume when 
he desired it. Occasionally the desire seemed rather unjustifiable, 
but Mr. Anthony did not always exalt vigor above insight, while he 
was quite competent to steer a just course between mechanical 
rigidity and emotional license. It was a strong, confident per- 
formance designed rather to elucidate the music than to advertise 
the interpreter. Mr, Anthony also gave examples of Bach, Brahms 
and Debussy, and in the customary Chopin group his fervor did 
not disguise the sincerity of his feelings.—London Daily Telegraph. 























to employ bars in his music to mark the place of accent “True; and Philip Massinger, Joseph Addison and Henry America has in Mr. Anthony a pianist who stands for what is 
vid the rhythmical division of the melody,’ as all musi- Fielding were residents of this old city. Besides,” said ge apt “eal yy apne areas + Chasen tans 
cians do today. You've heard of Milton, I presume ? the curate, “there were a number of excellent musicians al Coailentinn aii sea a aie 2 << “a Debusey 

‘Milton, sir O yes; our greatest poet after Shake- born here in former years.” group. His tone has true lyrical sweetness.—London Morning 
speare “You are interested in music?” queried the Knight. Post. 

“Very true,” replied Don Keynoté, “but do you know “I am; it is my hobby—that is to say, antiquarian musi- 
that Milton and Lawes wrote and composed ‘Comus’ for cal research is a passion of mine. How often have | He bas execiiant sochate fad @ good cqpumpnd of tone color; be 

~ = : plays with fluency and taste and Schumann’s etude was set forth 
the Earl of Bridgewater in 1634? wandered over Old Sarum and Stonehenge trying to in a satisfactory manner with confident and firm technic and ability 

“Milton and Lawes?” imagine the barbaric music those ruins and mounds once to invest the music with a definite character.—London Standard 

Lawes was not only the composer, but also the writer heard in prehistoric times. Old Sarum is, of course, pre- 
of the letter to the Earl, in which letter Lawes says the historic only as regards its music. We know that it was Mr. Anthony made an excellent impression by the oo 
poem is so’ lovely that it has brought him to the necessity the site of a Saxon town which was built on the remains Mion and ‘sefmement of bis playing’et Acclian Mel—tenten 
of producing it to the public view. This'composer brought of the largest of the Roman entrenched camps in Eng- 
the poem to the notice of the public, and the public land. And we know that the Romans made their camp His playing showed wide sympathies, easy technic and sensitive 

raightwa t the composer, and remembered only here after having subdued a tribe of the Belgw whom regard for the composer’s intentions.—London Times 
Milton Ceasar had driven from Gaul. But Stonehenge antedates 

Only Miltor all our knowledge of it. It was a Druid temple when 

That's all And that is as it should be; for Lawes Cesar came to England fifty-five years before Christ Its Healy Manager for San Francisco Orchestra. 
was but a musician of the day, and Milton is a poet for all age no man can tell. What strange, weird sounds of hide- The San Francisco Symphony Orchestra has just 
time 1id the Knight, putting on his hat and leaving the ous instruments it must have heard, what shrieks and appointed Frank W. Healy business manager for the 
hotel dying groans have echoed through its rough hewn arches Orchestra for the forthcoming season. 

When entered the ancient gateway and first set foot where human sacrifices perished in midnight orgies!” Mr. Healy for a number of years was in the business 
upon the vast lawn of green velvet in which the Cathedral “I ought to spend a month in Salisbury,” exclaimed Don department of the Tivoli Opera House in San Francisco, 
stood, nestling among the aged trees at its base, he turned Keynote. under the management of W. H. Leahy, and during the 
to a verger and remarked that “if we had such a vacant “A month! I have lived here all my life and I feel that last two years he was also in the business department of 
lot this in America we should improve it.’ I have only begun to know a little of the two thousand the Tetrazzini Concerts. 

Improve it!” exclaimed the verger, who took the years of history that are written on the walls, mounds and The San Francisco Call in commenting on the selection 
Knight mment seriously. “Improve it! How could plains of Salisbury.” of the manager of the orchestra says, “The selection of 
you improve it This lawn has been improved for six gs BS se oo Healy as manager of the material elements of the Sym- 
bandred ves \ suld not make a lawn like this in the phony Orchestra gives wide satisfaction. He is excep 
few years you have been a nation,” said the old verger Charles Anthony Wins London Audience. tionally well qualified for the work, having had training 
wit hat inimitab rn which belongs particularly to Another brilliant success scored by an American pianist, in the artistic as well as the financial side of musical 
ancient ira vn this time in London, is that of Charles Anthony, the gifted organizations, and being a musician as well as a business 

| the Knight wi 1 profound bow, “nothing young pianist and teacher of Boston. Though Mr. An- man—a rare combination.” 

could be more perfect than the thick, soft, silken carpet thony’s talents are well known to his many friends in this The offices of the Symphony Orchestra will shortly be 
of ne emerald in which you take such pride. But country, his London recital marked his European debut opened on Eddy street. The orchestra season will com- 
the n ey t. Cut down those trees, plow up and therefore his really remarkable success is all the more mence October 25 and close March 14, 1913. Twenty 
t ind, put up hoardings covered with whiskey and gratifying. Many flattering offers have been made the concerts will be given and visits will be made to adjacent 
c dvertisements and scatter a few tin cans here and young pianist for forthcoming concert tours with such _ cities. The Board of Governors are Dr. A. Barkan, T. 
the Oh, 4 must to America to learn how to world famous artists as Madame Kirkby-Lunn and Dr. B. Berry, E. D. Beylard, Antoine Borel, W. B. Bourn, 
make your land pay. Just think of it—not one single, Georg Henschel, while his social success has been even J. W. Byrne, C. H. Crocker, Wm. H. Crocker, F. P. 
5 idvertisement in all this wasted space!” as brilliant and noteworthy as his artistic and musical Deering, J. D. Grant, Frank W. Griffin, E. S. Heller, John 

aid the verger, losing his accustomed dignity, achievements. Immediately after his second recital, to D. McKee, J. D. Redding, John Rothschild, Leon Sloss, 

I feel it incumbent on me to inform you that you are be given July 5, Mr. Anthony will leave London for a Sigmund Stern, Dr. Stanley Stillman and R. M. Tobin. 
af eries of visits at the various country homes of his many The director of the orchestra is Henry Hadley. 
wassit! JT, BE Ps M SEE AD. PROCURE ENGAGEMENTS, Use the 
a ORCHESTRA M NEXT American Musical Directory 
Begins 3d Season at bt ~ 3 + al Park, Philadelphia iINDORSES E. ISSUE N Rc Which gives the Addresses of MUSICAL 


SOCIETIES, CLUBS, Etc. 
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ounded 186 Da, F. Ziecreto, President 


46th YEAR 


All Branches ot School of Opera 
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MU SICi ic 
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educational institution 
prominent position in music 
as the University of Chicago, the Art Insti 
tute, the Academy of Sciences and the Field 
Columbian Museum in their respective depart 
ments of educational labor.”—Geo . Upton 
i the Chicago Tribune 


“lt is a permanent 
holding the same 


CaTALoG MAILED FRE on request to 


Chicago Musical College, 
Michigan Ave., Chicago 


SSCRETARY, 
624 D0 











HERWOOD 


Founded by Wm. H. Sherwood, 
Suite 713, Fine Arts Bidg., 
Summer term begins June 24, 1912. 


MU sSsIC 


Faculty includes: Piano—Georgia Kober, 
Maurice Rosenfeld; Organ and theory— 
Walter Keller; ocal—W. A. Willett 


Violin—Bernhard Listemann. Public Schoo} 
Music, Dramatic Art, French. 


CHOOL ‘(suum 





unt MORRILL 


SCIENTIFIC VOICE CULTURE 
Some prominent pupils: Lillia Snelling, Metro- 
politan Opera; inifred Mason, soloist First 
Church Christ Scientist, Brooklyn; Henry Taylor, 
tenor, formerly vage Opera Co. and Aborn 
Opera Co., now with “Naughty Marietta” Co.; 
(Anna Lee Smith, soprano; Clarence C. Bawden, 
tenor; Russel] Bliss, bass, all at Church of the 
Disciples), W. 81st St., New York; Mabel Pickard, 
Toronto, and others on application. 


STUDIO: THE CHELSEA 222 West 23¢ Street, New York 





GAMBLE CONCERT PARTY 


CHARLES WILSON GAMBLE, Pilot 


Now Booking 


Season 1912-13 
East End,Pittsburg, Pa. 





ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own_ building with one large concert hall and two small halls, also fifty teaching 


rooms 


Founded by F. Mendelssohn-Bartholdy in 1843. 
dents of all countries. Students received at Easter and Michaelmas each year, 


Yearly attendance, stu- 


t for- 


eigners received at any time, in accordance with page 9 of the regulations. 
The course of tuition includes every branch of musical instruction, namely: Piano, 


all stringed and wind instruments, organ, solo singing and thorough training 


for the 


opera, chamber music, orchestra, and sacred music, theory, composition, history of 


music, literature and esthetics. 


Prospectus in English or German sent gratis on application. 


Direcior of THE ROYAL CONSERVATORIUM of MUSIC 





Scientific Management Applied to 
Piano Technique 


Joseph H. Gittings teaches how to apply Scien- 
tific Management to all parts of the human mechan- 
ism used in the development of Piano Technique, 
being the originator of this Truth. It eliminates 
all unnecessary exertion, both muscular and nerv- 
ous; nothing laborious is involved; it gives com- 
plete control of Tone. Practice becomes a pleasure 
after understanding how to apply it. All Pianists 
will acknowledge its value after testing this new 
truth. 

Mr. Gittings claims that it is the most effective 
way of applying the human mechanism to the art 
of Piano Playing ever made known. It cam be ac- 
quired in ro lessons by any Pianist, or advanced 
student. 

For terms apply to 


J. H. GITTINGS 
5535 Elisworth Ave. 
Pittsburg, Pa. 
Rell "Phone 1383 Hiland. 
Reference: Miss H. A. Cammeyer, assistant of 


the late Dr. William Mason for 5 years, Tanners- 
ville, Greene Co., N. Y. 
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THE MUSICAL COURIER 











“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.” —Pugno 





“A tone which blends so well with my voice.’ —Sembrich 





THE BALDWIN COMPANY 


MANUFACTURERS 
214 W. FOURTH STREET, - CINCINNATI 










A. B. GHASE PIANOS 


306 MADISON AVENUE, Near 424 Street, NEW YORK 


} N.Y. GERMAN CONSERVATORY OF MUSIC 


Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: Cart Hein, Aucust FRAEMCKE Arti 
Instruction in all branches of music from first Free advar tages to stu pete -_ ony lectures, stanos 
+. | beginning to highest perfection neerts, sight reading 
Thirty-eight of the best kn id enced nent ‘SEND FOR CATALOGUE ra 
profemers > ans TERMS $10 UP PER QUARTER Highest Type of Artistic Instruments 





For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


The Metropolitan College of Music) 
JOHN B. CALVERT. D. D., President 212 W. 59th Street, New York City 


SPECIAL SUMMER SESSION NORWALK, OHIO 
J une 24th to August 2d y a se F Reterence The Editor in-( hief of THe Mi SICA: 
Unusual Advantages for Teachers ) CourtEr 
27th Season Begins Oct. ist 


Eis NDIANAPOLIS constmvarony Music| BUSH_& LANE PIANOS 


A quality of Tone Which Will Please the 


Factory at 

















THE SPEECH ARTS, MODERN LANGUAGES 




















IANO—Mr. Edgar M,. Cawley, VIOLIN—Mr. Gaylord Yost, Mrs Most Critical 
J Mr. Carl Beutel, Miss Eugenie Fila hroeder Yost, Mrs. Ed 
, V. Scorgie gar M. Cawley 
SINGING—Mr. Glenn O. Frier 
if 1, Mr. Wesley Howard, Mrs SPEECH ARTS—Mre Tr. Hen A Piano Which Will Stand the Test of 
_ a ye Years of Usage 
Art 1 
Min c Vest I Res i eT t nha i.«dics f 
\ EDGAR M. CAWLEY, Director, 430 North Meridian Street INDIANAPOLIS, IND Case Designs Which Are Original, Artistic 
MERICAN (TONSERVATORY ——= 
Fe" MUSIC OF THE qe? OF NEW YORK. CHARTERED BY BUSH & LANE PIANO CO. 
BOARD OF REGENTS. 305 EAST 86th STREET, NEW YORK. HOLLAND, MICH. 
oF Emil Real, Directer. Faculty of Soleists. Instruction in all branckes of music 
frem beginning to artistic perfection. Grand Opera School with public pupils . eee cnintiecnenaigeemeanselies iia 
performances. Prospectus sent on application 
Concert-Bureau |The STERN CONSERVATORY of MUSIC 
* Founded i850 
22a Bernburgerstrasse ‘Pallharmontic’, Bertin, 5. W 
Royal Professor GUSTAV HOLLAENDER, Director 
Hranche-institute, Kertin-Charlottenburg, 8-9 Kantetr 
{ . Kk ; ‘ { 
— BERLIN-—MUNICH ; a C 
Letters: Berlin W. 35, Carlsba Telegrams Konzertgutmann Berlin Chief Pa M | 
i agents of nearl ill known tist Management of great music-festivals and of all , * 
’ é kinds of ncerts all important towns of Europe. Organizing of concert tours im i 





all European countries 


- CONCERT DIRECTION | REINDAHL VIOLINS 
| HERMANN WOLFF and BOWS | Royal Conservatory of Music an Theatre 


The World's Createst Musical Boreas 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 \iclas and 'Cellos DRESDEN, GERMANY 
wotna x. — 2 are Fifty-fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 








” Proprietor and Manager of the Philharmonic Concerts 
Berlin; the new Subscription Concerts, Hamburg; the 
Bechsteie Hall, Berlia "Draco 

Representative of more than 400 artists, includ 
ing d’Albert, Ysaye, Ansorge, Thibaud, Kreisler 
Sembrich, Risler, Van Rooy, Hekking, Carrefio 
and many other celebrities Also manager of the 
Berlin Paitharmonic Orchestra and of Arthur 
Nikisch. 

Principal Agency tor Music Teachers 


7 0 M A K Berlin, W. 
Schelling St. 6 
CONCERT DIFECTION 


> Representative of . m Destinn, Teresa ¢ Carrefio 
Joseph Lhbevwir Brus< sabe String Quartet, Oskar 
Fried, Gesellschaft der Musikfreunde, Stern’cher 
Gesang-verein and others 


Cable Address: Musikwolff, Berlia 


>a 


Jou know how Education from beginning to finish Full courses or single branches. Principal admission times begte 
and September Admission granted also at e es 


Prospectus and List of Teachers From the Directorium 


__| HAZELTON BROTHERS 
ste PIANOS 


ether sew or famous 
old violins. Uf desired, 


Granberry Piano School! ccistcncce-senn Ssn2* “|| “THOROUGHLY FIRST-CLASS IN, EVERY RESPECT 


CRORE FOLSON CRANBERRY. Direct : wg hn A APPEAL TO ‘THE HIGHEST MUSICAL TASTE 
, Director fers 3 , . 
. meee lao (SS LS Edens |] os, 66 and 68 University Place = - NEW YORK 


THE FAELTEN SYSTEM An ’ Viexsocer Soll 69 East Yan Suren Street 
Beokiets—Carneaie Hall New York ‘ y Hartman CHITAGG, ILLINOIS, U.S.A 
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THE MUSICAL COURIER 














THE 


ISTEINWAY Nini 
ANOS || laesamed Hanmi 


are Soeeweetian Saale -ai “THE STRADIVARIUS 
|THE STANDARD PIANOS OF THE WORLD] OF PIANOS” 


f Park Avenue, Borough of ane 
Jackson Avenue, Borough of Queens 


Factories: < Ditmars Avenue, Borough of Queens (NEW YORK ® ® 


Riker Avenue, Borough of Queens 
AND 


St. Paull, Schanzenstrasse, 20-24 - - . - HAMBURG 
Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL WAREROOMS AND FACTORIES 
a ome: Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W.. London 


*’) Jungiernstieg 34, Hamburg, end BOSTON 
Koeniggractzerstrasse 6, Berlin 
Thew eve abso sold by our accredited representatives in all principal cities all ever the globe 


STEINWAY & SONS 


“J IMBALE* 


CHICAGO, ILL., U. S. A. 


JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 




















: Manufactured by : 


JEWETT PIANO Co., - - Boston, Mass. 


FACTORIES: Leominster, Mass. 




















THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. &e 





It is built to satisfy the most 
cultivated tastes 


The advantage of.such a piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano 


SOHMER & co. THE AUTOPIANO CO. 


Pactery and Generali Offices: 


12th Avenue, Sist to 52d Streets, New Yerk 
LONDON REPRESENTATIVE: KASTNER & CO.. Lid., 34 Margaret Street 


NEW YORK WAREROOMS: 


315 FIFTH AVENUE 
Cormer 324 Street 























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 











